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t.c. electronic 


Experience the limits of your 
imagination. Shape the sound. Give it 
personality. Control it. Celebrate the discovery 
of an all-new kind of effects processor! 

SIZZLING EFFECTS 

Set your sound apart from the rest of the crowd with 
extreme multi-effects: Vocoder. Ring Modulator. 
Digital Cruncher, Resonator, J8L Pitch Shifter, 
Fractal Noise Generator, Distortion, Reverse Delays, 
and more...- all packed up and ready to explode! 

IIIID10 P V IT 0 T E C H NIC S 

Create an infinite number of effects for any style of 
music or sound design: Endless routing possibilities 
with more than eight internal and nine external 
modifiers. 


BLAZING DIGITAL TECHNOLOGY 

24 bit AD- & DA-converters, AES/EBU, SPDIF and 
ADAT™ I/O's are all brought together through TC's 
cutting edge DARC3™-chip technology. 


WANT TO BREATHE SOME FIRE 
INTO YOOR MOSIC? 

GET READY I0R FIREWORK! 
THE EXPLOSIVE NEW 
STUBIO EFFECTS PROCESSOR 
IRON TC ELECTRONIC 
THE MOST RADICAL YOU’VE 
EVER HEARD 
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GEMINI 



it house or is it techno? Find out 
from the Chicago producer 


E-mu E-Synth.20 

Yes, yes, E-mu make slim rack-mounted synths, but 
what about this serious slab of hardware? We take a 
look at the very latest update 

Voyager 1 Beat Xtractor.261 

Clever, this, it listens to your DJ decks (or CD 
player) and outputs a synchronised MIDI Clock 
signal. It could change live music as we know it... 

Powerstation Genesis SCSI rack.28 

Something to keep all your SCSI bits neat and tidy 

Ensoniq PARIS.30 

A powerful virtual studio with a realistic control 
panel. It thinks it’s a mixer, too 

Coda Finale 1997 .33 

The newest version of the impressive music 
engraving and scorewriting software from Coda 

Alesis NanoSynth .37 

Yet another native of Alesis’ miniature NanoLand™ 
gets the Future Music fingering 

HHB CDR-800.39 

A CD-R recorder/player for those with more cash 

MIDIWorks.40 

Sequencing software for your Acorn? Hello? 

Under a ton.42 

Recommendations for your studio for under £100 

Retro: Teisco 11 OF.47 

When Kawai was called Teisco, it came up with this 

Sample CDs.49 

Another trio of loops, hits, beats and samples 

CD Central.51 

Buy some albums. But only the ones we rate 


What’s on the FM CD & CD-ROM.4 

Words from the editor .8 

News.8 

The bit you write.15 

Subscribe!.64 



mm . 


Adam F.58 

The single Circles made him a name; now he’s 
running rings around other drum ’n’ bass acts. 

Future Sound Of London.66 

FSOL have a new label: who’s on it, what’s on it, and 
can we have some nice weird graphics, please? 

Portishead.76 

How do you follow up an album such as Dummy ? 
Adrian Utley and Geoff Barrow reveal how they did 
just that... eventually 

Downtime.130 

Gemini is one of Chicago’s best dance music produc- 
ers. Not those blonde pin-ups soft lads 


m 


How to sound lo-fi, part 1.781 

You don’t need expensive gear to get that wheezy, lo-fi 
Portishead sound. We give you some advice on 
making your gear sound, well, crap 

What the hell are... specifications?.85 

In the second part of our exploration of specs, we 
encounter the digital side of the studio 

Surfers’ studios, part 3: the Atari.92 

Showing you how to get a virtual studio for your 
Atari from the Internet... for nothing 

Interface.101 

Richard and Jon attempt to ease your studio niggles 

Readers’ demos.106 

Five readers get their 15 minutes of fame... almost 


Buyers’ guide contents.Ill 

The year in gear.112 

Product review locator.113 

Gear index.114 

Company contacts.117 

Marketplace.118 


MUSICI CD 


COVER Gear tests, commercial tracks, 
readers demos, lo-fi tutorial 
tracks plus a CD-ROM section 
full of software. Turn over.. 
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What’s on the February FM CD 
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CD-ROM 


Q pc software 


Progenie 

A demo, shareware version of this impres¬ 
sive Korg Prophecy editor programmed by 
Cambridge-based FM reader Pete Booth and 
currently available in full on the Net Check 
readme file for further info, 
http: //www.splitbrain.demon.co.uk 

WS16SW 

A demo version of this sound file protection 
application for users of hard-disk recording, 
sound file editing and multimedia authoring 
tools. Wave Safe offers impressive anti- 
corruption and salvaging functions for any¬ 
one who works in a PC digital audio record¬ 
ing environment. Hit .exe file to install, 
e-mail: sales@calistan.demon.co.uk 

WS32SW 

A native 32-bit version of Wave Safe (see 
description above). 

LOGICAUD 

Here’s a demo version of the excellent Logic 
Audio 3.0 MIDI and audio sequencing pack¬ 
age. Install with .exe file. 

Sound Technology: 01462 480000 

WAVS 

A selection of 40-plus WAV sound files cov¬ 
ering bleeps, chimes and assorted sound 
effects. Play through your sound application. 

CE0P1DEM0 

A demo version of this well-appointed, 64 
track fully functional sequencer. Check 
readme file for installation info. 

A pattern-based, analogue sequencer, for 
the Atari. Hence it’s black and white 
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Mac programs 


EMAGIC MAC DEMO 

The Mac version of Emagic’s impressive 
audio and MIDI sequencing package. Click 
on icon to run. 

Sound Technology: 01462 480000 


YAMAHA 

MIDI files, performance voice data and utilities 
for owners of Yamaha’s MU1OOR and 90R 
modules. Check readme file for more info. 

Yamaha: 01908 366700 

SOUNDTWEAK 

This application allows you to add various 
DSP effects to 16-bit SoundDesigner //files, 
such as compression, phase inversion and 
reverb. Check readme for further details. 

OSF DEMO 

An audio-visual demo of the Old School 
Flavours sample CD range including a selec¬ 
tion of loops and samples. Click on icon. 

Time+Space: 01837 841100 


D 


Atari software 


A whole bunch of software lifted from the 
Net. Find out more in Surfers’ studios on 
p89. Check the readme file before you enter 
any of the programs. 


ANALOGSE 

Groove Analogue Sequencer Simulator 

D_CALC11 

A desk accessory delay calculator 

MMM226 

MIDI file player and sequencer program 

STMIDIEX 

Primitive universal editor and librarian 

S16ALITE 

48-track sequencer program 

ALCHEMJL 

Real-time, multi-windows, multi-tasking 
sequencer 

STSYNTH (archived) 

Software synth 

PATCH LIB 

CZ101 and DX100 patch librarian 

MIDITALK 

MIDI editor/librarian 

ARPEG (archived) 

Desk accessory MIDI arpeggiator 


Audio 


Commercial tracks 



Adam F 

• F-Jam (7-inch mix featuring MC Conrad) 
(Fenton) 

Best known for the ubiquitous drum ’n’ bass 
classic Circles, Adam F is a craftsman of the 
scene with his jazz-tip, live-based future 
sounds. Sarah Davis talks business with the 
man on p58. Meanwhile, here’s a prime cut 
featuring Good Looking’s MC Conrad. 

(p) London Music Production Company 
under exclusive license to EMI Records Ltd 
© 1996 EMI Records 
Taken from the album Colours on 
Positiva/EMI available now. 



Headstone Lane 

• Knuckleduster 
(Wells) 

A tip for the top on Future Sound Of 
London’s EBV imprint, Headstone Lane’s 
Knuckleduster is a dirty analogue delight with 
a dark, aggressive vibe. Derek O’Sullivan 
talks to FSOL and the EBV crew on p66. 

(p) & © 1997 EBV 



Gemini 

• Lifted Life 
(Kinsey) 

His real name is Spencer Kinsey. He’s from 
Chicago. He’s a top producer. He talks in 
short sentences. But his music is wicked. 

See Downtime on pi 30. 

(p)1997 Spencer Kinsey 
© 1997 PLS Music 

Taken from the album In Neutral on Distance 
Records available now. 


Reader demos 



Peyote Train 

• The Darkest Follow 
(Spooner) 

Acoustic bass, classical guitar, hip hop and 
drum ’n’ bass beats come together in South 
London soundsmith Marcus Spooner’s 
tracks. Flick to pi 06 for more. 

Marcus: 0181 871 9092 



Digger 

• Tightens In The Turn 
(Hanson) 

Exploratory tech-ambient with a few 
surprises, courtesy of strangely-monikered 
music-maker Arthur Bo Hanson. Check it 
out on pi 06. 

Arthur: 0181 883 2073 



Arksun 

• Voyage Of Arksun 
(Rapaccioli) 

Laurence Rapaccioli’s impressive take on full- 
tilt prog house does the business in spite of 
his extremely lean studio set-up. Find out 
more on pi 06. 

Laurence: 01453 860285 
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What’s on the February FM CD 
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ar\ Borax 

Ww • Rainbow Around The Sun 
(Borax) 

A neat effort from this Estonian collective, 
whose fondness for The Doors, Kraftwerk 
and Hi-NRG disco comes over in their mad 
fusion tracks. PI 06 has the details. 

e-mail: Janek.Murd@mail.ee 

DJ Daze 

Wy • Warp 
(Blair) 

A healthy dose of drum ’n’ bass from this 
Manchester-based samplist and programmer. 
See pi 06 for the lowdown on DJ Daze. 

Anthony: 0161 860 4679 


Reviews 


E-mu E-Synth 

Is the E-mu really the daddy of all worksta¬ 
tions? This self-contained MIDI studio incor¬ 
porates the sampling features of an 
Emulator, the real-time controls of a Launch 
Pad and a fully appointed synth in one tasty 
unit. Maff Evans delves into it on p20. 

E-mu Systems: 0131 653 6556 


• Short demo 

• Samples and loops 


Alesis NanoSynth 

640 sounds and 64-note polyphony in a 
one-third rack-size box all sounds very 
appealing. See how Jon Bates fared with this 
diminutive module on p37. 

Sound Technology: 01462 480000 



• Ten preset samples 


Retro 


Teisco 110F 

Teisco churned out these tasty monosynths 
around the early 80s. Matt Thomas unearths 
one for your delectation on p47. 



• Clank Spencer (132bpm); Trip House 
(I32bpm); Orimental (I24bpm); Walrus 
of LFO (I36bpm); Deep in the Bungle 
(152bpm) 

• Blissando (148bpm); Diet Tonic 
(I28bpm); Spooky Mod (C2, C3, C4); 
Texas Chainsaw (C2, C3, C4); My Ding- 
a-Ling (C2, C3, C4) 

• Beat the Bank (I25bpm); Bank the Beat 
(lOObpm) 



PROGRAM 


CHANNEL 


VOLUME 


The last of the Nano modules 
goes under the microscope 


XXL XXL 


Gary pays his respects to that 
bloke from the Stereo MC’s 


(126bpm); Weekender 2 (I08bpm); 
Hustle 1 (HObpm); Boogie 1 (106bpm) 


Jazz Quartet 

Jazz is cool, don’t you know, so get some 
into your tracks with this neat collection. 

Time+Space; 01837 841100 



• Blues 2 (B flat, 92bpm); Blues 3 (B flat, 
92bpm); R&B 1 (E flat, 108bpm) ; Funk 1 
(C min, 92bpm); Jazz 1 (G min, 86bpm) 


Titanium Rhythms 

Don your welding goggles and spanner, it’s 
industrial percussion time. 

Time+Space; 01837 841100 



• Dual mono (lOObpm); Dual mono 
(HObpm); Stereo (lOObpm); 

Dual mono (I30bpm); 

Toolscape (stereo) 


Sample CDs are reviewed on p47 


techniques Matt covers in the piece, giving 
you an idea of what to aim for. 



• VARIOUS LOOP PROCESSES 
Feedback repeats; 

Degraded echoes; 

Delay repeats with boosted frequencies; 
Delay repeats with cut frequencies; 
Overloaded delay; 

Flanger and reverb; 

Phaser, reverb and delay 

• BEATS 
Dry loop... 

... and three variations; 

With compressor, then with delay; 

With swept EQ; 

With gate feedback 

• VARIOUS ATMOSPHERICS 
Quasi-classic spring reverb; 

Warped LW radio; 

Digital feedback through an 02R; 

A drum loop at 44.1kHz, then 6.25kHz 


Sample CDs 



House Party 

Another gem from the popular Old School 
Flavours collection. 

Time+Space: 01837 841100 

• Phatjam 4 (I16bpm); Disco Vinyl 3 


Technique 

Lo-fi tutorial 

Matt Thomas gets down and dirty in the first 
part of FM s guide to creating classic lo-fi 
sounds, starting on p78. Over the next four 
tracks you’ll hear examples of various lo-fi 




• MORE GRITTY SOUNDS 
Drums through a vocoder; 
Vocoding effect gradually reduces; 
Speakers in a fishbowl 
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TIPS 

provides the most 
f sound generation 
• eapabilities available with more 
synthesis techniques than any 
other keyboard, and massive 
DSP horsepower to create 
Ultra-realistic analog and 


13 PHYSICAL MODELS 

While other modelling polysynths 
offer one or two physical 
models, the Zi has 13; from 
classic synthesis like VPM, 
Resonance and Osc-Sync. to . 
perfectly emulated acoustics; 
Organ and Electric Piano, Brass 
and Reed, and Plucked or 
Bowed Strings. There’s even 

wo/^qI Qmi ilatiruii 


EXPANDABLE 

POLYPHONY 

With 12 voices as standard, the 
Zi boasts more voices than any 
modelling synthesizer has 
' previously possessed - and each 
with 2 oscillators, sub-osc and 
noise, you can also add another 
6 voices with the DSPB-Zl 
expansion card option. 


6 SIMULTANEOUS 
TIMBRES 

The Zi can play six different 
parts at once. Not only that, but 
these sounds can use differed 1 * ' 
. synthesis techniques. So you 


can have a perfectly emulated 
acoustic bass, with a sweeping 
pad and a flute playing over this, 
leaving three channels for effects 
andjiarmonies. 
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HUGE EXPRESSIVE 
CONTROL 

The Zl’s real-time performance 
controls are unique and without 
equal. For starters there are no 
less than 14 dedicated parameter 
knobs. Below these lies the 
innovative twin-axis X-Y 
controller pad. plus the usual 
Pitch and Mod wheels, 4 
switches and 4 foot controller 
inputs, all giving the performer 
ultimate sonic control. 

RN RRPEGGIRTOR 
TO DIE FDR 

The 36-step, i o-note polyphonic 
arpeggiator on the Zl provides a 
breadth of style ranging from Jazz 
to Techno. Pitch, Gate, Velocity 
and Flam (chord strum speed and 


direction) can be 
independently adjusted 
for each step in the LCD 
display and/or dedicated 
knobs can be used to 
control the overall Gate, 

Velocity, Resolution and Speed 
in real time. Arpeggiator 
performances can both control 
external sound modules and be 
sync’ed via MIDI at differing clock 
resolutions. 
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FULL VOICE 
RRCHITECTURE 

Each of the 12 (or 18) Zl voices 
boasts 2 oscillators (one model 
each osc.), a sub-oscillator and 
noise with dedicated on/off 
switches. Dual multi-mode 
resonant filters can each be set to 
Low, High, Band, Dual Band Pass 
a Band Reject. 4 LFOs can be 
independently sync'ed to different 
MIDI Clock resolutions. Finally, the 
voices are processed through 2 
insert FX (75 types inc. wah, 
phase, flange, chorus), a stereo 
master (hall, room or delay) and 
then a 2-band parametric EQ. 


RT HOME IN THE 
□IGITRL OOMRIN 

Despite its analogue warmth and 
uncannily real instrument sounds 
Zl is the only physical modelling 
Synth interfaceable digitally via the 
optional DI-TRI ADAT Optical I/O 
for extra audio outs. 

Zl: The Definitive 
Synthesizer. 

Brochure Line 

01908 857150 

KORG 






























Editorial • Music Show update 



Andy’s off 

Prepare yourselves for my final bit of 
self indulgence. This is my last issue 
as editor of Future Music as I’m about 
to take over the editorship of one of 
our sister magazines, The Band I’ve 
spent three and a half fantastic years 
(that’s 43 issues) editing this brilliant 
magazine, living and breathing music 
technology, listening to the best 
music and interviewing the greatest 
cutting-edge musicians out there. 

These years have been, quite hon¬ 
estly, the best years of my life so, in 
many respects, leaving was an incred¬ 
ibly difficult decision to make. But at 
least I’ll have time to concentrate on 
my own music for a change, and my 
replacement will make Future Music 
even better, believe me. 

Tim Barr is his name and he has all 
the credentials necessary having 
worked on just about every major 
magazine around. He also knows what 
SCSI stands for, understands what 
system exclusives do (whatever they 
are) and is best mates with the stars. 
So it’s a bloody good job he didn’t 
apply for the job when I did then. 

Anyway, thanks for all your posi¬ 
tive feedback, support and comments 
over the years - even the stuff about 
Dale Winton - and thanks to all the 
industry types I’ve been in contact 
with in that time. But enough of my 
ramblings. You may still see my name 
within these pages if I can persuade 
Tim to let me do the odd review or 
maybe interview Gary Numan again, 
or Derek to write about my demo 
tapes which I’m about to start bom¬ 
barding him with, but now it’s time for 
The Band. Guess I’ll have to learn 
what a guitar does now. 

Bye for now. 



Andy Jones, ex-editor 


News 


New stuff from Korg, new stuff from 
Spirit, new stuff from Gemini, new 
stuff from Turtle Beach. Yep, that’s 
why it’s called the news... 


What a good show 

The National Music Show proves to be a great success 





iPlRlT 


A good time was had by all at the biggest and best 
National Music Show so far 


spread around the show that grievous bodily harm 
was being inflicted on readers’ demo tapes. The 
‘Richard and Judy’ of the music industry - FM editor 
Andy Jones and The Mix editor Chris Kempster - 
were the genial hosts, while an ‘expert’ panel judged 
the entries for signs of musical talent, before giving 
them the once-over in an orgy of critical outpouring. 
The best tapes (and there were a lot of good ones) 
made a daily shortlist from which the winner 
received a Spirit Folio Notepad mixer, while the bad 
tapes were tossed into the bin... well, an onlooking 
ashtray... and the truly awful efforts were ritually 
destroyed by the DM-clad foot of Mr Kempster. The 
joyous victors from the three days were Mark Hull, 
aka Padscape, and his track Titanic, Jonathan Vincent 
and Naomi Long and their track And U Feel; and 
Josh Grantham of MTD and Kombat Chick . Look out 
for their tracks on the FM CD next month. 


FLASHING LIGHTS, NOISE, futuristic machines, 
cybemauts... no, we’re not talking about the latest 
Hollywood sci-fi blockbuster, but Future Publishing’s 
very own National Music Show (incorporating the 
MIDI and Electronic Music Show, MEMS), held at 
the end of November at Wembley Conference Cen¬ 
tre. This year there were more visitors than previous 
years and more hi-tech gear on display than ever 
before, with all the main hi-tech companies like 
Roland, Yamaha and Korg, and plenty more hard¬ 
ware and software distributors, showing their latest 
delicious electronic gadgetry. 

On the MEMS stage, Korg and Yamaha were 
demo-ing their latest virtual synths, the Z1 and 

AN lx respectively, to 
packed audiences, 
while Roland’s 
own JP-8000 
could be 
heard squidg- 
ing and 
squelching 
on their sea¬ 
sonally- 

adjusted (it was 
Christmassy, 
alright?) stand. Also 
drawing crowds at chez Korg was their natty new D8 
digital recorder, previewed on p9. 

Monster sound modules were thick on the 
ground, with the eagerly-awaited Korg TR rack 
finally putting Trinity sounds in a box, and Yamaha’s 
already available MU 100R showing that GM mod¬ 
ules are for big boys too. Korg’s new 
N5 synth workstation comes with a 
very tasty price tag (sub-£800)... 
look out for our exclusive FM 
review next month. 

Other stars of the show were 
Spirit’s FX16 mixer, which adds 
quality Lexicon effects to the pop¬ 
ular SX compact mixer; E-mu’s 
E-Synth (reviewed on p20 of this 
very issue); and the latest in 
building-block MIDI files from 
Key fax and Newtronic. 


Success of the bin 

The undoubted highlight of the 
MEMS stage (there are reputed 
plans for a TV series) was the 
infamous In The Bin competition, 
which drew big crowds as word 


(N\ 
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Andy Jones (at the decks) and the 
distinguished panel - (left to right) 
journalist Pat Reid, Andy Farmer 
from Spirit and FIVT s own Derek 
O’Sullivan - at In The Bin 
















Korg releases • Spirit mixer • News in brief 


Candies from Korg 


News in brief 


Cubase extras 



ViSl'OUX] 


7 GammaYcrt? 


Now with a new price 
tag the Gammaverb is a winner 


Reasonable reverb 

Back in FM 64 we reviewed the little 
Gammaverb unit from Viscount which, 
although impressive, we thought was a 
bit pricey. “Maybe a price rethink 
would give it an edge,” our reviewer 
said. Well, guess what, the price has 
been rethought and has 
been reduced 


from £118 to £89. You make a noise, 
people listen. 

Simple Solutions: 0181 904 4141 
e-mail: sales@simple solutions. 
demon.uk 


An effective mix(er) 


SPIRIT BY SOUNDCRAFT has just there’s an important difference. It 
brought out a new four-buss live and includes an onboard programmable 
recording desk. Old news we hear Lexicon Effects Section. With 16 
you cry. But wait, with this one storable programs in total, the FX16 


is capable of dual combinations of 
chorus, reverb and delay. 

In addition to the glam, it’s got 
plenty of what you’d expect from a 
Folio model. It has 16 mic/line 
inputs (26 inputs in total), 16 direct 
outs, Solo and PFL switches, Ultra- 
Mic preamps and phantom power 
on the mic inputs, four aux sends 
including a dedicated Lexicon loop, 
one pre-fade and two pre/post-fade 
selectable sends, and a three-band 
swept EQ. And, you’ll be pleased to 
hear, the faders are everyone’s 
favourite: 100mm types, those are 
the long ones. 

The FX16 will retail for a sexy 
£849. Making for a just-about- 
affordable addition to any studio. 

c n :rit- ni7n7 


Yet more models released from the Korg stable with inspired titles... 


THE KORG Zl, we liked that: top synth, short 
name. The Korg N264 and N364, we winced at: 
rebagged sounds, clumsy titles. So what of the new 
sub-£800, CSlx-affronting workstation, the N5? 
Great name, but the same old Al-squared synthesis, 
so does it prove itself worthy of the hype? 

The N5 has 1,169 patches plus 302 combinations 
and 37 drumkits as presets; polyphony is a big 64 
voices, and you can write 100 patches and 100 


combis of your own. There are two effects proces¬ 
sors and 12Mb worth of PCM ROM sounds, 
analogue-synth style front panel controls (assigna¬ 
ble, too) plus mod wheel and aftertouch. An 
onboard arpeggiator contains 20 preset patterns and 
can be synched to MIDI Clock. A large backlit LCD, 
GM/GS/XG-compatible soundmaps and a PC inter¬ 
face add icing to the spec. And it costs just £725. 
Don’t miss next month’s issue for our exclu¬ 
sive review of the N5. 

Another gem from the Korg stable, which 
was unveiled at the National Music Show at 
the end of November and is available in 
February, was the D8 recorder. This hard¬ 
disk multitracker has a 12-input four-buss 
mixer as well as built-in effects which add 
to its eight digital tracks, and promises to be 
a popular choice for those with budget and 
mid-price studios as it comes in at the 
cracking price of £849. 

Korg: 01908 857100 


Just as you thought Cubase VST was 
complicated enough, Steinberg goes 
and releases two new plug-ins for the 
Mac version. Ambisone promises to 
mix your VS7tracks in full 3D stereo 
and costs £149, while VoxCiter 
should add life to vocal and instru¬ 
mental tracks for a price of £299. 

Both are available now and it’s 
probable that the PC versions won’t 
be far behind. 

Arbiter (Steinberg): 0181 207 5050 


With Ambisone you can add 3D 
stereo to Cubase VST 


Korg in ‘More models with simple names’ 
shock: the D8 (left) and the N5 (below) 


Island in the sun 

Turtle Beach has already got a handful 
of exotic locations covered, what with 
Fiji, Tahiti and Pinnacle (well, maybe 
not the last one) already part of its 
soundcard collection. The latest 
release - the Malibu - is just as exotic, 
even if it does conjure up visions of a 
sickly coconut rum concoction rather 
than white sands and Californian girls 
in teeny bikinis. Or maybe not. 

The Malibu Surround 64 is specifi¬ 
cally aimed at musicians looking for an 
entry-level priced card. For £120 the 
full-duplex card gives you 64-voice 
polyphony, stereo SPDIF digital out¬ 
put and 3D Surround Sound. No 
tanned girls, although you can get to 
Malibu for as little as £400. 

Et Cetera DisL: 01706 228039 
British Airways: 0345 222111 


The FX16 comes replete with 
onboard effects 


















News in brief • Cubase club • Morbid mixers 


News in brief 


> Take some tuition 

If you’re new to technology and need 
some advice from the experts, or just 
fancy a bit of a refresher, why not go 
the whole way and take a course? 
Roehampton Institute has got a couple 
of courses open at the moment that 
could interest you. The Songwriting 
and Recording course starts on 17 
February and is an introduction to 
basics of multitracking and how to 
realise your creative ideas. The Hard- 
Disk Recording course (starting on 21 
April) starts from scratch and teaches 
you all you need to 
know about hard¬ 
disk systems. 

Both courses last 
six weeks and 
consist of a 
weekly three- 
hour session; 

>o they do a fish they cost £40 
course? (Sorry) an d need a 
£10 deposit. 

You’ll need to call David Benke as 
quick as you can as there’s a limit of 
12 students per course. 

David Benke: 0181 392 3392 
e-mail: dbenke@roehampton.ac.uk 


'institute 

Inin® 1 *** J 


A heady mix 

Currently in the shops is the February 
issue of The Mix, packed with the 


Club together 

YOU CAN FORGET your high-impact aerobics, your 
rollerblading, your line-dancing clubs. They’re all 
yesterday’s news. The club to belong to now... the club 
of the moment... is Club Cubase. OK, so it might all 
sound a bit Dungeons & Dragons but if you’re into 
Cubase, in all its forms, in a not-so-little way, this is the 
place to be. As a member you receive a magazine - 
Bazique - every other month which contains tips to 
using Cubase and reviews of related software, hardware 
and literature. It also allows you to buy Steinberg prod¬ 
ucts and upgrades at a reduced rate, some of which are 
only available to club members. 

Mannfred Rurup, Director of Steinberg in Germany, 
says of the club. “The days of making music solely by 
learning to play an instrument are long gone... [Club 
Cubase] helps users get the most out of one of the most 
progressive pieces of music software ever created.” 

If you’re interested, you might want to see a sample 
page from the Bazique magazine at the Steinberg Web 
site or download it from http://www.cix.co.uk/~gal. And 
if you decide to join up, membership costs £18 per year 
for the UK and £25 for overseas. 

Club Cubase: PO Box 6053, Naim, Scotland IVI2 4YA 
Tel/fax: 01667 451115 

Steinberg Web site: http://www.steinberg-us.com 


/WBan Hi1 


Mixers are looking increasingly like snowboards, with 
their funky graphics and outrageous colours. (Fort¬ 
unately, annoying French brats haven’t found a way of 
using them on the piste yet. But there’s plenty of time.) 
So here’s another eye-catching release from Gemini, the 

Executioner range, 


Those morbid looking mixers come 
complete camouflage gear and 
scary skull and crossbones 



latest studio gear reviews 
(Mackie HUI mixer, ProTools 
24, Korg effects), the best 
music production features 
(Abbey Road multimedia, 

Octave One) and the best 
studio product listing in 
the business. And look out for the 
brand new Studio Series Sample 
CD, packed full of brass and 
woodwind samples. Geddit? 

You should. 

Manual alternatives 

When you’re thinking of buying 
new gear the first place to go, well, 
maybe the second after FM, is the 
dealer’s product brochure. However, 
this can never portray the sound qual¬ 
ity or operations of a new model. Well, 
now Yamaha has an alternative: an 
interactive CD-ROM which, as well as 
giving overviews of various products, 
also includes sounds, product demos, 
spec sheets and a map locating 
Yamaha dealers across the UK. ^ 


replete with some¬ 
what tacky skull and 
crossbones transfers. 
The Execu¬ 
tioner Ten 
has two 
stereo 
channels, 
mic and line 
inputs, punch 
in and out 
controls, and 
separate master, 
booth and record outputs. The 
Nineteen offers three stereo 
channels, four line inputs, 
gain and balance controls 
for channels 1 and 2, 
punch buttons and bal¬ 
anced and unbal¬ 
anced outputs. 

All Executioners 
feature rotary kills and 
kill switches for low, mid and 
high bands, an effects loop and 
line/phono convertible inputs. The Ten is 
£219, the Nineteen £259. 

Gemini: 01705 591771 

e-mail: int-sls@geminidj.com —► 


Concert Systems 
Digital Mage 
Soundpad 
Marcus Music 
Spectre Sound 
Musical Exchanges 
Q Music 

London Microphone Centre (LMC) 

Tower Music 

Eddie Moor s Music Ltd 


Musical Exchanges 

Music Control 

Play It Again Sam 

Electro Music Services (EMS) 

Ken Mitchell Music 

Control Techniques Ireland (CTI) 


Wigwam Acoustics Ltd. 
Percy Priors 


Turnkey 

London Microphone Centre (LMC) 
The Synthesizer Company (TSC) 
Gradav Theatre Services 


NEWCASTLE-UPON-TYNE 


Carlsbro Academy of Sound 


Carisbro Academy of Sound 


The Live Music Shop 


The M Corporation (TMC) 

AJS Theatre & Lighting Supplies 
Music Village (Chadwell Heath) 
Carlsbro Academy of Sound 
Marquee Audio 
Honky Tonk 
Music Solutions 
Dawsons Music 
East Coast Music (ECM) 

Axis Audio Systems 
Dawsons Music 
Carlsbro Academy of Sound 
Music Control 


KGM Studio Specialists 
Vamps 

Dawsons Music 
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■16 Mic/Line Input 


NEW 


Folio SX 


PowerStation 

Series 


16°CHANNEL 

Jf\J Mm CONSOLE for live 
and studio mixing, 

but you also need an 

effects unit. FX16 gives 

you all this in a rugged, compact 10U 
frame, because it’s a dedicated 
live/recording mixer from SPIRIT and a 
programmable LEXICON effects unit. Now 
who said you can’t have it all? Take FX16 to a 

venue and its 16 MIC PREAMPS, 

subgroup, mono out, HPFs and up to 3 pre-fade 
aux sends make it a versatile FOH console. Back 
in the studio, its 16 pre/post fade direct outs, 

SIP and 3-band swept mid EQ make it the 
perfect mixing tool. But what makes FX16 

so special is its internal LEXICON 
EFFECTS UNIT with 16 editable 

programs, which saves you the cost of an 
external unit that ties up valuable rack space. 

Get down to your Spirit dealer and see what 
effect FX16 can have on your mixes. 


Spirit 8 


- 16 Mono inputs, with up to 26 inputs to mix 
• All 16 mono inputs have UltraMic™ preamps with 
60dB of gain range, pre/post-fader switchable Direct 
Outs, 3 band mid-sweep EQ, HPFs and Inserts 
• Lexicon Effects section with dual effects capability, 
and editable and storable programs and parameters 
- SIP and PFL solo capability • 4 Stereo Returns 
- 4 Auxes [2 & 3 switchable pre/post-fader, with 
Aux 1 pre-fader and Aux 4 for Lexicon send] 
• Stereo subgroup - 100mm faders 
• Phantom Power • Rackinount option [10U] 


Absolute o 
range § 



SPIRIT 

by Soundcraft 
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H A Harman International Company 


SPIRIT FOLIO F X 1 6 

Live/Recording Mixer with Effects 

Send me a brochure on FX16 □ 

The full Spirit Range □ 

1 would use FX16 for Live □ 

Studio □ 

Other. 

1 read the following magazines: . 

Band Name: . 

Address: ....... 

Please send me a free copy of the Spirit Guide to Mixing □ 

Spirit by Soundcraft™, Harman International Industries Ltd., Cranborne House, Cranborne Industrial Estate, Cranborne Road, Potters Bar, 

Hertfordshire EN6 3JN, England. Tel: +44 (0)1707 665000. Fax: +44 (0)1707 665461 

Check out the Spirit Website: http://www.spirit-by-soundcraft.co.uk 


































News in brief • Artist updates • Roland beams • Sound science 



It’s a CD-ROM and it’ll tell you 
all you need to know about Yamaha 


^ There’s also a competition to win 
Yamaha’s QY70, the pocket-sized 
sequencer. The CD is free and can be 
sought direct from Yamaha. Call now 
and browse at your leisure. 

Yamaha Info line: 01908 369269 


Vibrate away 



You know the scene: you’re in the 
studio, putting together a crucial track 
and your mobile rings, expletives 
ensue, and the track’s ruined. Well, 
swear no more for Nokia has brought 
out a mid-price mobile phone - 
the 6100 - which rings but 
also vibrates. And an added 
plus: you can also play 
computer games on it, 
perfect for that 
between-track bore¬ 
dom. All you do is 
choose your colour - 
black, green or blue 
- and pay the price 
(not confirmed 
until its release 
in March. 

Nokia: 0171 
465 7700 


Feel the vibrations from the Nokia 
6100 and save your tracks 


MESA on the Web 

If you’ve been waiting patiently for the 
PC Beta version of the MESA sample 
editor software, you’ll be pleased to 
hear that Akai has just released it. It's 
available for download from the Akai 
Web site, as are updated operating 
systems for various Akai samplers. 
Happy sampling! 

Akai: 0181 897 6388 

Web site: http://www.akai.com 

A3000 made clear 

The Yamaha A3000. What’s that all 
about then? As if you didn’t know by 
now. But, er, if you don’t know by 
now, Yamaha has a free 20-minute ^ 




SOME BRIEF NEWS from the world of commercial 
track releases. First, David Holmes (profiled in FM 
63) has just released Don’t Die Just Yet (from his cur¬ 
rent album, Lets Get Killed ) which is a cover of an 
obscure Serge Gainsbourg track. Of it he says, “I’m 
very proud of it. Normally I’m quite modest about 
my stuff, but I feel I can talk about this and with 
passion because it’s a cover version.” 

American DJ, BT (featured in FM 62) has 
released a second track from his latest album, 

ESCM: the funky, 80s-sounding Love, Peace And 
Grease. Death In Vegas, whom we interviewed 
in FM 58 have just completed a 
gruelling year of touring but 
that’s no reason for them to 
sit on their laurels, oh 
no. They are currently 
working on a follow¬ 
up album to the pop¬ 
ular Dead Elvis (their 
fixation with death is 
strange, we know) 


David Holmes (above) fol¬ 
lows in Serge Gains- 
bourg’s footsteps and BT 
(left) is promoting Love , 
Peace And Grease 


which should be out before summer 
arrives. A couple of tracks from their 
sessions are to be used in Irvine 
Welsh’s (of Trainspotting fame) 
newest film - The Acid House - 
which is due out in the spring. And 
to top it all, a new single is 
promised for February 
Deconstruction have spilt the 
beans on some coming plans from its 
roster of popsters. Robert Miles is releasing a 
new single - Full Moon - from his album 23am 
early in March. Republica are working on an album 
due for release in early summer. Dave Clarke is busy 
DJing all round the world, and Sasha is due to 
release his long-awaited album around spring 
some time. 


Beam me up 


IT’S BEEN ANNOUNCED recently 
that the Roland Corporation has 
licensed the Dimension Beam tech¬ 
nology from Interactive Light for 
use in its latest instruments. 

We reviewed the Dimension 
Beam controller, which uses the 
Dimension Beam technology (er, 
obviously), back in FM 58 as part of 
our weird gear special. It’s used and 
loved by the likes of Roni Size and 
Peter Gabriel. And it certainly is a 
strange concept. The box projects 
an invisible onion-shaped infra-red 
beam which detects motion and 





converts it to MIDI messages. 

The much-anticipated MC-505, 
which we’re hoping to review 
before spring is out, will be the first 
Roland instrument to employ the 
concept. So you’ll be able to add 
dynamic control with your hands, 
(arms, legs, etc) at the same time as 
you’re punching those basslines in 
and out. 

Roland recently also sealed a 
partnership deal with Microsoft in 
the development of Windows 98. 
Watch this space. 

Roland: 01792 515020 



It might look simple but 
the Dimension Beam 



WE’VE ALL, AT some point expe¬ 
rienced excruciatingly loud noise, 
at a rock gig or just from practis¬ 
ing on big gear in a small room. 
Well now, it seems, energy from 
powerful soundwaves could be 
used to drive machinery, as 
reported in December’s New Sci¬ 
entist magazine. Physicists at 
MacroSonix in Virginia, USA, 
have been creating soundwaves 
with huge potential energy, and 
when a wave has too much 
energy - as surfers well know - it 
breaks. This produces a shock- 
wave through which energy is 
lost but if the shock can be con¬ 
trolled then the energy can be 
tapped and used to drive various 
machines. At the moment 
MacroSonix is working on a 
sound-driven acoustic piston that 
acts as a compressor, but it won’t 
be long before we see stereos 
powered by sound. Weird. 
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Net news • News in brief 



Our Net trawler, Neal Slateford, braves the wintry seas, 
well, the Net anyway, and serves up the choice catches... 


■ ALL HAILJEAN-Philippe Civade. 
This French philanthropist is the cre¬ 
ative force behind ZicWeb (http:// 
www.zicweb.com) an absolutely 
spot-on resource that deserves to be 
visited by anyone who uses their PC 
to make music. Jean-Philippe has 
spent the past two years lovingly 
compiling a huge archive of informa¬ 
tion covering composing, recording, 
sampling and editing music on a 
computer. Check out the reviews of 
Soundboards and MIDI interfaces (all 
tested byJ-P), the huge amount of 
shareware and software on offer (all 
with genuinely useful comments and 


painful download wait) 
to deliver banks of 
analogue and drum 
loops created by the 
Helicopter collective. 

Listen to the Shock- 
wave preview, and if 
you like what you hear 
download the zipped- 
up full quality version. New banks of 
sounds are updated on a regular 
basis, and most of them are very 
good indeed. An unmissable site. 

Now I bet you didn’t know that 
the music to the famous Main Street 
parades in Disneyland was per- 
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Do It Yourself 


You'll find here schematics drawings 
and layouts of Midi and music 
equipments to do yourself. 


Some documents are in Postscript 
format (.PS). They can be viewed with 
the public domains tools Ghostseript & 
Ghostview. 

(see ■ • > < •• 


Realize Midi interfaces, mergers, and much more 


& 

. QFa. 


This device, have been designed for DAT or DTD owners. It is 
| forto s-treom Dissector able to convert AES/EBU to 5PD/IF , optic to coaxial and 
squeeze Serial Copy Management System.... [ 24 documents] 

lTHc SCMS Killer for 


A small modification for DAT to remove SCMS 


ZicWeb is an unmissable site 
compiled by a Frenchman 

tips), and the buckets of info on 
synths, samplers and more. Essential. 
Even if the nationality of the author 
means that some of the English is 
endearingly, er, crap. 

Want some free original sounds to 
use in your mixes? Check Helicopter 
at http://www.users.dircon.co.uk/ 
-helicopt/, a slickly-produced site 
that takes advantage of the latest 
Shockwave technology (that’s sound 
in real time over the Net, without the 


Helicopter is simple but useful 



formed entirely on analogue synths 
(mostly Moogs). The only reason I do 
is because I’ve visited the Synth Fool 
site at http://www.synthfool.com, a 
Web site that, frankly, gives anoraks a 
bad name. This is the work of a man 
clearly obsessed with old synths. 
There’s an extensive picture gallery 
and technical archive of all things 
analogue? rare ARPs, Aries, Mini- 
Moogs and the like, many of which 
are original, one-of-a-kind snaps 
(which are of very high quality, so be 
prepared for some lengthy download 
times). Fine. I suppose that falls 
within the bounds of ‘healthy inter¬ 
est’. Ditto the Patch sheets and 
schematics. But pictures of the origi¬ 
nal brochures? And original price 
lists? Why on earth would anyone 
want to know the manufacturer’s rec¬ 
ommended list price of a Moog 901 
Voltage Control Oscillator? ($395, in 
case it’s you.) Sad. There’s also a sec¬ 
tion devoted to, er, ‘those brave and 
talented individuals who have custom 


All the latest techno hits, 
disguised as MIDI files 


built their own synthesizers’, plus you 
get to listen to the aforementioned 
Disneyland theme. Help! 

Fancy access to all the current top 
techno tunes in MIDI file format? 
You’ll be wanting the Techno MIDI 
Page at http://www.geocities. 
com/Broadway/Stage/7701/ then. 

Lots of hardbag and dance smashes 
from Orbital, Prodigy and the like, 
thoughtfully presented with a suitably 
tacky Best MIDI Files In The World ... 
Ever! compilation-style interface. Go 
and download some Sash! files, alter 
them slightly and try to pass them off 
as your own work. I didn’t mean that. 

If all that’s a bit too hectic for you, 
chill out with a visit to the Ambient 
Automat at http://www.mondo. 
dk/dmd/automat/. A clever bit of 
Java programming that creates a 
synth in your Web page, the Automat 


The Synth Fool site is full of 
useless information for anoraks 



has a variety of filters and knobs for 
you to doodle and tweak your way on 
to a floating astral plane of tranquil 
bliss. Or something. 

Neal Slateford is the Online Editor 
of MusiciansNet (http://www. 
musiciansnet.co.uk). If you have a 
site you would like reviewed, 
e-mail him the address and details 
at neal.slateford@futurenet.com 
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News in brief 


^ video which takes you through 
the A3000’s form and functions. The 
vid is available free from all Yamaha 
hi-tech main dealers or from Yamaha. 

Yamaha: 01908 369269 



For more information on 
the A3000, watch the video 


Creative purchase 

Creative Labs, the Singapore-based 
manufacturer of the SoundBlaster 
range has acquired US synth and sam¬ 
pler maker Ensoniq. The American 
firm is gushing about the global distri¬ 
bution the deal will give to its most 
recent products, including its newly- 
developed PCI technology. But what 
will it mean for UK distribution of 
Ensoniq, currently handled by Key 
Audio Systems? Marketing Manager, 
Martin Warr says, “Following the 
Ensoniq acquisition, all sales and mar¬ 
keting activities for Ensoniq products 
will continue as usual. We can now 
expect to see an exciting range of new 
products during 1998, plus additions 
to the critically aclaimed PARIS hard¬ 
disk recording system [reviewed on 
p30]. New product announcements 
will be made in due course.” 

Creative Labs: 0118 934 4322 
Key Audio: 01245 344001 


Competition winners 

In FM 62, our sampling special issue, 
we ran a competition for three 
entrants to win one of three samplers: 
Yamaha’s A3000, E-mu’s ESI-4000 
and Akai’s S2000. To win, you just 
had to tell us which sampler you 
wanted and why. And seeing as there 
wasn’t a taxing question for you to 
answer, it drew the most entries for a 
Future Music competition... ever. 

Winner of the ESI-4000 is Rodney 
Hull, alias Alan Allard of Middlesex 
who wanted the E-mu “because it’s 
the next best thing to sticking your 
hand up an emu’s arse.” Alastair 
Sawers from Harrogate wins the 
Yamaha A3000, saying “it won’t keep 
getting bloody colds unlike our pre¬ 
sent vocalist.” And James Horan of 
Belfast wins the Akai S2000 with the 
best quote of all: “I don’t really want it 
at all. This magazine belongs to my 
mate who worked all summer in an 
old people’s home to buy a sampler 
and it would really piss him off if I got 
one for nothing.” Here it is then. PM 
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U A L I T y 


MULTI TRACK 


R E C O R D 1 N G 






Mix Bounce 

i Allows all 8 recorded tracks to be 1 

l simultaneously mixed-down to a stereo pair i 
I on the same digital hard disk! This means that 1 
I 2-track digital masters can now be made 
k without using any external recorder! 

H Increased Virtual Reels 
H 9 virtual reels (up from 5) available without the 
■ need to fit the 8339 SCSI board. 

H New Preview Function 

^k Repeatedly preview data 1 second before and 

^k after all the locate points. 

^k 1.6Gb Hard Drive Fitted as Standard 
^k 1.6Gb Hard Drive as standard giving almost 
40 minutes of 8-track recording! 


FEATURES 

■ 8 tracks of 16-bit 441kHz recording 
\ direct to supplied 1.6Gb hard disk. 

■ Cut, Copy, Paste editing with Undo 

■ Easy recording time expansion - up to 
2 hours with 5Gb drivel 

■ Full- function 8 channel mixer. 2-band 
EQ and 2 Aux sends per channel. 20 
inputs in remix. 

■ MIDI and MTC sync - no track loss 

■ Side mounted 3.5" expansion bay for 
8339 SCSI Interface option. 


WITH ENHANCED 
SOFTWARE 
£ 1.6Gb DRIVE' 


DMT-8vl 

Coital yMulhfmcLo 


/ 


Talk about having your cake and eating it. recording sessions to virtually any removable or 

You already know that the DMT-8vl represents the external SCSI device complete with auto-archive 

best value digital recording / mixing package around, over up to 9 disks (Zipjaz, SyQuest, MO, etc). 

- It really couldn’t be anything but with 8 tracks of So while the competition expects you to join the 
non-compressed digital recording direct to hard disk ‘digital recording revolution’ with less than 8 tracks 
coupled with a great mixer and excellent sync and compromise the integrity of your audio with 
facilities. cost-cutting compression techniques; 

But now it’s even more attractive because the You know better. 

DMT-8vl is available with the new 8339 SCSI option . Quality, easy expansion, instant integration and a 

This allows for ultra-fast back-up and restore of your great sound. It’s everything you need. 



Exclusively distributed in the UK by SCV London. 6-24 Southgate Road London Nl 3JJ. Tel: 01719231892. Fax: 01712413644 

email: fostex@scvlondon.co.uk web: http://www.scvlondon.co.uk 






It can’t get more democratic than this: you write in, we print it and add our 
witticisms (that’s where democracy triumphs). For your 15 lines of 
fame send your ‘bit’ to The bit you write, Future Music, 30 Mon¬ 
mouth Street, Bath, BA1 2BW or e-mail drobinson@futurenet.co.uk 


Small whinger 

I have a small whinge that may well 
interest you... 

I bought an E-mu e4K back in 
March of this year. At the time I had 
heard rumours of a new OS due the 
following month and on contacting 
E-mu in Scotland this was confirmed. 
The following month I rang them 
again and they told me there has 
been a delay, and it was then 
rescheduled for release the following 
month. And this has gone on all 
bloody year'. Not very impressive 
service I think you’ll agree... and 
only this morning it was topped off 
by E-mu in Scotland telling me that 
they hadn’t heard a peep from the 
Yanks relating to the latest alleged 


release date: early October. I wonder 
whether you lot at Future Music can 
use your immense respect and mus¬ 
cle to get an answer and print it in 
your magazine for all those p***ed- 
off E-mu owners out there. 

I managed to get a reply a couple 
of months back from an E-mu boffin 
in Silicon Valley called Cobb 
Bussinger; he was quite helpful but 
did tell me early October... which 
was quite obviously untrue. He 
whimpered on about encountering 
problems when programming the 
software. My question to Mr B is 
why the hell did you announce its 
shipping in February? Why not wait 
until it’s at least nearly finished? 
Bunch of arse, I say. I’m sure other 


people have experienced similar 
problems both with E-mu as well as 
with other music tech giants. 

I would like to point out that the 
Scottish E-mu lot have been very 
helpful; it seems rather that the 
problem stems from Cobb and his 
buddies in the US of A(rse). 

Thanks for listening. I feel much 
better now. 

Jack Horner, via e-mail 

A true case of the corporations 
against the little man, and I’m glad you 
could confide in us (and our 30,000 
readers). Well, we’ve spoken to Dave 
Caulfield, European Sales manager for 
E-mu, and he told us: “The new oper¬ 
ating system has just become available 


in the UK. The only answer for the 
delay is that it took longer than 
expected. It’s extremely unfortunate 
and we’re very sorry about it. What 
can I say other than we will do better 
next time.” 

Dave added that if you bought the 
product after 1 Jan 1997, you are 
entitled to free software updates, 
whether or not you filled in the war¬ 
ranty card. Proof of receipt is all you 
require for the booty. 

And is Jack Homer really your name? 

ExpensiveDisc 

I like your mag and it’s the best and 
all that. So maybe you guys can 
complain to Sony why they keep the 
prices of the MD data discs so -► 



Short cuts 


Nice guys get no prize 

In the letters page of FM 64 some bloke [Mat Daniel 
from Leeds, in fact - Ed] was on about a joystick-to- 
MIDI converter... well there's one on Gary Gregson's 
'Synth Edit' page (http://www.cybertheque.fr/ 
galerie/GGregson/) under GM stuff. Do I get some 
sample CDs for being so public spirited? 

John Ruddy, via e-mail 

& Do you? You don't. 

Audio woterator? 

I'm a musician/audio operator based in Australia and 
I'm just writing to commend you on an extremely 


cool and resourceful publication. I am also curious if 
you intend on releasing any more cool CDs with 
massive amounts of samples in the near future? 

Gregory Downton, Oz 

There’s every chance we will. What is an audio 
operator, exactly? 

Recycling on the cheap? 

I just thought you might like to let your readers know 
that you can get a program called Wave Surgeon on 
the Internet which is identical to ReCycle! but only 
costs $35! 

You can download an evaluation version from 
http://freespace.virgin.net/neil.crane/. You can then 
purchase the full version on line! 

Lynn King, USA, via e-mail 


& Identical, you say? Do the Steinberg lawyers know? 

Get me excited 

How about a head-to-head review of aural exciters 
and enhancers including the use and abuse of them? 

I feel this subject is very important to both large 
and small studios, but there is very little information 
available to help someone choose the right one. For 
example, is there an "all rounder" or do you have to 
buy more than one type? 

Ray Mendelson, Tenerife, Canary Islands 

& The FM studio is permanently hooked up to a BBE 
Sonic Maximiser and when things sound a bit flat we set 
it to 50%, turn it on and suddenly everything sounds so 
much better. But yes, another round-up would be good. 
Then we can use phrases like 'big bottom' a lot 
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Have your say 


Spine city 

FM 63 brought you the delights of software synthesizers, the excitement of Gary Numan, a riveting free keyboard supplement, a brilliant triple-sampler 
competition and a very taxing spineline. So what exactly did you make of “It’s still for sale, you know”? 


Fumble boy 

The spineline from FM 63 brings two pos¬ 
sibilities to mind. Either it's from a card I 
saw in a phone box recently, with the 
words "It's still for sale, you know" fol¬ 
lowed by "Call Mandy on 0171 3** **** 
for that personal touch". (I was only 
checking to see if anyone was 
selling a Juno 106.) 

The other possibility is that it's the 
VCS3 which was that month's Retro 
review. As your fact file stated, the 
VCS3 was released in 1969 by EMS, 
and the company can still build one 
for you today, albeit for a belt-break¬ 
ing £1,800. 

Martyn Wilson, Liskeard, Cornwall 
PS: Mandy's number always seems 
to be engaged... 



Another difficult spineline, 
but didn’t you do well? 
Well... not really 


Way off. And as for Mandy, try 
her mate Saucy Susie, next door. 
(Er, apparently she's got a 
MlniMoog for sale.) 

Strangely close 

Call me paranoid, but I think that 
you're laughing at my long-run¬ 
ning FM readers' ad for my 
Roland W-30. Well, as of today 
(6 November 1997) my W-30 has 
been sold for around two months 
to a very nice couple from 
Southampton. Before that I received 
virtually no enquiries, but since then 
I've had over 30 increasingly disap¬ 
pointed people phone up. So how 
about you stop sniggering and tell 
everyone to stop phoning me? 


There's probably a lesson to be learnt in this, but I 
can't be bothered to think about it 

Mattie Alston, New Malden, Surrey 

Ooh, along the right lines but not quite right. 

Incredibly, the right answer... well, almost 

As a wild guess, I'd say the spine of FM 63 refers to 
Andy Jones' Roland D-20, advertised in FM 54 and pre¬ 
sumably 'still for sale'. Love to buy it but I'm skint, sorry. 

Tim, Boston, Lines 

& Yes, it was the D-20, yes it was in FM 54 Readers' 
ads, and yes, it is still for sale. But we can't believe any¬ 
one would be sad enough to record the progress of 
Andy's keyboard, which was actually used, heavily dis¬ 
guised, on the cover image: the link you needed to 
make to win. Sadly no real winners but if you want a 
D-20 that's been on our cover, you know who to call. 


high. Or at least explain why. It’s 
outrageous! The only difference 
between the ‘audio’ MiniDisc and the 
‘data’ MD is that the latter is format¬ 
ted differently and costs more. Sony 
has the monopoly of making those 
discs now, and I don’t know when 
TDK and Maxell can and will produce 
them. Do you ? 

Pieter Nijmegen, The Netherlands 

& The reason the data discs are more 
expensive is simply because, as you 
say, they are formatted differently. 

They have a higher storage capacity, 
so you pay more for that. Though I 
suppose you could be forgiven that 
audio MDs would be more expensive 
if there was some kind of artificial 
royalty included in the price to 
discourage piracy. 

TDK, Maxell and HHB are all mak¬ 
ing competitively-priced MD media, 
and have been for around six months, 
according to suppliers Pro Tape 
(« 0171 323 0277). 

Gary’s tasties 

Just to set the record straight, I feel 
I should correct you on your identi- 



AMS, EMS, BUMS. We’re too 
shortsighted to be sure 


fication of two pieces of Gary 
Numan’s kit (from the interview we 
ran in FM 63). On p80 you show a 
picture with caption reading: 

“Quality EMS kit. Tasty.” 

While it is easy to see how you 
were confused by the cryptic 80s 
font on the gear, these pieces are 
actually Advanced Music Systems. 

The unit above is the AMS 
DMX15-80S digital delay .while the 
one below is the AMS RMX16 digital 
reverberation system. We are talking 
full 18kHz bandwidth and barcode 
reader for state-of-the-art data 
entry... circa 1983. 

John Slater Fazackerley, via e-mail 


& We’re talking full 18kHz clever dick 
and pedantic caption-reader and 
state-of-the-art smugness, circa 1998. 
OK, so you’re right. Er thanks. 

Drum ’n’ basshead 

You have interviewed some of the 
main artists in the drum ’n’ bass 
scene, such as Rob Playford, Photek, 
4 Hero, but you haven’t really dealt 
with real names such as Ed Rush, 
Dillinja, Genotype and so on. I want 
to know why are you ignoring the 
real people who have innovated 
drum ’n’ bass to what it is now. 

I also want to know why do you 
think that Bullethead by Witchman 
(FM 64) was dark? Have you heard 
some of the other tracks written by 
Ed Rush? It makes Bullethead sound 
like a daydream. 

Enzyme, aka Jagjit Bhachu, 
Westminster 

& Photek, 4 Hero, Rob Playford, plus 
Source Direct, Spring Heel Jack and, of 
course, Roni ‘Mercury Prize’ Size. We 
think we’ve got the innovators cov¬ 
ered, although that doesn’t mean we 
stop there. Watch this space for more! 



What HowI round meant ... but we don’t care any more 


Re: the old name for the letters page and your appeal 
to anyone who knew what it means to come forward 
and shed light on those inflicted with darkness. The 
term stems from one used to describe a certain video 
effect put to great use in the 60s and 70s. The full 
name for it is 'video howl round' and it is achieved by 
pointing a camera at its own monitor and introducing 
a signal, therefore producing video feedback, just as 
pointing a mic at its output will produce audio feed¬ 
back. It was used famously in 1963 by Bernard Lodge 


to produce the very-first title sequence for Doctor 
Who. It was used once more in the early 70s for the 
Jon Pertwee era of the aforementioned TV great, 
using coloured gels over the camera lens to produce 
a colour version of the title sequence. I have enclosed 
a photocopy of a page from an old Readers Digest 
book entitled 'How is it done?' to prove I am correct. 

Dave Woodley, Okehampton, Devon 

Why didn't you send us the six free entries to the 
prize draw too? Thanks for your answer anyway, but 


what that had to do with Future Music in the first place 
is anyone's guess... No, don't write in about that too. 

Hang on, what's 'howl around'? 

'Howl around' is an old (American) expression for 
acoustic feedback. Or was this a trick question? Hope 
you're ail having fun. 

Phil Randall, Petersfield 

& Howl 'a'round, eh? Hmm. Anyway, no more corres¬ 
pondence on the matter, if you please. 
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Have your say 


Reader rants... sort of 


A couple of issues ago we reported on the dispute between Andy Hagerty (Kaleid) 
and Sash! over alleged plagiarism between And/s track, Durrel and Sashl's Stay. 
We're keeping shtum but there's no harm in publishing your views... 



Please do not mention both these tracks in 
one sentence! Durrel is so much better, I 
can hardly believe that Sash! entered the 
charts and not Andy! 

Bernd, Nuremberg, Germany 



I listened to Kaleid's Durrel. I turned on 
MTV and within seconds was treated to Sashl's Stay. OK, so 
there are some similarities - the chord progression and 
some of the sounds/themes used - but hold on. If we all 
started suing each other every time records were this simi¬ 
lar we would have a lot of very happy lawyers on our 
hands. I'm surprised Noel Gallagher isn't paying vast 
amounts of money to the author of I'd Like To Teach The 
World To Sing. I'm aghast that no one sued over the dis¬ 
gusting copying of chord sequences that went on in 
Unchained Melody, Everything I Do, I Will Always Love You 
and countless others. Where will it end? Are we to end up 
with a case of Roland suing me because I didn't edit one of 
their preset sounds? OK, possibly not [Certainly not, in fact, 
as long as you don't try to sell that sound on a sample CD 
or suchlike - Ed]. If I put an F after a C at the start of the 
melody to my first No. 1 smash hit, will the copyright own¬ 
ers of Away In A Manger come down on me like a ton of 
bricks? In my opinion, if it sounds good then use it. If you 
know it is stolen then credit it and pay royalties. Stay within 
the law, but don't let the risk of (pointless) legal action 
prevent people from expressing themselves. 

Dave Wood, wooddc@cardiff.ac.uk> 

Firstly, let me say I listen to Sashl's work quite a lot and, as 
a DJ, get a lot of promo stuff from other sources. I think 
Andy's track is great and, personally, better than Sashl's. I 


wouldn't mind hearing some more of 
Andy's work as we hope to have started 
our new record label within the next year. 
This will hopefully give more people a 
chance to express their musical abilities. 
Anyway, I've cast my vote. Andy is right: 
the tracks are almost the same. It shows 
that semitones, pitchshifts and slight changes in modulation 
cannot not disguise a track for what it really is. I wish him 
luck from all at Substance. 

Neil Wakeman, visage@technologist.com 

What's all the fuss? I can't hear any similarity, other than a 
chord progression. These are rip-offable from any simple 
keyboard theory book. And most songs recorded with MIDI 
gear sound similar anyway. Perhaps people should get 
away from writing tunes using too much technology and 
get back to using real instruments and original ideas. 

Peter Jones, Sheffield 

There is no significant difference between these two tracks 
whatsoever except a few minor changes in the beginning of 
Stay, and in the tempo and key (not a very distinguishing 
characteristic for a song). 

As a matter of fact, I was pleased when I heard Stay on 
the TV and radio because I thought Andy had finally man¬ 
aged to release his track internationally anyway. 

Bronislav, bdespotov@sezampro.yu 

So far Andy has been advised by the Musician's Union's lawyer 
that he does have a case. To hear the track for yourself, visit 
Andy's Web site: http://www.wkweb4.cableinetco.uk/kaleid. 
We'll keep you posted on Andy and the case's progress. 



4 Hero searching for UFOs, 
or something 

. . 

Industrial action 

Do you think it might be possible to 
give industrial music a bit more cov¬ 
erage in the mag? I think FM is great 
and it has helped me out a lot, but I 
would really appreciate some inter¬ 
views with people like Trent Reznor 
or Al Jourgensen. 

Al Robinson, Newcastle College 

e? We’re generally of the mind that 
industrial - certainly in Europe - has 
mutated into other forms such as 
hardcore and big beat. But if Trent and 
Al come up with anything interesting 


Stateside, we’ll try and give it some 
coverage. Can’t say fairer than that, 
can we? 

Too many samples? 

I was a subscriber to Future Music 
when it first came out and I thought 
it was very good. As a pro musician I 
needed to get into MIDI and MIDI- 
oriented software and I found that 
your mag was excellent. I am a gui¬ 
tarist who uses MIDI on everything: 
GR-30 MIDI guitar, backing tracks 
on MIDI Digitech Vocalist, etc. 

I bought your mag again recently 
after a lapse of about 18 months 
because I needed to see if you 
were addressing the needs of MIDI 
musicians. And again, ’cos I stopped 
subscribing when everything in your 
mag was aimed at sampling, 
samples, samplers and how to make 
a hit record. Unfortunately I find 
nothing has changed. Nothing for the 
working musician who needs advice 
on how to work within MIDI. This is 
not a moan, just constructive criti¬ 
cism, OK? 

Martyn Michel, Patchwork (the name 
of our band in Jersey) 

& People do love samples, as the 
sales of both our double-CD issue in 
June, and our sampling special issue, 


again with an extra CD (FM 62), 
showed. Plus, whether you, or we, like 
it or not, samples and samplers are 
used in most types of electronic 
music, it’s simply a fact of life in the 
90s. So obviously we have to try to 
reflect those needs and trends. But 
there’s always been plenty of stuff for 
sample-free MIDI-heads, and there 
will continue to be. Oh yes. 

Logic what?! 

I have just finished browsing through 
FM 65 with its Japanese feel, which 
leads me to ask, does anybody 
remember a Japanese band called 
Logic System from the early 80s? 
Their albums included Orient 
Express , Venus and Logic on which 
Domino Dance appeared; I happen 
to have a rather nice seven-inch pic¬ 
ture disc version of that. 

R Betson, Harwich, Essex 

Not a name that springs to mind, 
but if anyone out there finds their 
memory jolted, let us know. FM 


Opinions expressed in these letters are not neces¬ 
sarily those of Future Music, who cannot be held 
responsible for their content We reserve the right to 
edit them for reasons of space, clarity or legality and 
assume that letters and e-mails sent to us are 
intended for publication, unless otherwise stated 
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Europe's number one choice for Kurzweil selection, 
servicing and product support. 


KURZWEIL K25QOX 


Kurzweil introduces a new generation of professional instruments utilising their acclaimed VAST technology - the K2500 Production Series. 
Built on the features that made the award winning K2000 series the professionals choice world wide, the K2500 goes several steps further. It combines an extensive ROM based synthesizer with a powerful sampler, on board 


effects and V.A.S.T. processing in one complete design. 



Checkout these features... 

• True 48 voice polyphony using four 
oscillators per voice 

- That's 192 oscillators!! 

• Reads Akai, Roland, Ensoniq samples 
and programs without the sampling 
option. Also reads AIFF & Wav Files 

• Upgradeable to 128 Meg ram 

• 32 track sequencer 

• World Class Kurzweil Soundset on board 


• Intuitive operating system stored in 
flash ROM (for software updates via 
floppy disk and SCSI) 

• Sampling option with analog & 
Digital I/O and Sample while you 
play capability 

• V.A.S.T. Variable Architecture 
Synthesis Technology with 60 DSP 
functions per voice processing 


KURZWEIL K2VX 


• all the features of the K2000 with an exceptional 24 mb of on board rom h-f- 
sounds jam packed into a SCSI fitted keyboard Ly, 


K2500X 88 NOTE FULLY WEIGHTED KEYBOARD 


KURZWEIL PC88 




he best sounding piano in the 
orld built into an extremely 
flexible, 88 key 
midi controller. 




Occasionally a product becomes available that changes the way people think about recording 
music.. Previously only high cost external modules could deliver the high quality multi-track 
recording required by the professional. Event, best known in this country for their studio monitors, 
have designed three PCI audio cards which will revolutionise multi-track hard disk recording for 
years to come. While other systems offer basic dedicated hardware, none can offer compatibility 
between all software and machine platforms to make these cards available to every user whether 
you use Cakewalk, Cubase, SAW or Sound Forge. 




1 LAYLA 

—"• # • O 15 

1 £899 



CP88MW3P6 Professional PC Mastering 

CreamWare tripleDAT transforms your Windows PC 
into a multitrack digital audio recording, editing and 
mastering workstation with ultra fast 80-bit signal . , 

processing. A complete audio solution, surpassing [TISSKHH Vi 0Oft 
[rjpl pEfiS the performance of systems costing 10 times more! ; " 

The Creamware range starts with MasterPort, providing the fdeal card for your MIDI/Audio sequencer. The 
package includes the superb 4 in/4 out tripleBOARD hardware and professional 16 track production software. 
The tripleDAT package includes the tripleBOARD card, the tripleDAT software (number of tracks only 
dependant on your computers power), the WaveWalkers real-time effects plug-in, and CD-Writing! 

As an authorised Creamware dealer, Sutekina can supply any 
tripleDAT configuration. We have the full range on demo, including = = 

_ the Fire Walkers effects plug-in and the Osiris sonic restoration 

plug-in. Call to arrange a demo and hear audio that really works! SONIC RESTORATION 


New Ex Deme anti Sec anti Hanti 




Recording 


Computer 


Outboard And Effects 


Synths and Sampling 







Akai CD3000 

£899 

Akai DR16 

£2799 

Antaris IQ TDM 

£549 

Aphex 104typeC 

£199 

Akai CD3000i 

£999 

Akai DR4d 

£799 

Antaris JVP TDM 

£279 

Aphex 108 Easyrider 

£199 

Emu Morpheus 

£899 

Alesis AdatXTboxed 

£1699 

CLAFalconMkii 

£1499 

Art FXR elite 

£149 

Emu Ultra Proteus 

£949 

Alesis BRC 

£999 

Digidesign Sess 8 PC £899 

Art MDM8 

£450 

Ensoniq MR76 

£1899 

Earthworks TC30 mic 

£699 

Emagic Zap 

£59 

Bellari MP220 

£360 

Kurzwie! K2000VX 

£1895 

MG UMT 70 mic 

£699 

Emagic CBX Extension £55 

Bellari ADB3 

£135 

Kurzwiel K2000rack 

£1499 

MG LM79 Mic 

£699 

Emagic TDM Extension£99 

Digitech TSR12 

£279 

Oberhiem Eclipse 

£999 

JLC Cuepoint 

£350 

Ensoniq soundscape 

£99 

Digitech VHM5 

£349 

Peavay DPMSX+SP 

£499 

JLC Datamaster 

£479 

Evolution Mk161 

£149 

Focusrite Green 1 

£725 

Roland JV1000 

£999 

Mackie LM3204e 

£699 

Fatar Studio 1100 

£879 

Focusrite green 2 

£829 

Roland PMA5 

£395 

Phillips DCC134 

£99 

Gallery sample Search 

£199 

Focusrite Green 3 

£880 

Roland S760boxed 

£1199 

Phillips DCC730 

£229 

Hyperprism VSt 

£325 

LA GX2 

£169 

Yamaha Mu80 

£380 

Phillips DCC951 

£229 

MOTU Freestyle 

£199 

Lexicon PCM80 

£1799 

Yamaha Qy300 

£499 

Roland VS880V2 

£1100 

MOTU Performer 

£299 

Lexicon PCM90 

£2349 

Yamaha Qy700 

£849 

Samson 1602 

£499 

MediaVision PCMIA PC 

£199 

SPL Optimizer 

£999 

Yamaha Qy8 

£199 

Samson MPL2242 

£599 

Nomai 540 drives 

£249 

SPL Tube Vitaliser 

£1799 



Samson 2404 

£399 

SCSI CD Romboxed 

£119 

Symetrix 601 

£1499 

Misc 


Yamaha CBXD5 

£799 

Opcode Vision 

£165 

TC Wizard 

£1499 

Anatek SMP7 

£129 

Yamaha MT4X 

£349 

Passport Alchemy 

£299 

Yamha D5000 

£850 

Ensoniq KMX Midi 

£199 

Amps and Speakers 


Samplitude pro 

£149 

Yamaha ProR3 

£779 

JLC Cuepoint 

£499 



Steinberg ACI adat int. 

£265 

Yamaha RevlOO 

£149 

JLC Datamaster 

£549 

Mass 250 Amp 

£299 

Syquest EZ Flyer 

£265 

Yamaha Rev500 

£299 

JLCPPSIOOsync 

£199 

QSC Usa 370Amp 

£350 

Terratec Maestro 32 

£135 

Yamaha SpxIOOO 

£1100 

KamGMX450 

£145 $ 

Tannoy PBM8 

£399 

Voyetra V22 Midi Int 

£89 

Yamaha YDG2030 

£899 

YamahMDF2 

£249 | 

Tannoy Sys 600 

£345 

Voyetra V24s Midi Int 

£229 

Yamaha YDP2006 

£899 



Tannoy Sys 800 

£485 







Tannoy ASM8 

£1899 










Unbeatable Price Reductions 


i Mackie 

Mackie 

! 24:8:2+MB 

32:8:2+MB 


TUPtle Beach Pc Soundcards 



Malijhru 


Fiji and Pinnacle also in stock. 
! Computer Section / 


Turtle Beach have done it again! 

The Turtle Beach Malibu defines 

a new standard for those requiring a T M m = - » r 

a low-cost, high-quality sound card. OH 

The company that brought you award-winning MultiSound technology 
now bring you Malibu. Quite literally everything you could want from a 
sound card - Windows ‘95 Plug and Play for easy installation, 
SoundBlaster compatible for guaranteed compatibility in any 
application, the renowned Kurzweil Wavetable synth and a 
WaveBlaster connector, simultaneous record and playback right up to 
16-bit 48khz, low noise stereo line and mic level i nputs, SRS 3D 
Surround Sound processing, Digital S/PDIF output 
and an unbelievable price! 


£129! 


wsna 


Available in two configurations (rack or 76 note keyboard), the Emu E-synth 
combines the powerful sampling technology found in the top of the range 
E4x series of samplers with a highly sophisticated synthesizer featuring 
Emu's Digital Modular Synthesis (DMS). Just a few of the features include: 




U 64 voice polyphony (up to 128). 

U 64 digital 6-pole filters (25 types). 

& 8 balanced outs (upgradeable to 16). 

256 editable, non-volatile presets. 
& Over 1000 sample waves in ROM! 


Not content with creating some of the wortcfs 
most powerfui and easy to use studiotools. 
Emu have done the same for PC-based 
recording with the E-mu Creation Studio. 
Comprising of the Creative Labs AWE64 Gold card, expanded with 8Mb of sampfe RAM and a digital 
output, and a stunning software bundle containing : Cakewalk Express SE, Sonic Foundry 
SoundForge XP, SoundTrek Jammer and Vienna SoundFont Studio; the E-mu Creation Studio turns 
your PC into a powerful, personal project studio with a composing assistant, 
a digital recorder, a MIDI sequencer, an audio editor, and an 8 meg sampler! 



The ESI-4000 is the latest sampler from Emu's professional 
range, using the same interface as the Emu ESI-32, but now 
features a huge 64 voice polyphony and a maximum 128mb 
of ram with 72 pin SIMMs. Emu have managed to produce yet 
another superb professional tool at a project price* 

Scsi as standard 4 Outputs expandable to 10 

64 Digital 6-Pole Filters(19 Types) 10 Programmable Triggers 


CALL FOR LOWEST PRICES OIU ANY E-MU! 




ADDRESS 

10 DENMARK ST, 
LONDON 
WC2H 8LS 



DELIVERY 

Next day service available in 
most of the UK. Call for details 
on European & Worldwide 
export. 


SALES & 

CUSTOMER SUPPORT 

Competitive pricing and 
customer care are our upmost 
priorities 
































































































Mackie Mixers 

Mackies unique technology make them the best sounding mixers on the market today .Featuring VLZ ( Very low impedance) circuitry it 
protects the audio path from RFI signals where other mixers do not. The end result is the clearest now noise signal available .The EQ 
included within these compact mixers have been researched , studied and improved for many years giving the end user the best sound 
available .The best microphones in the world are compromised if they are used with cheap mic preamplifiers. With a Mackie VLZ Mixer 
you are given Studio grade Mic Preamps only previously found on very expensive studio consoles .The no compromise design approach 
can verify a spec of -129dbm equivalent input noise and a minuscule 0.0005%THD giving the capability of capturing the most delicate 
detail of any performance whether you're dealing with an angelic choir or an ear bleeding techno band ^ ^ 


1402 VLZ 


CLASSIC 


Keybll 


Rackll 


£1199 


£ 995 


*699 


1604 VLZ 


Many people have argued what the next digital recording format will be .When the compact disc was 
introduced no one could believe the quality digital of sound compared to existing tape or vinyl 
formats. Who would have believed at that time that one day we would be able to create our own CD’s 
on a machine that is as easy to use as an analog cassette machine. Philips have now introduced the CDR870 a 
stand alone cd recorder for under £500 inc. vat .This machine is also the first of its kind to utilise CD-RW - 
technology .When using the standard re-writeable (CD-RW)discs ,it is possible to erase the last track or to r 
erase the complete disk thus making its cd’s completely re-useable!. The unit \ 
is also not dependant on either a PC or Mac saving valuable time so your 
computer can do other tasks. This is now the new recordingformat, 
don’t get left behind .order today!. 


Ensoniq went to the masters of sampling and asked them to list the top featu they 
would like to see in the ultimate groove machine. They said to make it easy to 
sample, resample," and loop, include a built-in synth, incredible effects, resonant 
filters, an easy to use sequencer and 0ut it all into a portable box with pads. They have done all that and much more 
- added great sounding 20-bit A/D converters, madelthe RAM expandable to 34 Mb, integrated the MR synth engine 
and a new built-in ROM and added some incredible effects. 

The new ESP-2 24-bit digital sigftal processor allows limitless creative control over the 32 dynamically 
assigned voices. Each individual sound has a complete set of programmable parameters, independent 
multi-mode dynamic digital filters (low pass, high pass, variable bandwidth, band pass, resonant low-pass , 
resonant band-pass , extensive assignable modulation implementation, transwave loop modulation 

for constructing unique spectral interpolation waveforms gives you __ 

incredible sounding FX. 16 Track Multitimbral, take the EXP Series 
WaveExpansion boards and now includes the'SCSI interface as standard. And now 

with an optional 8 output board available! 

- —-- ~ 


PC Son ware & Haraware 


Steinberg Cubase VST £299 Steinberg Recycle £169 

Steinberg Rebirth RB-338 £149 Steinberg Wavelab £399 

Steinberg Cubasis £149 Steinberg Cubase Score £399 

Emagic Micrologic £79 Emagic Logic Audio 3 PC £POA 

Emagic Logic Audio 3 Mac £549 Emagic Audiowerk 8 £POA 

PC Soundcards & Midi Interfaces 

Turtle Beach Fiji £299 Turtle Beach Fiji Digi I/O £POA 

Turtle Beach Pinnacle £449 Turtle Beach Pinnacle Digi I/O £POA 

Midiman 1x1 Midi Interface PC £49 Midiman 2x2 Interface PC £89 
Midiman Portman 1x1 PC £89 Midiman Portman 2x4 PC £129 

Midiman MiniMacman £39 Midiman Macman 1x3 £49 

Midiman Keystation Pro 

Midiman 4 Octave Touch Sensitive Keyboard Controller With Pitch 
Bend, Mod Wheel and power supply.£99.00 Inc Vat 


The Best mixer under a thousand pounds on the market. Ideal for live, recording or submixing 
into a larger console. Team the 1604 VLZ with an 8 track digital recorder and you've got the 
perfect project studio. Mackie have definitely set the new standard, just check out these 
features... 


Korg Tr-rack synth 


TR-Rack 

EmKDFD ACCESS 


& TRAIN 
INFORMATION 

We are 2 mins walk from 
Tottenham Court Road tube. 
Approx 10 mins from Euston, 
Kings X, Charing X & Paddington 


• 4 Mono, 4 Stereo 
Channels 

• True XLR Balanced 
Outputs 

• Alternative outs for 

2 Track Routing 
your recorder 

• 4 Mic Ins with inserts 

• Phantom power 

• Separate control 
room outs 


All the same features of 
the 1202 VLZ, Plus... 

• 60 MM faders on 

all channels 

• 6 Mic Preamps 

with inserts 

• 6 Mono, 

4 Stereo channels 


The Korg Trinity has established itself as one of the most powerfull keybaord 
workstations to date. Now Korg have released what most people have been 
waiting for, all the sounds of the Trinity in a 1u rack .The TR Rack utilises 
Korg’s ACCESS (advanced control synthesis) system giving you 32 voice 
polophony, 512 programs ,512 combinations and 32mb of waveform 
memory .The powefull effects section gives you 14 main effects and a 
massive 100 insert effects .Its 16 part multitimbral and has 4 analog outs and 
an option for Digital adat interface with the DI-TRI Digital l/F option.Can also 
be directly interfaced to either MAC or PC through a Host interface.Supply is 
very limited so order today. 


All 


PAYMENT 

0% finance available on 
the phone or over the 
counter on all items, 
major credit cards accepted. 


KRK Monitor 


The new Rokit ultra compact personal monitors are based on the successful K- 

Rok personal Studio Monitor.The Shielded Rokit represents KRK’s smallest sized 
addition to its world acclaimed family of professional reference monitors for 
recording, broadcast and post production applications .KRK developed the Rokit to be the finest 
sounding personal monitors on the market. Its components include a 6 1/2 inch propriety 
polyvinyl .long stroke woofer for extended low frequency response and a 1 inch silk tweeter for 
natural highs . The crossover ,at 1.5 KHZ ensures a smooth .virtually seamless .transition 
between the drivers. Rokits unique encosure shape and rigid cabinet provide minimal parallel 
surfaces to reduce unwanted resonances and optomise linearity while improving low-end 
punch.Standard video shielding .small size and weight contribute to the Rokits ability to fit almost 
anywhere .eliminating limitations in monitor placemant. At a price 
comprabie to ordinary loudspeakers ,the new Rokits offer remarkably 
accurate and more listenable reproduction of instruments and vocals 
for any musical style and production. 


The Mutator 


is a stereo analogue filter and envelope follower with full control facilities. It contains two 
independent voltage controlled filters similar to those found in analogue synthesizers, which 
can be used to treat any external sound source. Each filter can be controlled from it's own LFO 
and/or it's envelope follower section, which extracts the envelope contour of an input signal and 
applies it to control the cut-off frequency of the filter. 


"this is without a doubt the best-sounding 
retro-filter I have come across. 

Hear it and weep." 

Sound On Sound (July 1996) 


16 independent 
channels with 
mic preamps 


• 60 mm faders 


• 4 direct sub 
groups 


• 8 direct outs 
for 8 track 
recording 


• 8 insert points 


• 6 Auxiliary 
sends 


• 3 band EQ with 
mid sweep 


• Control room & 
XLR balanced 
outputs 


l\lord Lead Virtual Analogue 

Sutekina Pro Audio are pleased to 
announce their appointment as 
London’s Nord Lead dealer. This 
classic synthesizer, which features 
their “Virtual analog” technology, is 
now available and on demo in our 
showroom. 


Following the success of the Korg Prophecy comes a next generation DSP 
synthesizer with advanced synthesis techniques that provide realism and 
expressiveness that is unsurpassed. With thirteen types of oscillator 
algorithms,including both synthesis and imitative models. From the realistic to 
the most imaginative, sound creation is virtually limitless. 

Twelve voices of polyphony expandable You can ma k e jt sound like an otter, 
to eighteen with optional card. 

Five types of filter (2 filters per voice) ^ built-in polyphonic , syncable 

providing enormous control over arpeggiator with 5 preset and fifteen 
sound shaping. programmable patterns. 


Fifteen types of insertion 
effects (2 effects can be used 
simultaneously),two types of 
master effects plus 2 band EQ. 


An optional ADAT optical 
digital interface for single cable 
integration to digital recording systems. 


Villi 




1 m 


*399 


INFORMATION 

This advert shows only a 
selection of our current 
stock. Please call for full 
product range. 
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20 pages of reviews... 


Reviews 

We kick off with the powerful E-Synth from E-mu, and also 
take in a CD-R recorder for the pros, the latest Alesis 
Nano model, notation software, a virtual studio and a 
unit that links your DJ decks to your MIDI gear... 






Product name 

What it does 

£RRP One VAT) Dis.nbutor/« 
number e mail address 


of use /Setting up 


Value for money 


A brief assessment of the 
product overall including 
best and worst points. 


RATING 


FAT's rating system 

The ratings box for each review summarises | 
how the kit fared under rigorous testing by our 
expert FM reviewers. The LEDs show a mark 
out of ten for the most important factors you 
should consider when you’re buying gear. These 
marks are totalled up to provide the overall % 
rating. These can be grouped as follows: 

80%+ An excellent bit of kit 

70%+ A good buy 

60%+ Reasonable, but with a few 

shortcomings 

50-60% Think carefully before parting with 
your money. 

<50% Forget it 

FM Platinum and Best Buy awards 

Highly recommended pieces of gear or software 
earn marks of around 80%, but particularly 
outstanding, knock-your-socks-off items break 
the 90% barrier to win the FM Platinum 
award. The FM Best Buy award is presented 
in head-to-head reviews, letting you 
know which is the best of the bunch for 
your money. 


Effects: these are dedicated 
units to add reverb, delay, 
distortion and so on to your 
sounds. Some units can 
produce multiple, 
simultaneous effects 


Samplers: these are digital 
units which record and play 
back anything from 
rhythms and bass lines to 
vocals and dogs barking 


Sound modules: includes 
non-keyboard versions of 
synths or dedicated sound 
sources which plug into a 
sequencer or keyboard 

Drum machines: these 
comprise rhythm boxes or 
dedicated modules with 
percussion sounds 


Review categories: your guide to the gear tested in Future Music 


Keyboards: these can be 
sound sources for the studio 
(synths or home keyboards) 
or master keyboards for 
controlling modules and 
other studio gear 


Recorders: from cassette 
decks and multitrackers to 
hard-disk recorders, this 
covers any format which 
will end up holding music 


DTM: desktop music gear 
can either be software for 
your computer (sequencers 
and so on) or soundcards to 
plug into a computer 


Studio gear: covers 
anything that the audio 
signal goes through, such 
as mixers, amps, com¬ 
pressors and, of course, 
monitor speakers 



The 

for 

Not just an ordinary workstation, 
the E-Synth fully deserves to step 
into the spotlicjht 
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Starting with an amazing workstation 



Just when you thought the workstation 
was so unfashionable, along conies E-mu with 
the E-Synth, a machine that stuffs the main elements 
of most MIDI set-ups into one very attractive grey case. 
Maff Evans reassesses his need for a keyboard... 


since E-mu has taken its sampling technology, 
scoured its vast audio library and combined the t\v 
to produce the E-Synth: a keyboard version ot its 
sampler range with a huge stack of on-board sounc 


Three in one 

For the not insubstantial price of three grand, you d 
expect to get a lot in one box. so it's a good job the 
E-Synth delivers. W hat you get is all the sampling 
features of an Emulator, the real-time controls from 
the Launch Pad MIDI controller and a 64-voice. 
255-nreset. 76-note keyboard synthesizer. Lets 
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E-mu E-Synth • Sampling workstation • £2.999 



Technical specifications 


Polyphony 

64 voices (expandable 
to 128) 

Multitimbrality 16 (expandable to 32) 

Presets 

255 

Sample RAM 

4Mb (expandable to 64Mb)* 

Sample ROM 

16Mb 

Sample rates 

Analogue: 48, 44.1, 24, 
22.05 kHz; Digital: 48, 
44.1,32 kHz 

Encoding 

16-bit, 128x oversampling 

Outputs 

Balanced L/R jacks, six 
unbalanced submix 
jacks, digital SPDIF & 
AES/EBU RCAs 

Inputs 

Balanced L/R jacks, 
digital SPDIF & 

AES/EBU RCAs 

*128Mb available if 
sample ROM is disabled 


Expansion horizon 


As with other samplers in the range, the E-Synth has a 
panel around the back that allows for some extra expan¬ 
sions. These are similar to many of the expansions avail¬ 
able for the Emulator rack and include a board for adding 
another 16 MIDI channels, a kit for adding an internal 
hard drive or a choice of 8 or 16Mb of additional flash 
ROM. If you’re brave enough to have a go at the case with 
a screwdriver, you can expand the standard 64 voices of 
polyphony to a staggering 128. 

As ever, the sample RAM can be expanded using 72- 
pin SIMMs. The maximum capacity is 128Mb, but to 
access the full amount you’ll have to disable the on-board 
sounds using software. If you want to keep the built-in 
waves, the maximum RAM capacity is a still roomy 64 Mb. 


Unlike many other samplers, there are a few expansions 
that you won’t have to fit. A SCSI port is included as stan¬ 
dard, allowing you to add just about any SCSI device from 
CD-ROMs to Zip disks. It also enables you to load Akai 
S1000/S1100 and Roland S-700 samples as well as data 
from older E-mu samplers. Also on the back panel are dig¬ 
ital ports for direct digital sampling or recording to DAT or 
digital multitrack. Internally, there’s a built-in effects board 
offering two processors and access to over 40 effects 
types, all of which are at least as good as those found on 
any other synth or workstation you care to name. 

Have a fiddle round the back and you could be 
the proud owner of 128 voices of polyphony 



Tracks on the CD 



On track 10 is a short 
demo just using loops 
played via the on-board 
sequencer. Track 11 
comprises eight more 
presets. And the final 
snippet is the Worm 
Lead sound fired 
through a simple arpeg- 
giation pattern. For 
name-spotters, the 
patches are Diss Tort, 
Pulse Encounter, Cape 
Fear, Finale Strings, 
Throater, Viper Drive, 
Megatouch, Eraser Wave 
and finally the Worm 
Lead arpeggiation. 


—► have a look at that in comparable value with 
even the most conservative of estimates: £1,999 for 
an e6400, £899 for something like a Korg X5D (the 
most affordable 64-voice synth at the moment) and 
£429 for a Launch Pad, all of which comes to a total 
of £3,327. That means that you save over £300 
already. However, look a little deeper and it’s more 
than just financial savings that make the E-Synth 
such an impressive monster. 

To begin with, the aforementioned X5D has 8Mb 
of sounds on board, while the E-Synth has 16Mb, 
and the edit controls of E-mu’s EOS (Emulator 
Operating System, currently at version 3) give you 
swathes more edit options than on the Korg. Also, 
EOS V2.5 or later provides a pretty decent on-board 
sequencer for you to work out ideas. It lacks a few 
functions (for example, it doesn’t let you record in 
step time or edit individual events within a 
sequence), but the multitrack/drum pattern-style 
entry and cut/paste operations are friendly and flexi¬ 
ble enough to let you build up the bones of a track 
before moving on to a dedicated sequencer. 

This, in effect, turns the E-Synth into a fully- 
fledged workstation, but with a few distinct advan¬ 


tages. Look at the picture above and note the word 
Emulator on the front ridge above the keyboard. As 
we’ve mentioned already, within the E-Synth lies a 
full Emulator sampler, roughly equivalent to an 
e6400 so, unlike most other workstations, you can 
add any new sounds you want whenever you want 
just by recording your own rather than buying some 
extra memory cards. You also never lose the original 
sounds, since all the waves are stored in ROM and 
the internal presets are written to flash ROM (mean¬ 
ing they’re kept, even after powering down). 

Emulation is power 

It’s been said in the pages of this hallowed tome on 
frequent occasions (not just by me, 1 might add) that 
the Emulator series is the most powerful sampler 
range you can buy. It may not have all the expressive 
creative features of Yamaha’s superb A3000, but for 
creating straight instruments, loops, vocals and so 
on for 99 per cent of the musical purposes you care 
to name, nothing comes close. The recording and 
playback quality is second to none while the range 
of wave editing tools is advanced as anything at any 
price. Chopping, pasting, reversing, normalising, 
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and a sound library in a 


fading, layering, looping, timestretching... every¬ 
thing you could possible need is here presented in 
an almost totally graphical interface and that’s before 
you get to build a preset. 

Samples can be spread and layered across the 
keyboard in several ways and then passed through 
one of 21 distinct filter types, ranging from ana¬ 
logue-style, multi-pole, resonant low-pass affairs 
through to the wild and wacky morphing Z-plane 
types first seen on the Morpheus. Put all these 
together and you can create some stunning sounds 
which are warped even further by a wealth of real¬ 
time controls (set up using the patch lead-like Cords 
section). The real-time section is perhaps more rele¬ 
vant on the E-Synth, since there are four sliders and 
the whizzy ‘Thumby button’ to play with, enabling 
you to instantly try out controllers on a sound with¬ 
out setting up any other MIDI gear. 

Sweet, mate 

The internal sounds have all been gleaned from 
E-mu’s vast sample library and are, unsurprisingly, 
excellent. The sample library has been pillaged in 
the past to bring us other E-mu synths, such as the 
Proteus models and later racks such as the Orbit and 
Planet Phatt. However, the E-Synth’s collection of 
patches seems a lot less ‘American’ than on previous 


outings. E-mu has obviously looked at the world¬ 
wide electronic community and provided a wealth of 
techno thumps, majestic pads, huge orchestras and 
all manner of eclectic percussion hits and mad spe¬ 
cial effects. This is all alongside the usual plethora of 
basses, pianos, guitars, wind and string instruments 
you’d expect to find. 

Getting in and editing these sounds is simple if 
you’ve ever used a recent Emulator, since you can 
use all the tools that the sampler operating system 
has on offer to tweak those tones. For the newcomer, 
the vast array of pages and features can be bewilder¬ 
ing and the manual is often cryptic, but with dedica¬ 
tion the work pays off, resulting in storming patches. 

While we’re on the subject of editing, the only 
real criticism I’ve had for the Emulator range in the 
past is its occasionally arcane control interface. Sev¬ 
eral options are hidden beneath several pages and 
hold-Shift-and-press-whatever combinations. 
Thankfully, the E-Synth even takes the sting out of 
this concern, by removing many of the annoying 
combination key presses and giving items such as 
the sequencer and transport control their own but¬ 
tons. Dedicated Emulator users can still use the 
existing controls, since the presence of EOS means 
everything from the rack versions is carried over. 

Perfect in every way 

From my own personal standpoint though, the new 
keys and controls cut editing time almost in half and 
meant that I wasn’t lost once I started to fiddle with 
settings or record a sequence. As with the rack sam¬ 
plers, you can also add an ASCII keyboard (which 
uses many standard PC keystrokes, such as Ctrl-S 
for Save and so on) to make things even quicker. 

Even though the E-Synth is basically a collection 
of existing E-mu technology in one box, the 
improved ease of use elevates it from being just a 
‘good sampling workstation’ to being an incredibly 
powerful and flexible all-in-one package. Sure, the 
sequencer may not be up to the standard of other 
workstations, but the benefits of the E-Synth far out¬ 
weigh this technicality. It’s extremely rare that you 
get to see such power and convenience in one 
machine: masses of sounds, monumental sampling 
power and no messing about with loads of connec¬ 
tions. How can it possibly fail? FN 


Alternatively 


As stated in the main text, getting all 
the features of the E-Synth by buying 
separate units would cost you in 
excess of three grand, so for a direct 
sampler/synth/workstation compari¬ 
son there’s nothing else that does the 
job. On the other hand, there are a 
few combinations that will yield very 
cool results depending on your mus¬ 
ical tastes. The Yamaha A3000 
(£1,299) is an incredible sampler with 
a totally individual sampling structure, 
excellent controls and some incredible 
built-in effects. Workstation-wise, the 
Kawai K5000W (£1,750) is the busi¬ 
ness. Superb additive synthesis 
sounds, a wonderful interface and a 
simple yet powerful sequencer. 

Putting these two together would 
give you a formidable system, but the 
gains in sequencing and synthesis are 
offset by the loss of output and inter¬ 
facing connections and lack of real¬ 
time controllers. As Barry Norman 
would say, you pays your money... 
Kawai Europe: 00 49 215 137 3121 
Yamaha: 01908 366700 


E-mu E-Synth [mm 

Sampling workstation 
£2,999 E-mu Systems: 0131 653 
6556 Web site: http://www.emu.com 



Ease of use / Setting up 


Quality of results 


Value for money 


A lot of money for a 

workstation, but this is one U M 

hell of a workstation RATING 


Make it real 


Amazingly powerful sampling, a half-decent sequencer and 16Mb of built-in 
sounds already make a potentially excellent workstation, but the E-Synth goes 
the extra yard by also including the real-time controllers from the Launch Pad. 
Many of the Launch Pad’s controls are represented by other buttons on the 
E-Synth (after all, you don’t need an extra data dial, keypad, display or key¬ 
board-like panel, do you?), but look over on the left of the keyboard and the 
rest are right there. 

The four sliders can by assigned to MIDI controllers, which in turn can be 
routed (using the Cords feature) to just about any parameter within a preset. 
Additionally there’s the Thumby Button’ which sits next to the mod wheel. This 
can either toggle an effect or be held to make a change. Like the sliders, this 
can be routed almost anywhere, such as a transposition or to mute voices 
within a preset or whatever you want. 

To emphasise these controllers, many of the internal presets of the E-Synth 
make great use of the button and sliders. When trying out the E-Synth at your 
local music emporium (which I strongly urge you to do) just give these controls 
a bit of a twiddle to really warp those sounds. 


Those sliders give you 
complete control 


TIME CONTROLLERS 


assignable 
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Everyone claims to have the world's greatest piano and organ sounds. 
At Roland, we're dedicated to making it a reality. 


For astonishingly accurate Hammond tone and character, we 
present the VK-7 Combo Organ. Our new Virtual ToneWheel 
technology assigns an incredible 91 voices, all in inde¬ 
pendent oscillation, for authentic response when each 
key is pressed. And since many of the great organ 
sounds were produced in conjunction with 
rotary speakers and overdriven amps, 
we've incorporated our revolutionary 
Composite Object Sound 
Modeling (COSM) technology 

to capture realistic rotary is^ ^ 

speaker sound. ^ 


Of course, we've also included nine harmonic 
drawbars to give you full tonal control and an 
11-pin connector.for hooking up to a real rotating 
speaker. The drawbars even control an optional pedal 
or second manual keyboard. And for the final touch, the 
VK-7 comes in a classic wood finish with alder wood sideboards. 






keyboard, meet two specialists. 


For piano of unrivaled authenticity, we present the RD-600, the new flagship of our 
acclaimed RD-Series of digital stage pianos. This elegantly designed 88-note, 
fully-weighted keyboard with our award winning PA-4 hammer action has an 



all new collection of stereo piano sounds -- our best yet -- as well as all the 
classic piano and contemporary sounds you'll need to complete your 
performance. We've also added a powerful multi-effects processor, 
a 16-part mutitimbral tone generator and a wealth of new 
streamlined performance features including a new backlit 



display, making the RD-600 easy to use and play. 




So visit your nearest Roland dealer today and 
check out the RD-600 and the VK-7,.two 
timeless performance instruments for 
any style of music. In order to bring 
you the world's greatest piano 
and organ, we gave them 
\ our undivided attention. 

Now it's time to give 


VK-7 Combo Organ • RD-600 Digital Piano 


For details of this and other new Roland products call the Roland Brochure Hotline: 01192 515020 

Roland (UK) Lid. Atlantic Close, Swansea Enterprise Park, Swansea SA7 9FJ. UK web site: http://wwwroland.co.uk 


■Roland 
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RSS Voyager 1 Beat Xtraotor • Audio-to-MlDl synchroniser • £250 or £300 



The Beat Xtractor does 
the job, but will it 
match the wallpaper 
in your studio? 



Controls 

Channel 1 select, 
Channel 2 select, Run/ 
Pause, Cue, Beat One 
Reset, Tap/Stop 

Display 

Two seven-segment, 
three-character LEDs 
for bpm, eight LEDs for 
MIDI Clock, three LEDs 
for beat tracking 

Range 

90-180bpm 

Lock-in time 

Two to four seconds 

Connections 

Channel 1 Input/ 

Output, Channel 2 
Input/Output, MIDI 
Clock Out 

Input levels 

1-2.5V (pro CD/line), 
140-350mV (domes¬ 
tic CD/line), 1.5-15mV 
(phono) 

Level setting 

Automatic gain control 
circuitry 


Dimensions (mm) 180x132x50 
(WxDxH) 


■mm 


Can the Voyager 1 Beat Xtractor bridge the gap between audio and 
MIDI? Matt Overton and Mark Durham boldly go where no 
product has gone before... 


THE CULT OF the DJ has never been 
stronger. To their credit, some high- 
tech manufacturers have tried to 
embrace those DJs who wanted to go 
that bit further than spinning discs. 
The first attempts were with samplers, most notice¬ 
ably Roland with its DJ-70 and Akai with the Remix 
16. More recently, their focus has moved to perfor¬ 
mance-based units like the Roland MC-303 “rave-in- 
a-box”, and E-mu’s Orbit and Planet Phatt modules. 

But synchronising MIDI and audio has, let’s face 
it, always been a right pain in the arse. I’ve stripped 
code. I’ve painstakingly built complex tempo maps. 
I’ve manually adjusted the speed. It’s never been sat¬ 
isfactory or easy. And that’s in a recording context. 
Those artists that try to marry the two in a live 
situation... well, they must be mad. 

So it’s fitting that, at a time when the Propeller- 
heads are receiving acclaim for their blending of 
‘decks and digital’, RED Sound Systems should 
come along with the Voyager 1 Beat Xtractor. This 
unit ‘listens’ to the beat and when it senses strong 
rhythmic regularity, it outputs MIDI clock. There 
you have it: the effortless combination of two tradi¬ 
tionally incompatible signals. That’s it in theory but 


how does it work in practice? Let’s look below the 
surface and put those claims to the test... 

Pushing it 

The Voyager 1 is a modest table-top unit. It comes in 
two finishes, “cool-chrome” and Henry Ford’s 
favourite: black. Well, “cool-chrome” is all very nice 
and everything, but it costs 50 quid more and the 
case is left with big, smudgy finger prints over it. 
That said, the Voyager 1 - in either finish - is solid 
and well-built. Rather helpfully, the Web site address 
is stencilled onto the casing, perfect for those mixers 
with Internet Explorer 4,1 don’t think. 

All the connections are around the back. The unit 
is powered by a PSU, but there’s no cable restraint so 
there’s always the possibility of an embarrassing 
silence when the lead is accidentally pulled out. 
There are a set of input and output RCA jacks for 
each channel, along with individual switches to 
select between line and phono sources. Pro and 
domestic devices can be incorporated, but requires 
the moving of jumper links; another switch would 
have been better. 

There are two main ways that the Voyager 1 can 
be integrated into a set-up. You could have a sound 















£250 or £300 • fludio-to-MIOl synchroniser • RSS Voyager 1 Beat Xtractor 


source - turntable, CD player, tape recorder, it 
doesn’t matter - input into each channel, with the 
signal output to a mixer and combined there, along 
with those of your MIDI devices. The alternative is 
to mix the sources before they reach the Voyager - a 
traditional beat-matching DJ set-up - and then com¬ 
bine the single signal with your MIDI gear. 

The controls on the top panel are simplicity 
epitomised. The Channel buttons enable you to 
select the source to drive the MIDI clock. The bpm 
is displayed above it. In the middle is an indicator 
that shows you the synchronisation adjustments 
being made by the unit. A series of buttons along the 
bottom, handle the running of the Voyager and the 
devices that are slaved to it, along with eight LEDs 
that display the MIDI clock. 

Pulling it 

In practise, things work smoothly, if not flawlessly. 
The Voyager is adept at finding the beat, and sync 
typically occurs within two to four seconds. If you’re 
using two sources you can preset the tempo using 
the cue button for simultaneous start. For those a 
cappella moments, the Voyager ‘freewheels’ accord¬ 
ing to the last beat information it received. Alterna¬ 
tively you can tap the tempo. 

But, and it’s a big but, you’re kind of limited to 
‘douum, douum, douum, douum’ four-to-the-floor 
stuff. The big beats of Slimboy Phatt and the Comi¬ 
cal Bros had the MIDI beats swaying backwards and 



forwards, though you can get around this by disen¬ 
gaging the tracking. You also have to be sensitive 
about the types of sounds that your source material 
uses. Tracks with excesses in the bottom end caused 
the occasional problem as the Voyager became con¬ 
fused as to what was the bassline and what was the 
bass drum. And you can’t make quick tempo adjust¬ 
ments or spin back without there being a lag. 

If you want to combine audio and MIDI, then the 
Voyager 1 is just the device. You’ll reap the benefits 
if you really get to know its characteristics, and 
those of your source material, since you’ll be able to 
prevent those situations outlined above from occur¬ 
ring. Now DJs will be able to impress us with more 
than their technical abilities. 


The proof of this particular pudding 
is in the MIDI output (on the left) 


Alternatively 


“I’ve never seen anything like it, Jim.” 
Nope, if you want to link audio to 
MIDI, you’re going to have to shell out 
250 squid for this little model. There’s 
no getting away from it, the Voyager 1 
has this particular market by the short- 
and-curlies. 


Vinyl to MIDI 


Mark Durham, our resident jobbing DJ, spent a couple of 
nights with his Technics decks and Intimidation mixer 
routed through the Voyager 1. He hooked the Beat Xtrac¬ 
tor up to a newly expanded Quasimidi Rave-O-Lution, to 
see if he really could combine the vinyl grooves with the 
MIDI codes. This is how he got on... 

“The Voyager 1 requires a regular pulse, ideally a kick 
drum, to calculate the bpm. This is ideal for house freaks, 
or any regular 4/4 beat music, but others might have a 
problem. I pictured people like The Orb’s Alex Paterson or 
Mixmaster Morris with his CD decks plugging in a piece of 
outboard and expanding their ambient sets, but without 
that kick it might be difficult, maybe this could be some¬ 
thing to look at in the future. I also wonder if drum ’n’ 
bass DJs would find this tool successful, as complex beat 
patterns will only confuse the machine. So, it seems that 
this is for your four-to-the-floor nuts only! 

“But great it is. DJs who are fully proficient at mixing 
and who can cue up their tunes in seconds need not dis¬ 
appear for a bottle of Evian, they can now experiment! 

This is good for the expansive bedroom DJ. I’ve seen 
breakthroughs in mixers, typically from Intimidation and 
Vestax, which allow you to tamper with EQs and add beats 
to mixing (or even plug in an external MIDI source in the 
case of Vestax), but never before have I been able to sync 
this automatically. The Xtractor adds depth to the 4/4 
beat. Using the Rave-O-Lution, I can add great simulated 
analogue basslines and acid riffs to spice up the otherwise 
predictable mixing. And tunes you’ve become bored with 
can now sound like the greatest masterpieces ever (at 
least to you in the comfort of your bedroom) with a bit of 
knob tweaking! 

“My only concern is that occasionally when I released 
the Cue function to sync up the 309 pattern with the 
audio track there was a slight delay in the cue. This 
doesn’t sound too drastic, and indeed it won’t be to bed¬ 


room mixers, but for those lucky ones playing out regu¬ 
larly then it could be hazardous! It will throw your time 
right out so you sound like cowboys on galloping horses; 
not very sociable. However, with some quick thinking and 
readjustments you can soon get back on track. 

“Anthemic house DJs will no doubt ask, what happens 
when I reach my massive building breakdown? Surely 
there will be no audible beat pattern to match? Well, yes 
and no. You can use the ‘tap’ or stop button to manually 
enter a tempo although I suggest you mark your tunes 
with the bpm beforehand. 

“In short, the Voyager 1 is a great new product which 
can seriously expand your mixing prowess and your cre¬ 
ative powers. You instantly know what’s going on as the 
bpm is clearly displayed from the active deck. I hope that 
RSS considers how it could sync music other than the 4/4 
variety, as the potential for creative mixing of all genres 
would be limitless. In the meantime, the beat boogie 


techno/house boys can have hours of fun messing about 
with vinyl, beats and noise boxes!” 



In practice things 
work smoothly, it not 
flawlessly but, and 
it’s a big but, you’re 
kind of limited to 
fouMo-the-floor stuff 


Beat xtractor 

MIDI-audio synchroniser 

£250 (standard model), £300 (“cool- 

chrome" model) 

RED Sound Systems: 01494 429321 

Web site: www.redsound.com 

Features 
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PowerMaster Genesis • SCSI linking device • £265.95 



Everything seems to have SCSI these days but how do you link different 
units together efficiently? Hilgrove Kenrick looks at a device that 
takes the tangle out of SCSI expansion... 


Alternatively 


Combined cases for SCSI are no new 
idea. The main contenders are from 
Liverpudlian SCSI drive supplier, 
Orpheus Electronics who offers three 
different units, each with its own 
approach and capability. Additionally, 
Music House also offers the new 
Revelation, a 3U high module which 
takes more drives. 

Orpheus: 0151 933 0024 


Genesis 

Rackmount SCSI linking device 
£265.95 + £41 for installation of two drives 
Music House: 01438 833222 


Features 


Ease of use / Setting up 

mmmmmm m 

Quality of results 

m m m 


Value for money 


A great concept though rather 

QM 

limited. Saves on space and 

cables, if not on cash 

RATING 

L_ 
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SAMPLER ONE HAS great effects, 
sampler two has ten squillion out¬ 
puts, sampler three has an confusing 
user interface... but they all have one 
thing in common and that’s SCSI, or 
the Small Computer Systems Interface. 

Almost every rack sampler has SCSI as standard, 
or at least an option, and more and more computers 
now have SCSI cards and include SCSI hard drives. 
And obviously, even the smallest studio set-up has to 
have some way of connecting SCSI drives, and 
although daunting, it’s not that complex. Essentially 
SCSI devices chain together in one long line. Each 
drive has its own unique ID, from zero to seven. 
However, to complicate matters, each end of the 
chain must be terminated. This often ends up get¬ 
ting rather convoluted and messy, especially as the 
chain mightn’t be in one place; a chain could pass 
through a computer, in and out of a sampler to an 
external CD-ROM or Zip drive. 

Obviously, the more external devices you have 
that’s more boxes to carry and, of course, more bits 
to go wrong. But never fear, Music House is here! 

The manufacturer of the successful Racmac systems 
for Macintosh computers has offered a British bom- 
and-bred solution: the Genesis. 

Mean, lean and 1U high 

The Genesis is a mean looking lU-high black rack 
case. Inside it can accommodate two SCSI drives. 
These can either be either full size 5.25-inch units, 
such as CD-ROM drives, or smaller 3.5-inch Zip or 
SyQuest removable drives. There is no restriction as 
to drive association; you can mix and match any 
type of drive with another. If either unit is a hard 
drive, the Genesis comes supplied with a blanking 
plate to protect the front of the bay. An activity LED 
resides in the top comer of this plate, informing you 
of drive activity. 

Around the back of the case is the IEC power 
connector. However, for those intending to tour, this 
plugs into a power supply with a difference. The 
PSU is voltage sensing and will thus switch between 



UK and continental supplies automatically. Very use¬ 
ful for that impromptu oom-pah session in Bavaria. 
The back panel also houses the 50-pin SCSI connec¬ 
tors, In and Thru for each drive, and an ID selector. 
Delicate manipulation of a screwdriver in the correct 
hole changes the ID of the drive. Inside the unit 
itself there is a daisy chain connector, linking drives 
A and B. To use the drives independently, the Gene¬ 
sis must be opened up and the breaker split. 

As Music House only supplies the Genesis, you 
should seek actual SCSI drives elsewhere, unless you 
have them already. However, for a small fee, they 
will fit your drives at their end. If you opt to fit them 
yourself, a disastrously inadequate sheet of A4 is 
your only guide, unless the manuals of the drives 
themselves are thorough. The drives are screwed 
into the base plate of the Genesis, having being con¬ 
nected first to the SCSI cables but this is easy to get 
round the wrong way... well, I did anyway. In short, 
installation is a pig so it’s worth parting with the 
extra cash to have someone do it properly. Of 
course, if you do it yourself, the warranty is 
invalid, so that’s an extra incentive. 

Generating niggles 

Overall, the Genesis is a very capable unit, but a few 
niggling drawbacks did raise their heads. With the 
ID selectors mounted at the rear of the unit, in some 
situations they could be inaccessible. Some devices 
have hardwired IDs, and thus cannot be altered. The 
flexibility of the switching PSU was a bonus, but I 
would hesitate before gigging with a Genesis. As the 
drives are mounted directly on to the base plate, and 
not into proper drive bays, I was concerned of how 
much protection this offered. At least an external 
case has vacuum-formed plastic to cushion any 
impact. Finally, there is a question of cost. £265 is a 
lot to ask for a dedicated rackmount, though for 
some users, the benefits outweigh the cost. 

In short, the Genesis is a tidy, efficient and 
compact unit. For gigging situations it can negate 
the need for bags and boxes, and back in the studio 
it makes for a neat set-up. And it’s British... FM 
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Creative's range of top notch upgrade products work 
brilliantly together to transform your existing PC 
into a mind-blowing multimedia musical 
experience easily and affordably. 

With the award-winning 
Sound Blaster AWE64 0 Cold sound card, you get 
incredibly realistfc audicrwith 64 simultaneous 
voices and stunning solo instruments previously 
used in only very high-end professional products 

Make impressive demos with SPDIF digital output. 
Synchronise playback with the MIDI time stamp. 

Record and play back simultaneously 
with full duplex drivers. 

Give your greatest works new dimensions 
with the bundled software including 

Steinberg's Cubasis Audio™ for superlative 

realtime music editing and digital audio recording. 

Create your own amazing samples and 

instruments with Vienna SoundFont® Studio 

Upgrade to Creative today. 

Your PC will never be the same again . 


24 MB Upgrade 

Create your own sound banks and have 
access to infinite customisable samples 
using SoundFont technology. 


SoundWorks™ CSW200™ 

Get the best from your AWE64 Gold with the 
highest quality three piece PC speaker 
system available today. 


Sound Blaster AWE 64 Cold 

• v s teed WavFffects™ synthesis chipset 

• 3D Positional Audio 

• Gold plated RCA output (-90 db signal noise/ratio) 

• SPDIF digital output (-120 db signal noise/ratio) 

• 4MB onboard RAM upgradable to 28MB 

• Creative WaveSynth/WaveGuide” 

• 20-bit sampling rate Conversion Digital Mixer 


The Hottest Upgrades For the Coolest PC 
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CREATIVE 


WWW. SOUNDBLASTER.CDM 

© Copyright 1997. Creative Technology Ltd. Sound Blaster. AWE64 and SoundFont are registered trademarks and WaveSynth/WaveGuide. SoundWorks. CSW200 and Advanced WaveEffects are trace- v- s or C-taf.e e: ■ ■: ogv Ltd. 
All other brand names and product names are trademarks or registered trademarks of their respective holders. All specifications are subject to change without prior notice 
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Ensoniq PARIS • Digital audio recording system • from £2,199 



It looks like a diminutive mixing desk and a soundcard but attach them to 
your computer and you’ve got yourself a virtual studio. Craig 
Donaldson enters the world of musical make-believe... 


Technical specifications 



Tracks 

16-128 virtual tracks, 
16 real ones per card 

EQ 

Four band 

Effects 

16 real-time 

Auxiliaries 

16 mono, eight stereo 
aux send 

Effects returns 

Eight stereo 

Sample rates 

44.1kHz, 48kHz 

Compatibility 

Mac: OS, 120MHz, 

32Mb RAM; 

PC: Windows, PI 33, 

32Mb RAM 


EARLIER THIS DECADE a drunken 
software engineer told me Virtual 
Reality was our future. He said that 
recording engineers would soon be 
sitting in comfortable chairs, wearing 
VR specs and wired gloves. They’d be moving faders 
made of imagination, and could I get out of the way 
because he was going to throw up. Now, VR is 
becoming more tangible every Microsoft minute, 
and computers are powerful enough and sophisti¬ 
cated enough to replace most recording studio func¬ 
tions. Sampler pioneers, Ensoniq, have been busy 
with this commonplace technology, building an 
on-screen recording environment from bits and 
bytes that won’t kick you in the wallet (at least, not 
very hard). It’s a virtual studio, called PARIS, and no, 
you don’t need any daft goggles and gloves to use it. 

This is all fine and dandy, but what are we actu¬ 
ally talking about here? Simply put, Ensoniq’s PARIS 
is a studio in a box; a PCI-based, hard-disk audio 
recording and editing package with a control sur¬ 



face, real-time effects processing, and mixer automa¬ 
tion. It will enable you to record on multiple tracks, 
edit recorded audio, and process that audio with EQ 
and effects during playback without the extra time 
and commitment involved with file manipulation. 
And PARIS will work with either a PC or a Mac. PCI 
is the new standard for computer ‘cards’ - those cir¬ 
cuit boards that slot into a computer’s motherboard 
- to which both Macs and PCs adhere. If you’re not 
sure whether your computer has PCI slots, check 
the motherboard information, normally supplied in 
among the manuals. 

A bundle of fun 

With PARIS, a single PCI card (the EDS-1000), pro¬ 
vides the interconnections for all PARIS compo¬ 
nents, plus a few tricks of its own. PARIS owners get 
the Control 16 control surface (the bit that looks like 
a mixer) as standard, which is a first in this market. 
That brings all of the fiddly mouse and keyboard 
operations onto familiar mixer-style hardware. 
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Rather like a controller keyboard, no audio enters or 
leaves the Control 16. It just sends the correct mes¬ 
sages to the EDS-1000, and on to the computer. 
Everything is there, from chunky faders to a 
jog/shuttle/data entry wheel, and from EQ controls 
to solo buttons. And you can do all your recording, 
punching in and out, manipulating audio and mix¬ 
ing from here. 

You have three different options to get audio into 
the system through three different audio interfaces, 
depending on which ‘bundle’ you buy (the different 
bundles, and prices, are outlined in the What’s the 
cost? box). The most basic, the Interface 2, is a 
stereo, or two-channel I/O device. The Interface 422 
is in the middle of the range, having four-channel 
capability, plus digital I/O. The Modular Expansion 
Chassis comes with four channels and digital I/O as 
standard but is expandable as it contains nine 
expansion slots ready for a variety of interface 
options. It also comes equipped with the more luxu¬ 
rious frills, such as word clock (sample rate synchro¬ 
nisation), video sync and a headphone socket.. 

It’s all in the cards... well, card 

Those are the more mechanical’ features. The rest of 
the PARIS story lies in the software and the EDS- 
1000 card. As already mentioned, PARIS includes 
real-time effects processing. Other affordable hard¬ 
disk recording packages require you to process 
audio files and while this is possible, and sometimes 
necessary, in PARIS, the creative stuff is done with a 
bank of six Ensoniq DSPs (digital signal processors). 
DSPs are microchips designed to process data with 
alarming speed. With this method, audio can be fed 
into the DSPs and emerge altered at the other side 
without any significant delay. This is exactly what 
happens when you use a multi-effects processor or 
similar equipment, but this one is contained on the 
card and controlled by the computer software. 

To the user, this means all PARIS channels can 
simultaneously run four full-bandwidth parametric 
EQs each, and up to 16 mono or eight stereo effects 
‘blocks’ can exist at any one time. If you go for the 
most basic PARIS system you’re buying parametric 
EQs and stereo effects units for about £30 each, with 
a free hard-disk recording package, audio I/O and a 
control surface thrown in for good measure. You’d 
never get that sort of deal on the shopping channel. 

Let's talk computers 

PARIS will work on either a PC or a Mac. The mini¬ 
mum configuration you can get away with for the 


No, it’s not a real mixer, it’s a virtually real mixer 
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PC version is a 133MHz Pentium with at least 32Mb 
of RAM, which isn’t too much to ask these days. 
Anybody in Mac land (the system was reviewed on a 
Mac) will need either a 604/604e-based Power Mac 
running at 120MHz or over, or a 603/603e-based 
Power Mac running at 150MHz or over. You’ll need 
at least 32Mb RAM, and make sure your computer 
will house a full-size PCI card as some mini tower 
cases won’t. 

The software is based around two main windows: 
the mixer window and the editor window Many 
others are available to make operation easier and to 
put the less-often used facilities out of the way until 
needed. The mixer window graphics look, as you 
can see from the screenshot below, just like a mixer. 
There are input channels with EQ, auxiliaries, 
faders, level bargraphs, solo/mute functions, and a 
master channel with a main faders, auxiliary mas¬ 
ters, returns... not bad for a ‘virtual’ mixer. 

The editor window is a bit like a MIDI sequencer, 
but allows you to chop up, move, manipulate and 
maim the previously recorded audio. Nothing done 
in this window destroys original audio files so you 
can always go back and start from any point, taking 
maximum advantage of an impressive 999 levels of 
undo. You can work to time, bars and beats, and 
timecode, depending on you preference, and 
although there are a maximum 16 simultaneous 
audio channels with the basic system, ‘virtual chan¬ 
nels’ allow many extra editing channels. 

The sheer number of facilities and features in this 
software is sure to astound you, far more than a two- 
page review can ever do justice to. Not satisfied 
though, Ensoniq plans to supply free upgrades very 
soon with extras such as channel grouping, inte¬ 
grated MIDI and automatic bpm detection. Even 
without this upgrade, PARIS will work hand in hand 
with other software through OMS (Opcode MIDI 
System ), software that can synchronise audio and 
MIDI software running on the same computer. What 
could possibly be more impressive? 

Le bloody good deal 

The price is unreal; comparable systems can cost 
many times more than PARIS. Whichever bundle 
you get, remember that you’re buying a recording 
studio for less than £3,000. 

Using PARIS is a matter of getting to grips with 
the manual and having a play. You’ll find that the 
customisable screens become invaluable when 
you’re trying to manage mountains of channels, EQs 
and effects, and that once you’ve started it’s very 
difficult to stop. Never again will you have to wait 
for a tape machine to rewind, or have to completely 
mismanage audio within an ill-equipped sampler. 
Just watch the screen. 

This is virtual reality. Every aspect of PARIS works 
like a full recording studio but has the advantages 
that come with hard disks, such as instant access, 
cut-and-paste and undo. The Control 16 is a wel¬ 
come bonus: a control surface given to you on a 
plate that you’d pay through the nose for elsewhere. 

Even though PARIS is still in its infancy, all the 
signs point to this being a winner. If nothing else, it 
heralds a new chapter in the saga of hard-disk 
recording whose message is lower prices, more fea¬ 
tures, and greater compatibility. Don’t just sit there; 
sample the delights of PARIS now. FM 


^flfectfye stuff 

The effects possibilities with 
PARIS are endless. Not only can 
you choose from the ones that 
come with the package (com¬ 
pression, expansion, delays, 
chorus, and reverbs) you can 
take your pick from third party 
plug-ins that are on their way, or 
from existing Premier or DirectX 
compatible plug-ins. Remember 
that these are real time effects. 
Just connect a virtual auxiliary to a 
virtual effect, and have yourself a 
real good time. 

As well as real-time effects, 
file-based effects are included 
too. The ones that come with the 
system include time compression 
and expansion, normalising, gain 
change, and pitch-shift. Forget 
out-board, just buy a floppy disk 
with your preference on. 


What’s the cost? 


It’s worth reminding you that there are 
three systems, all of which include the 
EDS-1000 PCI card, a control surface 
and the PARIS software. The cheapest 
at £2,199 is called the Interface 2 
(two-channel, analogue I/O). The mid¬ 
range ‘bundle’ - the Interface 442 - 
costs £2,499 and comprises a four- 
channel audio I/O. And the luxury 
version, the Modular Expansion Chas¬ 
sis (£2,899) includes four-channel 
analogue I/O, stereo digital I/O, video 
sync and word clock. Take your pick. 


Ensoniq PARIS 

Digital audio recording system 
£2,199, £2,499 or £2,899 



Key Audio Systems: 01245 344001 


Features 
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A brilliant idea with huge 
potential. This is the future. 
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£499 • Music notation software • Finale 1997 



Coda’s Finale has returned in a bigger, better and smarter incarnation 
than before, but is it worth your hard-earned cash? Richard 
Wentk gives it a thorough once over... 


IMAGINE THE NIGHTMARE .. 
you’re four hours into your ultimate 
Spice Girls remix, and you suddenly 
realise you need a real string section 
to capture that elusively glossy yet 
tantalisingly kitsch commercial touch. And real 
string players need real music. Printed out properly 
on paper and everything... What can you do? 

It’s true that many sequencers now come with 
sophisticated notation facilities. Emagic’s fiendishly 
sophisticated Logic and Steinberg’s Cubase Score offer 
‘slap it in and print it out’ music layout features. 
While you still need some basic score-reading 
smarts, any of these will take you a fair way towards 
getting your music on paper, and for many jobs 
they’ll be all you need. But there will be times when 
they won’t cut the mustard in a professional situa¬ 


tion. Finale is designed to be the ultimate system for 
anyone who works with stems and blobs for a living. 
From a dance point of view it’s not exactly a sweaty, 
t-shirt toting, spandex-wearing DJ-groupie of a pro¬ 
gram. In fact it has all the club-cred of an M&S 
cardigan with matching carpet slippers. So if you’re 
looking for something that will help you achieve 
global dance domination, Finale definitely won’t be 
your overpriced plastic glass of tap water. 

You name it... Finale does it 

But as a tool for the professional composer and 
arranger, it’s the canine’s unmentionables. Finale 
does everything you can think of, and then some. It 
jumps up and down on all the shortcomings of the 
available hybrid MIDI/score printing sequencers and 
makes rude noises in their general direction. 



Technical specifications 


System Pentium or better, 

requirements 8Mb RAM (12Mb 

recommended), 

10Mb available hard 
drive space, VGA 
monitor, Windows 95 
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The usual transport controls for 
MIDI playback, but why does the 
tempo default to 200bpm? 


Plug-ins 


Plug-ins were invented by Adobe for Photoshop , its mon¬ 
ster image editing package. They’re little mini-tools cre¬ 
ated by other manufacturers that slot seamlessly into the 
main body of a package to do something clever or useful. 
Finale has taken the plug-in idea and run it right across 
the pitch into the back of net. You get a range of musically 
useful options that include checks to make sure your 
favourite tame soprano isn’t trying to sing pitches better 
suited to a bass trombone, automatic tablature - a killer 
feature for guitarists - and the intriguing Canonic Utilities 


which let you turn music upside down or play it back¬ 
wards. Plus many, many more, including a spectacularly 
obsessive event counter. If you’ve ever sat up all night 
worrying that there are too many notes in your music, this 
is the tool for you. The plug-in system means that new 
tools will be available in due course, and this in turn 
means Finale is more open-ended than other packages. If 
you’re really clever you could even write your own, but 
this isn’t recommended unless you have a tame program¬ 
mer or two to do the work for you. 


Alternatively 


The most obvious competitor is 
Sibelius from Sibelius Software. It 
does things that Finale struggles with, 
but it’s also much more expensive 
(£1,043) and it only runs on Acorn 
machines. MotU’s Composer’s Mosaic 
(£399) and Passport’s Encore (£450) 
are also worth a try out, although they 
don’t quite have Finale’s clout. Finally 
for non-demanding work you may find 
you can get by with the notation in 
Cubase Score or Logic. 

Arbiter (Passport): 0181 202 1199 
Harman {Cubase): 0181 207 5050 
MusicTrack (MotU): 01462 812010 
Sibelius: 01223 302765 
Sound Tech. {Logic): 01462 480000 


Code Finale 

Music engraving software 
£499 Et Cetera Dist.: 01706 228039 
Web site: http://www.codamusic.com 

Features 

Ease of use / Setting up 


Quality of results 


Value for money 



Try getting all those beamed notes 
and accidentals in a sequencer... 
except don’t bother ’cos you can’t 


-► This is the Godzilla of score-writers, with fea¬ 
tures that Bach and all those other old dead guys 
would have killed to get their hands on. 

You start by putting notes on staves, or anything 
in fact, including all the clefs, key signatures, acci¬ 
dentals, beamed notes, tied notes and n-tuplets any¬ 
one could want. Next add expression marks, lyrics, 
guitar and other tablature (which this update of 
Finale does automatically), and repeat signs. If you 
feel like it you can then micro-tweak the position or 
size of any mark on the page - which makes it possi¬ 
ble to do obscure things like shrink staves for cue 
parts - before committing the whole lot to paper. 
While you’re doing this you can play the notes and 
parts you’ve entered over MIDI so you can hear 
what your opus sounds like. 

MIDI intuition 

Finale’s grasp of MIDI is impressive, if eccentric. If 
you’re used to thinking in terms of tracks and chan¬ 
nels, you’ll need to relearn some of what you know 
because Finale thinks in staves and instruments. It 
can handle up to 64 channels in all, on four different 
MIDI outputs, which should be enough for all but 
the most equipment-laden pro. If you have more 
MIDI outs you can specify which ones Finale talks 
to; and you can do it on a score by score basis, 
which is useful. For input, you can play music in 
live from a keyboard and Finale will transcribe it as 
you go. Or you can use one of the step-input modes. 

MIDI file support is comprehensive. You can 
input files and output them, making it a doddle to 
move notated compositions into and out of a tradi¬ 
tional sequencer for further tweaking or live 
playback. There’s even a MIDI clipboard feature, 
which should let you copy individual bars or staves 
to a sequencer, only we couldn’t get it to work. A 
shame, that. 

Once you’re done notating, you can print, as well 
as save to disk. Finale will produce Postscript files, 



the kind used by professional printers and typeset¬ 
ters who splatter ink on to paper for a living. This 
means you can e-mail a complete print-ready edition 
of your masterpieces to your music publisher and 
then sit back and wait for the fake-book version to 
appear in the shops. 

But Finale isn’t just about printing. Classical 
music relies on expression, but programming the 
kind of volume, velocity and tempo changes you 
need to sound like Mozart on an ordinary sequencer 
is going to take forever. Finale hides all the bytes and 
volume control messages behind musician-friendly 
dynamics markings ( ppp to Jfff, you know the ones) 
and sophisticated tempo curve drawing features. If 
you want to tweak individual velocities you can do 
that too, but it’s just so much easier to slap a 
crescendo mark into a bar and listen as the music 
changes automatically as it plays back. 

Looking for loopholes 

Downsides? Finale’s not easy. It’s not incredibly 
obtuse but it could definitely do with being friend¬ 
lier. There’s so much you can do with it that it’s 
going to take anyone a long time to master all the 
intricacies. And sometimes you need to be a bit lat¬ 
eral in the way you try to do things. Thinking like a 
person instead of a programmer won’t get you very 
far. To make up for it, the manual is based on an 
excellent set of tutorials, and if you work your way 
through these slowly and thoroughly you’ll be well 
on your way to Finale mastery. 

Another drawback is its sheer on-screen size. You 
won’t get much joy out of a 640x480 monitor. In 
fact anything less than 1024x768 is going to get a 
tad tedious as you’ll have to keep zipping round the 
scroll bars. 

All told, Coda Finale 1997 is a monster package 
aimed squarely at people who know their appoggiat- 
uras from their dominant sevenths, and who have 
the free time they’re going to need to master it. 
Although five hundred quid is a lot to pay, the price 
looks more reasonable if you buy the academic ver¬ 
sion (same features but for £249, if you can prove 
you’re a bona fide academic/teacher/etc) or invest in 
a cross-grade from Cubase Score, Personal Composer 
or Encore (£129). At that price it’s hard to justify not 
buying the package if you’re already using any of the 
competitive products. 

The bottom line is that if you’re a PC user and 
you need your to print out music and make it look 
totally professional, Finale is one of the best choices 
around. And at the new cross-grade price it’s all-but 
irresistible, and everyone is going to want a copy. 
Now, where did 1 leave that orchestra? FM 
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Subscribe 


Why pay more? Save yourself up 


You’ll get 12 issues of the best music technology magazine, delivered 
direct to your door. Postage FREE! 


You’ll save £10.20 on the price you’d pay in the shops if 
you pay by direct debit 

You’ll get a full-length CD with every issue packed with commercial 
tracks, news, reader demos, reviews, tutorials and samples 


3*g pn 


You’ll receive exclusive monthly newsletters available only 
to subscribers 


n \ \ 

Virtual beats! 


There are special discounts on CD’s, books and videos exclusive 
to subscribers 


There’s price protection. If the cover price of Future Music 
increases during your subscription you won’t have 
to pay a penny more 


There’s a money back guarantee. If you’re not completely satisfied 
with your subscription, we’ll refund you in full for any unmailed issues 


111 In the form overleaf HOW! or call fie credit cam iiof-line on 01458 271113 quoting reference no.ls'Jiffl 



Oh Yes! I want to subscribe to Future Music and save myself over 
£10.00 and the bother of having to trudge to the shops 
every month to get my favourite magazine! 

□ Direct debit (UK only] .12 issues £40.80 Save £10.20! 

□ UK (cheque/credit card] .12 issues £47.17 Save £3.83! 

For overseas prices please contact (01458) 271113 
Your subscription will start with the first available issue. 


Address 


Title. Initial. Surname 

Address. 


...Country. 

Postcode.Telephone. 


Method of Payment 

Hd Direct debit - see opposite. The full amount of your subscription will be deducted in advance and in one lump sum. 

□ Cheque - payable to Future Publishing Ltd 

□ Mastercard □ Visa 


Credit card no 


Expiry date 
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Signed_Date_ 


UK send this form POSTAGE FREE to Future Music Subscriptions, Future Publishing Ltd, 

FREEPOST (BS4900), Somerton, Somerset, TA1 1 6BR 

□ Tick if you do not wish to receive direct mail from other companies 


Instructions to your Bank or Building Society to pay Direct 
Originator's Identification Number 9 3 0 7 6 3 

e send this form to the address shown. 



:y to pay Direct Debits. 
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future! 


Future Publishing Ltd, Cary Court, Somerton, Somerset,TA11 6BR 


1. Name and full postal address of your bank or Building Society branch 
To: The Manager 


Bank/Building Society 


2. Name(s) of account holder(s) 


3. Branch sort code 

(from the fop right hand comer of your cheque) 


4. Bank or Building Society 
account number 


5. Instruction to your Bank or Building Society 

Please pay Future Publishing Direct Debits from the account detailed on this Instruction subject to 
the safeguards assured by the Direct Debit Guarantee. I understand that this Instruction may remain 
with Future Publishing and, if so, details will be passed electronically to my Bank/Building Society. 


Signature(s) 


Banks and Building Societies may not accept Direct Debit Instructions for some types of account 

Ref No (office use only) 


The Direct Debit Guarantee (please retain for your information) 

• This Guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. 

The efficiency and security of the Scheme is monitored and protected by your own Bank or Building Society. 

• We will debit your account with the full amount as soon as your instruction has been processed. Thereafter we 
will debit your account at the time of renewal. 

• If the amounts to be paid or the payment dates change, Future Publishing will notify you 14 working days in 
advance of your account being debited or as otherwise agreed. 

• If an error is made by Future Publishing or your Bank or Building Society, you are guaranteed a full and 

immediate refund from your branch of the amount paid. _ 
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■ You can cancel a Direct Debit at any time by writing to your Bank or Building Society. 
Please also send a copy of your letter to us. 
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MX2442 

24 Channel 4 Bus 
Console 


MX8000 


24/48 Channel 8 Bus 
Inline Console 
with option. Meterbridge 


Behringer * £ ' * 

EURODESK series '~ J / 

has already received rave reviews "** ■ 

with the MX8000 as regards dynamics, 
translucency and versatility. Now let your creativity run 

wild with the MX2442, while still keeping a tight grip on things. . - JfP 

Full featured Mix-B section, eight busses and six auxes in the MX8000 
or four busses and six auxes in the MX2442 give control and flexibility to you, 
whether live or in recording. Our robust 19" power supply units and the manufacturing 
under IS09000 guarantee an exceptional and reliable performance. 


Get more information about the entire product range and the interactive World of Behringer! 

Hotline: +49(0)2154-920666, Internet http://www.behringer.de 

BEHRINGER INTERNATIONAL GmbH Tel. +49 (0)2154-92 06 0. Fax - 42 85 23 BEHRINGER UK Ltd. Tel. +44 (0)1483 - 458877, Fax - 458822 
m BEHRINGER AG Tel. +41 (0)56 - 210 9555, Fax - 210 9556 > BEHRINGER Austria GmbHJel. +43 (0)7752 - 85181, Fax -7752 86707 

BEHRINGER China Ltd. Tei. +852 - 2808 6050, Fax - 2873 3911 - SAMSON Technologies Corp. +1 516 - 364 2244, Fax - 364 3888 


€E> BEHRINGER France S.A.R.L. Tel. +33 (0)4 - 7804 4416, Fax - 7804 4429 
CD BEHRINGER Espana S.L. Tel. +34 (9)1- 766 1398, Fax - 383 5052 
«XD© BEHRINGER Benelux b.v. Tel. +31 (0)73 - 513 0000, Fox - 513 0778 





All Prices are inclusive of VAT. All 
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Studio 64XTC MIDI/SMPTE INTERFACE & PATCHBAY 

✓ Simultaneous Worddock & Superclock output, 
44.1 or 48kHz for perfect sync with ADAT, 
D-160 and Pro Tools 


✓ 4 in, 4 out 64 channel MIDI/SMPTE 
interface/patchbay with powerful multitrock 
& video sync features 

✓ ADAT™ Sync with MIDI Machine Control 


✓ Video and Blackburst in (NSTC & PAL) 


f you're looking for a MIDI interface to connect your computer to synthesizers or other music 
'devices, think Opcode. After all, Opcode have been producing innovative MIDI interfaces since 
the MIDI revolution began, (they made the very first commercially available MIDI interface for 


Studio 64X MIDI/SMPTE INTERFACE 


✓ 4 in 6 out 64 channel MIDI 
interface/patchbay with SMPTE 

✓ Stand alone programmable patchbay - any in ✓ Computer THRU switch for modem or printer 

4 CHIC rAmnntiklo frir tntnl intanrntiAn 


✓ Cross-platform - automatically detects Mac or 
PC 


tn nnu nut 




Studio 5l.X MIDI/SMPTE/INTERFACE/PATCHBAY 


✓ 15 in 15 out 240 channel industrial strength 
MIDI interface/patchbay/SMPTE synchroniser 

✓ Stores 128 MIDI processing patches for 
extensive custom filtering & remapping 


options 

✓ Unlimited Virtual instruments & Controllers 

✓ Network multiple Studio 5LX's for over 1,000 
MIDI channels 
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Studio 4 


Studio 4 MIDI/SMPTE/INTERFACE 

✓ 8 in 10 out, 128 channel professional MIDI ✓ 8 times MIDI communication speed with OMS 

interface/SMPTE code reader/generator compatible applications 

✓ Up to four Studio 4s can be networked for / Studio Patches™ software included 
512 MIDI channels 


the Macintosh), and have set the industry standard since. 

That's why musicians and MIDI technicians worldwide trust Opcode 
interfaces as a dependable part of their setup - whether they're in the 
studio or on tour. 

Trust Opcode to give you the fully integrated MIDI connection - you 


Mac OS 


For Nla< OS 

✓ Studio 64 XTC 

✓ Studio 64 

✓ Studio 5 

✓ Studio 4 

✓ MIDI Translator II 

✓ Translator Pro 


won't miss a note! 


For Windows PC 

✓ Studio 64 XTC 

✓ Studio 64 

✓ 8 Port/SE 

✓ MIDI Translator PC 
2 Port/SE 


8 Port/SE MIDI/SMPTE INTERFACE & PATCHBAY 

✓ 8 in 8 out, 128 channel PC interface ✓ Powerful MIDI matrix-based MIDI routing and 

✓ Included Windows Patchbay software set-up & filtering 

control of front panel pacthbay operation, ✓ Windows NT compatible (call SCV London for 
even independent from computer availability) 

MIDI Translator PC 

✓ 2 in 2 out, 32 channel PC interface 

✓ Connects to parallel port of any PC 

✓ Innovative modular architecture - add multiple Translator 
PCs together for up to 128 MIDI channels 

✓ Expand as your needs grow 

2 Port/SE 

✓ 2 in 2 out, 32 channel PC interface with Channel 
remapping, MIDI buffering, data compression & 
message filtering 

✓ SMPTE read/write/regenerate/freewheel in any format 

✓ Balanced and unbalanced SMPTE line-level IN/OUT 


0 0 


Translator Pro MIDI INTERFACE 

✓ 2 in 6 out, 32 channel MIDI interface ✓ Dual LED MIDI message indicators for each 

✓ Self-powered. Needs no power supply port 

✓ Dual THRU ports & switches for modem & 
printer 


MIDI Translator II 

✓ 1 in 3 out, 16 channel MIDI interface 

✓ Self-powered. Needs no power supply 

✓ THRU port & switches for modem or printer 

✓ Portable pocket size for easy transport 
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£375 • Synth module • Alesis NanoSynth 



The latest emigrant from Alesis’ ‘NanoLand’ is this pint-sized offering in 
the shape of a synth. Jon Bates sets off for Dover customs to 
examine its work permit and visa... 


© 


• Hear the NanoSynth in 
action on this month’s 
cover CD which features 
ten of the unit’s presets 
for you to audition 


Alternatively 


You can buy a QS6 synth second¬ 
hand for about £500, but for a mod¬ 
ule you should look at a Roland Sound 
Canvas model (prices vary), a Korg 
NS5R (£599) or a Yamaha MU10 
(£190) or DB50 card (£120). These 
score over the NanoSynth as they all 
have an expanded MIDI Control 
Change chart and you can easily alter 
sounds and drums in real time. But 
they don’t have the programmability 
of the QS6/NanoSynth or the huge 
effects department. 

Korg UK: 01908 857100 
Roland UK: 01792 515020 
Yamaha-Kemble: 01908 366700 


AT ONE-THIRD rack-size you would 
think the NanoSynth has little to 
offer in the way of sounds and fea¬ 
tures. But that’s where you would be 
wrong. Okay, it’s got zilch in the way 
of editing and there’s not an LCD in sight. In fact, 
the front of the unit has five rotary knobs on it, two 
LEDs and that’s your lot. From this simple array you 
can control the volume, the effect depth, the channel 
you are choosing to change sound on and, by a cun¬ 
ning use of the last two knobs combined, you can 
dial up 256 sounds straight away. This conforms to 
the GM set and a second bank of sounds. Not bad if 
a little basic. 

And then there are the sounds. Alesis is noted for 
getting sounds right and this is no exception, 
although I found that the multi-sampled main grand 
piano seemed to have a rather awkward octave over¬ 
tone. But hang on. The literature claims 640 sounds 
and 64-voice polyphony. That’s surely a bit preco¬ 
cious for such a tiny little box. The answer is that 
what you have in your hands is the ‘engine’ and 
effects unit(s) of the QS6 synth. Prod the NanoSynth 
with a sequencer and you can dial up all 640 sounds 
simply by using Bank Change commands. 

More to it than meets the eye 

But if the NanoSynth is a QS6 in disguise then 
surely you can program it and play with the four- 
buss multiple stereo effects unit (a QuadraVerb, no 
less)? Correct again. If you have a Mac or a PC you 
can use the CD-ROM that comes with it. This con¬ 
tains a full editing program that will stand both you 
and the unit on your respective heads. It’s got pages 
and pages of waveforms and each voice can be 
reprogrammed using up to four waveforms and 
adapted by sweepable low-pass filters, three envelope 
generators, three LFOs and so on, the full works. It is 
cleverly thought out, with both MIDI and computer 


interfaces, audio inputs as well as outputs, although 
sadly there’s no room for a headphone socket. 

The manual is quite witty, written by a noted 
American music technology columnist. However, it 
would have been beneficial to have a little more 
MIDI detail as I’d like to have programmed the more 
remote parts of this unit myself. For example, does it 
use any NRPNs? Alesis isn’t saying. It uses Control 
numbers 12 and 13 to open up filters but which 
sounds does this work on? The bundled Unisyn 
editing software for Mac and PC is not a wonderful 
piece of kit and there is sod all in the way of help for 
the programming novice. Your best bet is to look out 
for QS6 dedicated programming software. 

Delve into the depths 

One glaring omission from the NanoSynth is a reset 
command. Should you mess up in setting up the 
instrument it’s not easy to return to an initial factory 
setting. The best you can do is to play the demo 
song and that isn’t really much help either; and since 
you can trigger the demo from the front knobs, why 
not have a reset command in the same way? 

Nevertheless, this unit has extreme power. You 
can program all sorts of things into it with decent 
software. Buy it and you could be setting up sounds 
for ever. Given that the original price of the QS6 was 
£899 about two years ago this is quite a bargain 
even though it lacks RAM card/memory and sample 
loading facilities. 

My feeling is that 90 per cent of the NanoSynth’s 
purchasers will only use 10 per cent of its potential. 
The NanoSynth is really two instruments: a basic 
no-frills synth module and a closet QS6 and the end 
result depends on what software you have and how 
capable, MIDI-wise, you are. Really it should be 
given two verdicts - with and without programming 
software - but we’ve considered it overall for us 
average punters. And it’s pretty good. FM 



Technical specifications 

Waveform memory 

8Mb 

Polyphony 

64 voices 

Multitimbrality 

16 parts 

Voices 

640(513 preset, 

127 user) 

Voice editing 

Sweepable low-pass 
filter, three envelope 
generators, three 
LFOs, effects send, 

modulation 

Effects processors 

Four independent 
stereo multiple 
effect busses 

Display 

Power on, MIDI 
activity LED 

Connections 

MIDI in/out, serial 
computer interface, 
audio in/out 
(phono sockets) 


Alesis NanoSynth 

64-voice stereo synth module 
£375 Sound Technology: 01462 480000 
e-mail: info@soundtech.co.uk 



Ease of use / Setting up 

■ ■■■■■■■ 

m m 

Quality of results 



Value for money 

■ ■■■■■■ ' 

m pi §§§ 

As a basic module it s OK 

■ 

and easy. With programming 

QM 

software it’s brilliant 

RATING 

but complex 

82 % 

A 
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E-mu makes sampling waves 
easier than riding them 






T/GZ 


-- 





Surf was up in Santa Cruz, California during the summer 
of 72, but the founders of E-mu were busy making some 
waves of their own. For over 25 years, E-mu Systems has been the 
pioneer in electronic synthesis and sampling. Our samplers are found in 
every musical and sound development environment throughout the world 
and since not every requirement is the same, we’ve given you a choice. 

ESI-4000 - Our entry level professional quality sampler 

The all new ESI-4000 is our 
most affordable 64-voice 
sampler. With E-mu’s 
legendary sonic performance, access to huge sound libraries, and ESI’s 
intuitive text-based interface, making music has never been easier. 4 MB 
of sample RAM (expandable to 128 MB) gives plenty of sample time and 
the ESI T\irbo Option kit adds 10 outputs, digital I/O and dual 24-bit FX. 
Low cost and high performance—ESI-4000. Starting at £1199 (Inc. VAT). 

e-6400 - Emulator 4 functionality and expandability 

The e~6400, our mid-level sampler, 
combines E4 class power and 
graphical user interface with the 
ability to grow as your needs 
change. The standard 4 MB of RAM, 

A new dimension in sound—developed for Emulator & ESI Samplers 
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Call E-mu Sound Central at 1-888-ESC-l-ESC (US) or find us on the web 

at www.emusoundcentral.com. 

E-mu Sound Central • CD-ROM • CD-Audio • Software • Accessories 






64 voices and 8 balanced outputs can be expanded to full E4XT specs. 
Flexible, affordable and functional, the e-6400 is an ideal choice for 
musicians who demand the best while on a budget. 

Starting at £2189 (Inc. VAT). 

E4XT - The definitive sampler/synthesizer 

With 128 voices, built-in 24-bit 
FX, 16 MB of RAM (expand¬ 
able to 128), 8 balanced out¬ 
puts and a 2 GB hard drive, 
the E4XT is the ultimate E-mu 

sampler. Created for the demanding requirements of the professional, 
the E4XT is found on tour, on stage and in studios worldwide. You 
won’t find a more complete or better sounding sampling/synthesizer 
anywhere. Exceptional power with no-compromise performance. 
Starting at £3839 (Inc. VAT). 

Ride the big wave 

E-mu makes choosing your next sampler easier than surfing the web. 
Because, no matter which sampler you choose, you’ll choose E-mu’s 
legendary sound and performance. So, head on down to your 
local dealer, take all of our samplers for a ride, and see 
how you can make waves of your own. 


=E-mu Systems, Inc. 

P.O. Box 660015, Scotts Valley, CA, USA, 95067-0015 
Tel. 408.439.0322 • http://www.emu.com 

United Kingdom Office: Suite 6, Adam Ferguson House, Eskmills 
Industrial Estate, Musselburgh, Scotland EH21 7PQ Tel. +44 131 653 6556 


©1997, E-mu Systems, Inc. E-mu Systems, E-mu, the E-mu logo, and Emulator are trademarks of E-mu Systems, Inc. registered in the United States and numerous other countries worldwide. 

All other trademarks are property of their respective holders. 











£1,526 • CD-R recorder • HHB COR-800 



Philips has already brought CD mastering into the realm of the broke but 
ambitious musician. Now Dave Robinson investigates HHB’s new 
CD-R recorder aimed at the discerning professional... 


THE SECOND CD-RECORDER in 
three months? It’s all happening in 
the wacky world of CD-R technology. 
Machines and media are dropping in 
price and flourishing in numbers and 
if you caught our CD-mastering special in FM 64, 
you’ll know the Philips CDR-870, a bargain at £500, 
makes home production of CD-Rs (and CD-RWs, 
the rewritable discs) not just possible but inevitable. 

Studios and professionals demand rather more, of 
course, and now HHB has its own standalone CD 
recorder entering the high-end frame at a price con¬ 
siderably lower than its Marantz rivals. The CDR-800 
is a pro model so, as you’d expect, it’s got all the 
gubbins. Round the back there’s an AES/EBU digital 
in (the XLR type), SPDIF digital in and outs (the 
RCA phono sort) and an optical interface. Analogue 
phono ins and outs, XLR balanced ins, plus a par¬ 
allel remote interface, complete the line-up. 

Bundle of extras 

The front panel is smarter than the Philips but bears 
more or less the same functions: recording synchro¬ 
nised with your external source, recording level 
adjust, headphone socket with level control and a 
recording balance control for wobbly signals. There’s 
an input selector to swap between digital and ana¬ 
logue inputs and your choice appears on the LCD 
screen, along with various time display options: track 
length, track time remaining, total time remaining, 
etc. The level meter has a peak hold of a few seconds 
plus a red ‘over’ indicator, so you can avoid getting 
too enthusiastic during analogue recording. Nice 
touches include a Record Mute which drops silence 
between tracks, and a Fader function which slaps a 
seven-second fade at the top or tail of your take. 

Making your own CD-R is not hard. Place a blank 
CD-R upside down in the drawer, hook up your 
audio source and hit the Input Selector until the 


machine peers anxiously down the appropriate 
inputs. If you’re making a digital clone, you can syn¬ 
chro-start the 800 to your CD/MD/DCC machine, 
either for one track or all tracks. Alternatively, set 
the analogue level and balance and press record. 

And if you’ve done everything properly, your CD 
should be taking shape. Track numbers are either 
written in accordance with those the 800 traces from 
your digital code, or you can write your own with 
the panel buttons. After completing the recording 
you can add more track numbers, or set up the 
machine to skip and then clear unwanted numbers. 
To add a second or subsequent recording, simply 
repeat the procedure. The CDR-800 automatically 
writes the new audio to vacant disc space and tags it 
with the next track number. 

Make or break time 

Crunch time. To play the disc on a normal CD player 
it must be ‘finalized’. Once finalized it cannot be 
written to again, so once you’re sure of your track 
listing and numbers, press the red Finalize button 
and stand back. A four-minute wait and bingo! A 
finished CD-R that thinks it’s a CD. And listening to 
my test disc next to the Tascam DA-20 DAT I could 
discern no difference, though I wouldn’t expect any. 

The CDR-800 is solid, rackmountable, bounteous 
in the features ’n’ functions departments and, 
important for the heavy user, the CD drawer seems 
dependable. If you’re a studio owner demanding a 
reliable, easy-to-use CD recorder, this is a winner. 
The CDR-800 isn’t restricted by SCMS problems; if 
you want to make multiple copies, you can. But for 
the rest of us who can get by without frills, the £500 
Philips CDR-870 is far tastier. You should also con¬ 
sider that you could buy a powerful Pentium PC, a 
large hard drive, a decent soundcard with digital ins 
and outs, plus a reputable CD-R writer and software 
for around £1,800. FM 



Technical specifications 


Applicable discs 

CD, CD-R (blanks are 
around £3 from HHB) 

Inputs 

Digital unbalanced 
(SPDIF), digital bal¬ 
anced (AES/EBU), 
digital optical, 
analogue RCAs and 
XLRs (balanced), 
parallel remote 

Outputs 

SPDIF, optical, 
analogue RCAs, 
headphone 

Playback S/N 
Recording S/N 

IIOdB 

90dB (analogue), 

105dB (digital) 

Frequency response 2Hz-20kHz 

SCMS 

You choose: endless 
digital copies, one 
copy only, no 
further copies. Set 
with rear panel DIP 
switches 

Remote control? 

Oh yes 

Alternatively 


Well, you've got to look at the Philips 
CDR-870. It’s got SCMS, so mass 
piracy (er, I mean multiple copies) is 
off the menu, and there are no 
balanced ins and outs, but it’s only 
£500. What’s more, the Philips burns 
CD-RWs, and the HHB doesn’t. 

If you’re prepared to spend the 
cash on a CDR-800, investigate the 
PC option: you could get a Pentium 
200 with 64Mb RAM, a TEAC CD-R 
55S writer, 4.5Gb SCSI drive, Turtle 
Beach card and 15-inch monitor for 
around £1,800 from Carrera. 
Carrera: 0171 830 0486 
SRTL (for CDR-870): 01243 379834 


HHB CDR-800 


CD-R recorder 

£1,526 HHB: 0181 962 5000 
e-mail: sales@hhb.co.uk 


Features 


■ ■■■■■■ 

1 ■ JR ■ 

Ease of use / Setting up 


■ ■■■■■■ 

1 ■ ■ ■ 


Quality of results 

■ ■■■■■ ■ 

u mm 

Value for money 

■ ■■■■■ m 

m m m 

Stylish machine, but one for 

DM 

the pros or those who don’t 

need flexibility 

RATING 


80% 





































MIDIWorks • MIDI sequencing program for Acorn • £159.95 



MIDIWorks could turn your Acorn 
into an oak tree, as far as 
sequencing is concerned 



Watch out for those floating 
windows. They’re everywhere 


Alternatively 


To be honest, the whole Acorn soft¬ 
ware market is pretty small so it’s not 
surprising to learn that there’s only 
one other comparable sequencer to 
MIDIWorks. MellDI(£ 129) is a similar 
spec’d application that offers the same 
pattern-based song approach as well 
as a number of comparable features 
such as drag-and-drop editing. 

Liquid Silicon: 01592 592265 




Probably the best MIDI 

QM 

sequencer available for 

Acorn computers 

RATING 

78% 


Could this be the Acorn Archimedes’ last chance to cut it in music? 
A brand new sequencer with a professional spec may give it 
some life, as Rob Miller discovers... 


HANDS UP THOSE of you using 
Acorn computers to make music? Not 
many I’d guess, considering the 
dearth of available software. Even 
though the latest machines such as 
the RiscPC are comparable in speed to high-end PCs 
and Macs, the distinct lack of decent music software 
(bar the score-writing package Sibelius 7) has kept 
Acorn out of the professional music market. 

One company, Oregan Developments, has made 
it its mission to bring professional music-making 
tools to Archimedes and RiscPC users alike and the 
eagerly-awaited fruit of these labours is MIDIWorks , 
a recently released MIDI sequencing package. 

Small is beautiful 

Like most RiscOS applications, MIDIWorks is small. 
The whole program only takes up just over 600K 
which means it will work on any of the computers 
in Acorn’s 32-bit range. Firing up MIDIWorks pro¬ 
duces the main Reel Editor window, plus the Trans¬ 
port controls and a floating toolbox. From here, all 
parts of the program can be accessed with just one 
or two clicks of the mouse. The Reel Editor is 
divided up into grid sections with the time line 
along the top and the number of tracks down the 
side much like any other sequencer. In this window 
patterns can be moved around or deleted, or (as the 
first step in creating a song) drawn in. The pattern 
represents a fixed length of time into which a selec¬ 
tion of notes can be recorded. 

Double-clicking on a pattern brings up the Piano 
Roil window, the other main editing window in 
MIDIWorks. This window is divided up into two 
areas; the note section and below that, the controller 
section. The horizontal scale of the window repre¬ 
sents the time line and the overall width therefore 
depends on the length of the particular pattern 
selected. Notes can be entered into the Piano Roll by 
literally drawing with the mouse pointer or by hook¬ 


ing the computer up to a MIDI keyboard and 
recording some playing in real time. 

Once note data has been entered, it can be altered 
in a number of ways. The now obligatory quantise 
tool performs quantising either symmetrically or 
with a variable swing. A human feeling setting pre¬ 
vents processed music from sounding too mecha¬ 
nised but can be deselected for more time-critical 
situations such as drum programming. 

In control of controllers 

Like the majority of sequencers, MIDIWorks also 
MIDI records controller information. The bottom 
part of the Piano Roll window contains eight graph 
displays which represent the different types of con¬ 
troller. When notes are recorded from an appropri¬ 
ate keyboard, the pressure, pitch and modulation 
data is displayed on the relevant graph. 

One special controller - the Meta Controller - 
allows events to be queued at set points so they can 
be triggered simultaneously with a piece of music. 
This system opens up a wide number of possibilities 
including synchronising other programs such as 
sample players to MIDIWorks , or even external hard¬ 
ware such as lighting units for a theatre. 

All types of controller can be edited by simply 
drawing on to the graph. While this works well, you 
can only draw in ‘free-hand’. It would have been 
good to have had lines and perhaps curves to help 
with producing smooth fades or tempo changes. But 
this is something that may appear in a new version. 

At just under £160 for the complete package, 
MIDIWorks competes well with Tite’ PC and Mac 
packages (there is also an even cheaper version of 
MIDIWorks at £99.95). And while it might not offer 
all the features of top-end sequencers, such as Cake¬ 
walk and Cubase , what MIDIWorks does it does 
extremely well. Lots of future enhancements are 
planned so it might just turn out to be the world 
beater that Oregan Developments hope for. FIHI 
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All sorts of accessories... 



Under a ton 

It’s freezing cold, there’s nothing to look forward to until your birthday... 
in November... so why not treat yourself. Nigel Lord gives you some 
ideas for studio extras that cost less than £100... 


Voodoo Elements 

Music construction kit 

Best Service 

Voodoo means god. No, I didn’t 
know either. But then I didn’t 
know it was possible to get so 
much material on a single CD- 
ROM, either. Well OK, I did. There 
is, after all, a limit of around 
670Mb, but when you’re wading 
through the huge array of sounds, 
grooves and videos on Voodoo 
Elements, you realise how much 
that is. All the more so when you 
find a brilliant music arrangement 
program included. Circle Elements 
is a neat ‘phrase sequencer’ 


There's a strong African 
flavour to the material included 


through which you can loop, mix 
some brilliant effects in real time, 


but don’t let this fool you into 
thinking it’s a collection for weirdy 
world music types. One of the 
best things about African music is 
how well it can be pulled and dis¬ 
torted into other styles. 

Available in WAV format or, as 
you’d expect, a standard audio 
CD, this collection points the way 
to better things to come. 

Verdict: Journey to Africa with 
these loops and clips. 



A sample CD 
with a different feel 


RATING 


Voodoo Elements 

£19.95 (WAV format CD-ROM) 
£59.95 (CD) 

Time+Space 01837 841100 


MIDI Composer Keyboard 

Quickshot 


So let’s suppose you’re completely broke (or a complete 
cheapskate), and even £100 for a program like Cakewalk 
Home Studio is too much for you to fork out. But what if 
someone threw in a MIDI keyboard as well? For free? Yes, I 
thought that might get your attention... 

OK, there are a couple of slight catches: it’s not quite 
under a ton (and in this post-Christmas financial trough, I 
hope you’ll forgive me) and the V3.0 of Cakewalk supplied 
with the package isn’t the most recent and doesn’t include 
digital audio recording. But as a MIDI sequencer it has a lot 
to offer... in fact, it offers most of the non-audio 
features of V5.0. 

The keyboard (...quite 
a bargain, even 



without the software) is full-size with 49 keys, an LED dis¬ 
play, pitchbend and modulation wheels plus a data entry 
slider. It’s can be powered either by battery or mains and 
has a single MIDI Out and ports for connection to your 
soundcard... and joystick (enabling you to keep your sys¬ 
tem connected while annihilating aliens). 

We’re not exactly talking weighted-action player’s instru¬ 
ment, but the keyboard is as good as many you’ll find 
attached to most synths. And for desktop MIDI studio work, 
it really is the poodle’s privates. 

Still not enough, OK, how about a 
CD full of demo software thrown in 
as well? What’s it do? Look... 
just buy the package and find 
out, OK? 

Verdict: Maybe over 
rather than under 
a ton, but it’s worth it. 


A keyboard that comes 
with a bundled copy of Cakewalk 
V3.0 can’t be all that bad 


MIDI keyboard 


Etcetera: 01706 228039 



Beats & Drum 
Machine 

Data Becker 


Take a basic idea like using your PC to 
produce drum beats, feed it steroids 
for a few weeks and what do you get? 
Beat and Drum Machine, from Data 
Becker, the software house that 
brought you Techno Maker and Music 
Video Machine. When you’ve pro¬ 
duced drum loops using a decent 
sequencer and a computer, working 
with a drum machine seems very 
restricting. When you’ve produced 
drum loops using B&DM, working with 
a conventional sequencer also starts 
to seems limiting. And as for sampling 
and timestretching... forget it. 

With more than 500 samples 
(vocals and instruments, as well as 
drum and percussion) and some 
pretty serious loops in jungle, gabba 
and hip hop styles, there’s masses of 
potential before you even start to get 


creative yourself. When you do, you 
can explore the delights of ‘mutate’ 
which recalculates rhythms using an 
intelligent algorithm, and the mixing 
window which provides individual level 
control over each of ten tracks. 

With its highly-accessible user 
interface, B&DM is a program you use 
to do your thinking for you (if you’re 
unfamiliar with the process of putting 
drum tracks together) or to fully 
exploit your own creativity. Samples 
can be exported to Techno Maker or 
any other application which supports 
16-bit 44.1 kHz audio and it works with 
any SoundBlaster-compatible card. 

At about half the price of a sample CD 
collection, B&DM offers infinitely 
greater variety and helps you tap into 
your own individuality in this most 
important area of music production. 
Oh... and it’s good fun too. 

Verdict: Better value than a sample 
CD and it saves getting involved with 
real drummers... a good thing. 


It might look garish 
but it does the business 


B&D Machine 

£19.95 

Data Becker: 01420 22707 


DM 

RATING 

78 % 
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..lot less than a ton 


SoundMaker 

MicroMat 


With its built-in sound facilities, the Mac has always had the 
edge over the PC in the digital audio department, something 
overlooked when comparing Mac and PC prices. The guar¬ 
anteed standard of Mac audio has also allowed software 
manufacturers to include much more sophisticated func¬ 
tions in their designs, knowing every machine is up to the 
job. Take SoundMaker. Essentially it’s a digital audio pro¬ 



gram suitable for sample editing, CD-R preparation and any 
other application requiring high-quality sound. The user 
interface isn’t fancy, but in terms of sheer accessibility it 
takes some beating. There’s a host of useful features, like 
instant conversion of CD tracks into audio files (great for lift¬ 
ing samples) and a ‘Find Clipped Samples’ function which 
saves you time in searching for that fleeting glitch of distor¬ 
tion. Best of all, there’s the incredible range of processing 
and effects you can apply to your audio. This includes 
reverb, distortion, Doppler, ring modulator, ‘robot’, com¬ 
pression, FM and waveform synth 
effects, most of them fully editable. You 
can also create custom effects by com¬ 
bining processes and waveforms, 
totally transforming samples. 

With Mac systems currently starting 
at around £600 with a large hard disk 
and plenty of RAM, a package includ¬ 
ing SoundMaker and a decent 
sequencer could actually prove a more 
versatile, cost-effective alternative to a 
sampler. To make it even more tempt¬ 
ing, MicroMat actually has a special 
offer running at the moment which will 
save you around 50% of the normal 
SoundMaker price. 

Verdict: If you’ve got a Mac and you 
make music you really should get 
hold of SoundMaker. 


SoundMaker QlH 

$69.96 (special offer) B/|7we 

MicroMat: 00 1 707 837 8012 ^ 

e-mail: orders@micromat.com O O /0 



can be attached to a keyboard bag, or 
can be used with a shoulder strap for 
that casual, ‘just-happened-to-be-pass- 
ing-the-gig-and-thought-l’d-call-in’ 
look. If you still regard gig bags as a 
luxury you can’t afford, just wait till the 
next time you try to sell a keyboard or 
drum machine and get hammered 
down on the price because of its tatty 
knocked-round-the-edges condition. 
Verdict: One of those things you 
never get round to buying... let that 
tradition stop right here. 


(The KB45S is suitable for a Yamaha 
CSIx, Korg Ml, Roland JV-30/80, etc, 
while the KBM2 is suitable for the 
VHM5, Q55, RY30, etc.) 


Keybags 

BCK 

A gig bag is one of 
those things 
that you 
need but 
never con¬ 
sider an 
essential buy, 
rather like a 
sieve or a hot 
water bottle. And it’s 
only when you’ve got the gig booked 
that you realise you’re going to have to 
wrap your gear in an old curtain or a 
duvet before shoving it in the boot. 
BCK’s Keybags are certainly a step up 
from either of these last resorts and 
are exceptionally well made and they 
come in every conceivable size. 

The range covers keyboards 
(everything from an El 2 to a Trinity 
Pro) and also ‘modules’ (drum 
machines, sequencers, rack synths, 
etc), which actually include a pair of 
clip-on fasteners through which they 


Keybags 

KB45S: £32.99 
KBM2 £16.99 

BCK: 01992 52442 



erally sprinkled 
and info boxes, 
accessible, even 


Perhaps because of this, Ian is 
occasionally guilty of using lan¬ 
guage the professional would 
baulk at. For example, describing 
analogue sound as being ‘real’ 
(implying that digital sound is 
‘unreal’), but then it's not written 
for us boring pros. This book ’ll 
take you everywhere you need to 
go in the world of PC recording. 
Verdict: An informative read, 
geared towards beginners. 


Digital audio book 

£12.95 

QM 

RATING 

90% 

k. J 

PC publishing: 

01732 770893 
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Just a Few of The World's BEST QUALITY Sound Samples & Video Samples, from the World's LARGEST Distributor - See hundreds more CDs in our NEW catalogue. 


(▼ Best 5ervice [Germany]) Qf Zero-G [England] 




ADVANCED ORCHESTRA 

Produced by PETER 
SIEDLACZEK. A complex yet 
compact and user-friendly 
sound library setting new 
standards for symphonic 
samples. • 5 CD-ROMs or 
audio CDs • 5455 samples of 
all instrument groups. 

Vol 1 - String Ensembles. Vol 2 - Solo Strings. Vol 
3 - Woodwinds. Vol 4 - Brass & Effects. Vol 5 - 
Percussion & Harp. Each Volume.- Audio: £59.95 / ROM: 
£149.00. Or purchase the whole ROM set for only £599. 
(Choose AKAI or ROLAND for the CD-ROM versions). 

NEW! The first in a series of Upgrade Sets (3 CD-ROMs) - 
Upgrade ‘97 features new categories of Legato Strings, Fast 
Strings, New Acoustic Environments (large hall), New 
Instruments (Bass Flute, Harp Single Notes. New Percussion 
Instruments), with acoustic variations: 3 CD-ROM-set £179.00 

NEW! Following the enormous 
success of "JAM BOX”, the 
high-quality Sampling CO for 
House. Trip Hop and Jungle, 
the German Sample Producer 
Ueberschatl brings another 
up-to-date product to your 
sampler: ’DRUM'N'BASS Resonance" delivers material 
for musicians and producers in varied Drum'n'Bass 
styles. The CD contains 99 tracks with 60 complete 
Drum'n'Bass Mixes, interchangeable Drum Loops and 
Single Sounds. More than 850 Drum Loops and over 750 
Sounds totalling over 74 minutes of audio material 
provide a complete selection of driving D&B grooves, and 
iropriate instrumental sounds. Audio CD: £b9.95 

EMOOG 

Imagine a real analogue synth 
that s easy to operate with 
direct access to the sound - 
just turn the fitter, modulation 
& envelope knobs and the 
sound changes immediately. 
No complex menu structures, 
no boring parameter dialling. 
This is exactly the way you 
work with the EMOOG CD-ROM - in real time. Reproduce 
dynamic & rhythmic patterns like filter sweep lines by 
recording the knob movements with your sequencer. 
Overdub and edit these as you want, ana use up to 8 MIDI 
control channels simultaneously! EMOOG gives you up to 
32 powerful polyphonic syntns with the real punchy 
sound of true analogue sunthesis and perfect realtime 
control right at your fingertips! If you have an EMU 
sampler you NEED this!! EMU CD-ROM: Only £99.00 

A.M.G. [England] ) 

STEVE WHITE: 

"ON THE BEATEN 
TRACK” 

NEW FROM AMG! Steve's 
worked with Difford & Tilbrook. 
The Style Council. Galliano. 
James Taylor Quartet. Young 
Disciples. Working Week, 
Carleen Anderson, and Paul 
Weller. His work has been a major influence on the embryonic 
London Acid Jazz, and British R&B and Jazz scenes. 
Everything about this CD - the grooves, samples, and 
production - illustrates why Steve White won Making Music’ 
magazine's Best Drummer poll and. of the 8 categories 
available in the prestigious Rhythm' maqazine’s poll for 1997. 
he won two and came 2nd in two. The release of Paul Weller’s 
latest LP 'Heavy Soul' will ensure Steve retains his position 
amongst the foremost drummers in the UK. Audio CD: £59.95 

TONY MASON 

- STEAMIN’ 

NEW From AMG! 

Tony Masonssequel to his 
extremely popular “Smokiir CD is 
equally funky! - however this time 
it features not onfy live drums but 
triggered loops with sampled ^ 
sounds, hat and brush loops, fills 
and a selection of hits. This time however the grooves are generally 
much shorter so many more are included, often with several 
alternate versions. Audio CD: £59.95 

Y Best Service [Germany] ) 


MALICE 

WONDERLAND 

NEW in the ‘Altered States'series 
from Zero-G. produced by IAN 
B0DDY. & featuring.- • Rhythm 
Loops *FX Loops -Synth 
Percussion Loops & 

Arpeggios -One-shot 

Percussion FX -Synth FX 
•Ambiences & Ethereal Textures 
•Bell FX -Drones -Weird Voices. There are lots of great unique 
loops on Malice In Wonderland! They’re weird & interesting. & the 
Tighter’ ones provide great backdrops to put main drum sounds 
around. Many loops have the ‘Cuckooland’ organic quality about 
them but sound cleaner. Textures range from menacing low drones 
& Spacey FX. to really beautiful ambiences & arpeggios. All bpms & 
keys are provided where appropriate. Audio CD: £59.95 







ectrasonics tU5A) ) 

SYMPHONY OF VOICES 

From acclaimed developer 
SPECTRASONICS comes an epic production 
- the most extensive collection of voices 
ever assembled on CD-ROM. This massive 
FOUR CD-ROM SET produced by Eric 
Persing includes a breathtaking variety of 
multisamples, phrases & FX from some of 
the world's most prestigious singers. An 
invaluable tool for the serious composer 
and producer. & designed to be inspiring for years to come. Disc 1 is 
devoted to richly-detailed samples of the 80-voice London Chorale, 
recorded in a large cathedral in England - the first sampled choirs ever 
presented without heavy vibrato (more playable and useful in any musical 
contexts). Performance variations include multiple dynamics of 
multisampted oohs. ohs. aahs. ees. humming, intense staccato stabs. 
Major, Minor and Suspended Chords with high & low chord voicings. thick 
clusters. 12-Tone & Ligeti FX. natural Crescendo/de-crescendos. 
whispering, murmuring, whistling, accents, falls. Avante garde glides. 
Vertigo fx. octaves, moving vowels, swoops, chattering, guttural groans, 
shouts, ethereal phrases and more! Disc 2 brings the beauty and power of 
Classical Soloists - a wide variety of Ucense-free Operatic Tenor & Soprano 
phrases (both with words and melismatic). & muttisamples of each singer. 
This disc also has more of the London choir samples. Disc 3 focuses on an 
authentic English Boys' Choir and a Gregorian Mens Choir. Many of the 
sounds on this disc have never before been available to the electronic 
musician. The Boys' Choir features muttisampled phrases (Kyrie. AHelujah. 
Amen. Agnus Dei. etc.) plus the soft and loud muttisampled static vowels 
(oos. ahs. ees. mms) and moving vowels (Oh-Eh-Ah and Ah-Eh-Ee-Oo). 
Also includes Solo Boy phrases and multisamples. The Gregorian Mens 
Choir is provided with muttisampled soft and loud Ohs. Mms. Ees. Fifth 
Drones. Intervals (Half and Whole Step Up/Down), and ancient Gregorian 
Chants! Disc 4 offers an overwhelming variety of Lush Muttitracked Pop 
Stacks, created from over 10.000 perfect vocal performances! These 'Enya- 
esque" pads are a must-have for Pop. R&B and New Age music. This disc 
has the most comprehensive muttisampled vowels in the collection 
including Oos. Ahs. Ehs. Ees. Ohs. Mms. Vvs and Zzs. Moving vowels. 
Washes and "Scooped" notes. Gorgeous male and female textures that will 
add that smooth silk to your next hit! 

FOUR CD-ROM SET: £299.00. (Choose either Roland. Akai/Emu. 
Kurzweil. or SampleCetl). Call to check availability - there will be a rush!!!! 




DISTORTED REALITY 

Cutting Edge Textures. FX and 
Loops from the labs of top 
Hollywood sound designers and 
techno-heads. From 3D atmos 
transformed via Harmonic 
Morphing, to incendiary fuzz 
mutations. Trance-inducing 
ambiences. loops, enormous 
modular drones and astonishing timbral contortions - an 
essential resource for the producer, composer, or sound 
designer in search of the magic noise. 7 f you're making any 
kind of edge music, this is a library YOU MUST HEAR... gorgeous 
curtains of sound... will get your listeners'blood pumping... For 
the progressively minded this disc is a feast 5 stars out of 5 in 
every category" (Keyboard. USA). A spine-tingling sample 
collectm Audio T.^ “. 


Audio CD: £59.95. CD-ROM: £119.00 





SOUND ENGINE PLUS 

3 PROGRAMS + 600 PC MUSIC SAMPLES 
bit WAV). 4-Track Audio & 32- 
Track MIDI Sequencing for Beginners 
and Pro’s. Includes XFloorBasic' - 
the Interactive Dance Floor 
Workshop (easy hands-on 
(earning!) & 600 ready to use WAV- 
Sounds: Drums. Basses. Synths. Rave & Dance Vocals 
and Rhythms. Sound Engine Plus is the ultimate Tool for 
everyone who wants to make professional songs only with a PC. 
Soundcard. MIDI and Audio Files. Powerful user-friendly editors 
included. Connect a MIDI-Keyboard for your own performancess! 3 
programs let you create & record really cool tracks easily & 
quickly: ‘Steinberg Cubasis Audio LITE SE : 4-Track-HD- 
Recording, 32-Track-Midi. Record Audio Files on your Harddisc! 
•Sound Lab Fun Tool - a complete new audio tool for editing your 
Sounds & Grooves: Timestretching. Filter Sweeps. Chorus. 
Flanging. Delay. -Circle Elements - The multimedia music 
machine! Infinite multitrack recording. The legendary Audio Groove 
Tool for your own hits. -Also: note editing and printout On-screen 
editing of your songs. Change MIDI-Pitch. Velocity, Tempo! Sound 
Engine Plus is a limited edition by best service and SONY Germany. £39.95 


| LIQUID GROOVES 

Grooves that have existed only in 
your imagination. Fluid rhythms 
forged by a synthesis of propelling 
live drum grooves and unusual, 
organic perfcflssion loops 
performed by some of L.A.’s most 
creative session plafers. Unique 
I sonic textures! State-of-the-art 
instruments such as Korg Wavedrum™. The full-blown CD- 
ROM version (organised to make mixing & matching effortless) 
includes a wider selection of grooves & killer Wavedrum™ 
single flits. The liquid concept is two-fold: Sparse “hand- 
played” grooves that feel great combined with focus on 
uncharted sonic territory. Another inspiring & unique library 
from Eric Persing to reinforce Spectrasonics' reputation as 
second to none. Audio CD: £59.95. CO-ROM: £119.00 

"Zero-G (England] ) 

JUNGLE WARFARE 

NEW! Volumes 2 & 3! If you 
need Jungle these 3 CDs from 
ZERO-G are simply 
unmissable: Each CD features 
a MASSIVE set of: • Loops • 
Rolls & fills • Perc Kits • 
Pads & Chords • Bass • FX • 
Vocals. Volume 1 is one of 
our all time best selling 
sample CDs. Vols. 2 & 3 are 
even BETTER! REVIEWS of Volumel: " Excellent fidelity, balance & 
punch. & variation in feel & sound... there's no serious competition. 
Rated 5 stars out of 5 " (Sound on Sound). * Kicking 

grooves... a wide range of styles... highly useful.. AS UP-FRONT AS 
YOU CAN GET. " (The Mix). ‘ Jungle Warfare gives you just about 
everything you need to survive in the remix rain forest. " (KEYBOARD. 
USA). CD-Audio-. £59.95 each. Special offer for limited period only: 
Get Vols 2 & 3 together for only £99.00 - AVAILABLE NOW! 



A.M.G. [England] 

Keith LeBianc Vol. 
FRESH KILLED MEAT 
- PRIME FUNK 

Keith's previous CD’s have all 
received 5 star reviews all around 
the world. This is his finest work 
to date - there's nothing to touch 
it. In fact, drum legend Keith 
LeBianc sets new standards for 
the whole industry with this sample collection. Some of the hottest 
loops you'll find anywhere - you're going to love it! This CD was 
produced with programmers in mind. There are many dubs on 
this CD to choose from. I have also included tots of 
combinations of the beats and always the striped down drums 
themselves. This volume is tike having a funky drummer with 
his own varied sound tibrary plus a DJ at your disposal I HA VE 
USED THIS PRODUCT IN PRODUCTION AND IT HAS ALREADY 
SA VED MY BUTT MANY TIMES. "(Keith LeBianc). £59.95. 

Keith LeBianc Vol. 4.* 
FRESH KILLED MEAT 2\ 
■ DRUM’N'BASS CARNAQE 

Hot on the heels of Keith’s 
first serving of Fresh Kilted 
Meat comes his Drum&Bass 
Carnage! 

This is his most extreme work 
so far. The beats and sounds 
are extremely hard - there are even some that utilise 
effect sounds. 

The CD also includes a voucher entitling you to a free 
copy of Keith LeBianc Volume 1 when you buy Keith 
LeBianc Volume 2. Audio CD: £59.95 


Sounds Good (Sweden)^ 

METHODS OF 
MAYHEM 

Brutal & sweet sampling for 
Industrial/ Intelligent Techno. 
Goth Techno or anything in 
need of an Experimental 
Edge. Uniquely twisted, 
bizarre and savage stuff. 
Drum-. Bass-. Synth-. FX-. 
Vocoder-. Feedback- & Noise-loops. Grinding Guitar 
Riffs & Feedback. An Analog Heaven with Synth FXs. 
Sweeps. Zaps. Basses. Drum & Perc Sounds etc. All 
programmed on vintage equipment and treated without 
any mercy. Creepy & Cheesy Sound FX. Music FX & 
Voices. Over 1000 samples. A unique collection. Loops 
are in set tempos that match other Sounds 6ood titles. 
Audio CD: £59.95 

▼ Zero-G (England] ) 

FIELDS OF MOTION 

Vol.3 in Altered States’ Series 
(Zero-G) is a stunningly innovative CD 
that utilises raw and organic sources 
to create rhythms and soundscapes 
with a creative edge. Loops come 
with individual components allowing 
infinite variation, plus lots of exciting 
single hits and ambiences. All 
material is 100Z original. & came 
from theme parks, factories and industrial sites etc etc. CD-ROM 
VERSION COMES WITH AUDIO VERSION BUNDLED FREE!! "A truly unique 
product which takes a brave & successful step towards providing a good 
fusion of dance and industrial styles... the selection of usable sample 
material will keep even the sampling die hards busy... fantastic range and 
depth... innovative & unusual new and exciting sonic sculptures... a rich 
seam of dance floor and jungle influence... a scorching collection of 
1 happening" dance loops... layout couldn't be more logical... will provide 
that elusive sparkle to your tracks... In short Pure metallic, steam-driven 
wonderment ***** Five Stars' [Sound on Sound). Audio CD: £59.95. 
Akai S-1000 CD-ROM 2-disc set (includes audio CD): £119.00. 

VOCAL XTC i 

Brand NEW and EXTREMELY 
HOT dance vocal sample 
collection from ZERO-G (UK), 
performed by some of the 
hottest session singers from 
the UK! Totally original and 
professional vocal samples 
for all your music 
productions, including: Gospel choir. Ad-Libs. Melodies. 
Harmonies, and Backing Vocals. Styles featurd include: 
Dance. R’n’B. Soul. Rock, and Indie. Both Male and Female 
singers. The unique vocals on this Brand New release 
cover a wide spectrum of application and are destined to 
appear in many a chart record in the near future. Release 
date: August 1997. CD-Audio: £59.95 

(▼ Best Service [Germany]) 







OCAL 

XTC 



TerraPac 

TerraPac contains the 


most 


comprehensive library of dance 
sounds for the Terratec EWS64 audio 
system. It’s a 3-CD-Set with 7000 
samples! Alt sounds are pre-looped 
and ready to use on all MIDI- 
Keyboards. Drum & percussion 
single hits (complete sets, acoustic 
^ electronic) plus drum grooves for all different tempi. 

i. synths. guitars, brass & kicks, basses. 
Orchestra, solo strings, string 
ensembles, dance vocals & 
► classical choirs, symphony 

* grooves. All you need for 

up-to-date dance production! 
CD-ROM for PC computers with 
. r Terratec EWS-64 Soundcard audio 
I / * system: £79.95 (avatebte Ncv/D«c’97) 



CW A.M.G. [England] ) 

TERMINALHEAD: 
UNDERFIRE 
Vols. 1 A 2 (AMG). 

Futurefunk samples - current & 
inspiring, and pushing the 
boundaries of perception into 
ways of creating music that fully 
embrace all technologies. This 
material is totally unique • Drum 
Loops & Chops - distorted, filtered and phat. [Warning - some 
of tnese sounds are REALLY hard] • Synth Riffs/ Sounds/ 
Sequences • Dub FX • Perc grooves • Guitar FX. etc etc 
REVIEW: "Absolutely monstrous...Love the heavilv filtered and 
EQed drum loops. They're trashy and funky, witn attitude that 
goes on for days... manipulated and mangled in all sorts of sick 
and attractive ways... The processing is so thick it's tasteful and 
the hooks are infectious... Overall there's a storehouse of 
treasures to be found on the Terminalhead CDs. They 're equally 
strong" (Yefioari USA). Two Audio CDs: £59.95 eacn. 

NEW! BLACK II 
BLACK Vol. 3 (AMG) 
Steve McIntosh & Joe Charles 
have done it again! Another 
mindblowinq set of kickin’ R+B 
samples. All the loops. Vocals. 
Brass lines. & Drum hits 
specially recorded. The series 
features: Reggae. Ragga. 
Swing. Jazz house. Euro house. 
Mad house. Slo jamz. Rap, Guitar licks. Bass lines. Garage. 
Disco, and more. REVIEWS for Vols. 1 & 2 said: “Monstrously 
funky, soulful rhythm loops... highly recommended for 
teachers of contemporary arranging" (Keyboard. USA). 
“☆☆☆☆3/4” (Sound on Sound). Volume 3 is even 
BETTER! Audio CDs: £59.95 each volume, or Akai CD-ROMs: 
£149 each volume. Vol.3 release date: Sept’97. 

Fish Audio (USA) ) 

LOOPZILLA 3 

The third in the Loopzilla 
series from BIG FISH AUDIO 
(USA) is here! Again it’s a 
huge 2-disc audio CD Set. 

It's been twelve months in 
the making but the wait is 
over! 

Now Loopzilla 3 busts out 
of the cage with 140 minutes of brand new drums, guitar, 
bass, rhodes, vocals, horns, turntable wizadry and much 
much more. 

From mad hard Hip Hop Funk to silky Hip Hop Soul - 
it’s the quality that makes all the difference. Featuring the 
veterans of Loopzilla 1 & 2 plus new talent from Boo Ya 
Tribe and The Dazz Band. Get your groove on with 
Loopzilla 3. Two-CD-Sefc only £69.95 


FREAKY JAZZY FUNKY 

From Rich Mendelson. the 
five-star producer of Phat & 
Phunky and Dance 
Industrial, comes the new 
standard in construction kits. 
Rich assembled the East 
Coast’s premiere session 
talent and contributed his own 
amazing production and programming skills to make this 
set his best yet. With the included midi-file disk, it’s a 
breeze for the producer to customize the loops and swap 
sample elements. Exploring the funky side of dance music. 
Freaky Jazzy Funky is the set to beat for 1997 and with three 
CDs and a Midi file floppy disk, this collection has to be one 
of the industry’s best value products! The best ears at T+S 
rate it a total winner. Triple-CD-Set (Audio): Only £79.95 

( ▼ ilio Ents. (U5A) ) 

DOUBLE PLATINUM 
ROCK PIANO 

Finally, a piano that doesn’t 
require tons of EQ. compression 
ana effects to be heard. The one 
& only true Rock piano disc, 
with all of the natural 
brightness and depth you need 
to speak through your tracks. 
The piano is a rare and famous 
vintage Steinway B. custom rebuilt & maintained strictly for 
studio recordinq. Its contribution to Rock history is etched in 
stone (incl. multi-platinum records from Elton John & Tom 
Petty to Carl Perkins and Johnny Cash). Chromatically 
sampled (all 88 keys), three velocities, looped & non-looped. 
up to 64 MB banks. The best two-fisted piano sound in the 
world captured on one easy-to-use CD-ROM. The best piano 
e tve ever heard. This is really great!"- Matt Rollings, 
..C[f-R0M£‘ 4A '“''" L 





sample / 


4 £99.00. (Choose 


legendary US session keyboj 
from: • Roland •AKAI/EMU/ASR •SampleCetl -Kurzweil) 

SYNCLAVIER 
UBRARY (AUDIO) 

The five-CD-ROM Synclavier 
Library from Ilio (USA) has 
been compiled into two audio 
CDs containing over 2000 
samples. 

VOLUME 1: -ESSEKT1AL' 
covers Electric and Acoustic 
Guitars. Electric Pianos. Synths. and Drums & Percussion. 
VOLUME 2: "ORCHESTRAL’ covers Strings, Harp. Brass and 
Woodwinds, Grand Piano. Orchestral Percussion 
including Timpani. Bells. Chimes. Gongs and more! 
Accompanying manual gives loop points for every sample 
so it’s extremely easy to loop samples quickly and 
effectively. Each Audio CD: £69.95. (See also our 
Catalogue, or call us, for full details of CD-ROM versions). 














































































Exclusive UK Distributors for: AMG, Best Service, Big Fish Audio, E-Lab, llio, Invision, Masterbits, Music Mind, Sounds Good lexcLSSSseriesl. Spectrasonics, Zero-G. and more... 


( ▼ Zero-G [England] ) (▼ Zero-G [England} ) 



NEW! VIDEO 
SAMPLE CDs 

THE VIDEO CREATIVE 
ESSENTIALS SERIES 

(ZERO-G). Yes, VIDEO! Ml YOU HAVE 
ALLTHE MATERIAL YOU NEED 
to create STUNNING futuristic 
visuals to accompany your 
music. The state-of-the-art 
video clips on each CD-ROM 
in this pioneering series will 
open in a variety of programs 
and applications that are 
compafiDle with QUICKTIME 
movies. For example: Use them with 
Adobe Premiere. Real Video. Media 
Studio. Steinberg Cubase. Logic Audio. 
Steinberg X-POSE. Pro Tools, 
After Effects. Cinema 40 etc. 
FREE video editing 
software is included (Adobe 
Prmen®Jryoirt Verm tor 
Mac or PC). Also you get a 
FREE mo Creative 
Essentials Sampler Disc 
, included in the package! 
(includes 300 pro audio 
I samples). All video clips are at a 
resolution of 320 x 240 pixels and 
use Apple Video CODEC which wilt 
give excellent results on Mac or PC. 
These video samples have an 
1 incredible variety of uses - e.q.« 
Demo videos. Textures in 3D Rendering Programs. Clips for Web 
sites etc. The first FIVE titles to he released are; t. Bio-Feedback, 

2. Row Motion, 3. Fruit Salad 
Ito. 4 Spaced Oat 5. Trance 
Spotting. This series will grow 
and grow and the video samples 
are of the highest quality and 
originality. So pack some 
visual punch into your 
productions NOW and be at the 
leading edge of sampling 
technology in VIDEO as well as 
in audio. Each volume (2 CD- 
ROM Set) is only £29.95 
(Mac or PC Compatible). 

> (T Best Service [Germanyp 

I JAMBOX ELEMENTS 

(CO-ROM for PC). The jungle house trip - 
sounds from the personal library of 
producer. DJ and remix-workaholic 
Mousse T. (e.g. Backstreet Boys. Quincy 
Jones. Ann Nesby. Ruffneck. Bootsy 
Collins). Everything you need to create a 
complete house-, jungle- or trip hop 
song. Drum- and Percussion-Loops, 
Vocals. Adlibs. Shouts. Bass-. Guitar-. 
Brass- and Sax-Licks. Pianos. Organs. Rhodes, Synthesizers. Chords. 
Strings, Effects. Breaks. Special 3-D-Vocals. 3-D-Percussion- 
Loops/Samples. Drum- & Percussion-Samples. CD-ROM for PC: Only £19.95 
I TRANCE’N’ AMBIENT 
ELEMENTS. (CD-ROM for PC). 

A staggering variety of hypnotic sound 
pads/layers, sequencer lines from 
outer space, filtersweeps & electronic 
sounds which match perfectly. 
Analogue & digital synth sounds refined 
by professional studio FX. Provide 
excellent audio quality in the 
I construction of your own fantastic 
sound worlds for Dance or Trance. Also included on this CD-ROM: Free 
audio arranger andjrrtelligent audio file browser. PC CD-ROM £19.95 



OLD SCHOOL FLAVOURS 

A High Calibre 4-CD series of 
loops/samples from ZERO-G. 
produced with a retro authentic 
feel Each of 9 vintage kits plays 5 
AUTHENTIC song patterns, each at 2 
different speeds. 10 BPM apart, for 
maximum flexibility. Each song 
performance is divided into 3x4 
bars of groove: -Main groove 
(chorus). -Simpler version (verse). 'Full 
on Syncopated Breakdown, with each 
section ending with it’s own fill. Grooves 
are accurate in both playing style and the 
sound of the kits. Over 1000 bars of grooves 
on each CD. Each kit is also presented as 
individual hits. 

RARE GROOVIN' Classic Rare 
Grooves of late 60's /early 70 s. BPM's from 
86 to 120bpm. KITS INCLUDED: 
•POLYRHYTHMIC •DUSTY •BLUEFUNK 
•HIP -ORGANIC *COOL -BASEMENT 
•FREESTYLE *S0UUAZZ. 

SUPER FUNK brings you the 
Classic Funk sound of the 70 s. BPM's from 
82 to 116 bpm. KITS INCLUDED: 
•GODFATHER •SOUTHERN FRIED FUNK 
•KOOL FUNK *JB73 -FUNKMACHINE 
•PLAYERS GROOVE *STREETFUNKER 
•GOODGROOVES •MUTHASHIP. 
VINTAGE SOUL brings you the 
classic Soul sound of the 60's and 70 s. 
BPM's from 72 to 134bpm. KITS INCLUDED: 
•DETROIT • MELLOW -MARVELOUS 
•SUNDAY • SOUTHERN SOUL -MIDNIGHT -LATE 70 S -SUPAFLY 
•WONDERSOUL. HOUSE PARTY Classic Disco and Dance 
Soul sound of the mid 70 s through to the early 80s. BPM's range 
from 104 to 128 bpm. KITS INCLUDED: PHATJAM -DISCO VINYL 
•WEEKENDER •STUDIO 54 *PHILLY DISCO -HUSTLE -BOOGIE 
GROOVES -SATURDAY NIGHT - JAZZ FUNK. Choose from 4 audio CDs: 
£59.95 each, fmdudes interactive demo for Mac/PC) oral 4 for £199 






▼ Music Mind (Denmark) ) 

Wave « Gold 

I The Ultimate Sound¬ 
Blaster Companion. 
I the CD-ROM that all 
| SoundBlaster users 
have been waiting for. 
1 Following up on the 
acclaimed'MicroWavelt. Wavelt Gold takes your SoundBlaster SB- 
32/AWE-32/AWE-64 or compatible soundcard to new heights. 
Features: -Hundreds of SoundFont compatible soundbanks, ready to 
load into your soundcards RAM, covering all major instrument groups 
•AU the 512Kb soundbanks from MicroWavelt -Larger versions of all 
sounds giving you even greater reaUsm. and expression *Tons of 
groovy drumloops. to give your songs that extra edge -Brand new 
sequencer program from Emagic -SoundFont editor, with power- 
features like global editing, automatic pitch recognition. .WAV-export 
and much more. Wavelt Gold is truly the Ultimate SoundBlaster 
Companion, no senous PC-musician should be without it £59.95 





PROFESSIONAL MUSIC 
CONSTRUCTION SOFTWARE 
USE ONLY YOUR PC COMPUTER 
TO ASSEMBLE PRO MUSIC! 

MEDIA DJ 

Fast real-time Song Construction! 
Includes 2000 brand new WAV-Samples 
on 2 CD-ROMs (PC-WAV & AIF-format 16 
bit stereo). 8 Track Recording and more... The 
concept of Media DJ is revolutionary!! You can load the 
sequences in all other professonal sequencers (e. g. Emagic and 
Steinberg). Fast arranging is one of Media BJ's specialities. Are you ready 
for the ultimate * " " “ 

for stun 
figures t 

Song! You can make e. g. 1 
with rhythmic breaks, rearrange 
your drum groove, voice line, 
synth sequence or brass shot in a 
completely new way. Apart fromt 
choosing your song tempo. Media 
DJ offers an automatic Time 
Stretch Tempo Adaption to any 
chosen tempo as you are loading 
the sample. Software & sounds 
for PC computers: Only £39.95 


DJ can also be 


irfecti 


(▼ Zero-G [UK]) 

CREATIVE ESSENTIALS 
Vol.4: DANCE VOCALS 

Vocal Ad-libs/Hooks/Phrases. 
Features the talents of Moya Ruskin. 
Eliza Emery. Kaz Lewis. Martin 
Stanesby and Conroy Ellis. Performed 
with real commitment and feeling. 
Almost 400 pro-quality soulful vocals 
including the odd gospel touch. 
"Value for money, in a genre where one good throatful can make all 
the difference \[Future Music. UK) AUDIO CD / Mixed-mode CD-ROM for 
PC or MAC - only £19.95 
CREATIVE ESSENTIALS 
Vol.23 TECHNO PRISONERS 
This construction kit will keep even the 
most dedicated techno-head xstatic 
for weeks. "Hard as nails" loops & 
samples, kicks, snares, sound effects, 
industrial perc. noises, vocoders, 
basses and synths. tweeter-torturing 
sweeps and woofer-shattering sub¬ 
basses. industrial bangs & crashes 
and heavy machinery grooves. "Wide variety... Exactly right for the 
genre. .. If you want to be your own Chemical Brother, this might be a 
good disc to start out with" (Sound on Sound). AUDIO CD / Mixed-mode 
CD-ROM for PC or MAC - only £19.95 
CREATIVE ESSENTIALS 
SAMPLER DISC FREE!* 
including 300 samples (10 hot samples 
from each of the 30 volumes in the 
Creative Essentials Series). Plus! - an 
amazing interactive journey through 
the sounds of the whole series. 

Ifs FREE* when you buy any Zero-G 
sample CD or any three volumes from 

_ the Creative Essentials series, or any 

title from the Video Creative Essentials Series! AUDIO CD 
(includes CD-ROM part for PC or MAC) 

- Or you can purchase this Disc for only £9.95 [*Offer limited to one per 
household, while stocks last] 






AXE. Innovative samplinq CD-ROM 
for Mac or PC. 8T7 Brazilian 
percussion loops, plus an easy-to- 
use Auto Groovemaker' 8-track 
interface to compose your own 
combinations of the samples. Loop 
collection includes individual 
components of complete Brazilian 
Batucada set at tempos from 60 to 160 
bpm. precisely edited and tempo- 
tuned. Auto Groovemaker' supports 

tefi 

save-on-the-fly with a beautiful and 
easy-to-use browsing system. A great tool for professional and non¬ 
professional musicians alike. Available in audio format (loops only) or 
Interactive CD-ROM for £59.95 



« NEW CATALOGUE! 

Call for your FREE copy of our NEW 
Winter catalogue - It's bigger than 
ever, featuring 100’s of the 
world's best CDs & CD-ROMs. Or 
use the INTERNET to take a 
detailed look at what’s available 
RIGHT NOW by logging on to: 
http://www.timespace.com 


FREE* CD WITH 

each order» Promotion 

Each time you order from ' 1 UM ,UU I 
Time+Space you'll receive 
one free showcase CD from 
one of the following sound 
developers: Time+Space. 

Sounds Good. Spectrasonics. 
llio Entertainments. Best 
Service. Zero-G or AMG. 

(‘Offer limited to one of each 
per household). 



,_ LJ£S’f£l v J BEFUIIE /LIU £iJJ/ : 5H— 

Over 60 Time+Space Jukeboxes now installed! 

Listen to our Chat dealers nationwide,,, 


The dealers listed below have demonstrated their commitment to keep your sampler fuelled 
with inspiring new sounds! You have the opportunity to visit one of the following locations and 
listen to the entire contents of the sample CDs that interest you most - there you'll find the 
wortd's top 100 audio sampling CDs in one of our 100-CD Sample-CD Jukeboxes - and they can 
supply any CD or CD-ROM from our catalogue! A selection of our jukebox locations follows: 

A1 Music. 88 Oxford St. MMCJSS1BL TeL 0161-236 0340. A cademy of Sound. NORWICH, TeL 01603 666891. 

LBCBIBL Tel 0116-262 4183. WTTlWWt Tel 0115-959 1888. SHBflELJ). Tel 0114-264 0000. Active Sound. 

WATFORD. Tel 01923-246282. Andertons. 8UUFORB. Tel 01483-38212. Axis Audio. STOCKPORT. TeL 0161- 
474 7619 Carisbro. LEEBSJel 0113-240 5077. DWWWL Tel 01603 666891. {BEESTB. TeL 0116-262 4183. 

WnM6HAM. Tel 0115-9591888. SHEFTTBJL Tel 0114-264 MOO. Cranes Music. CARDIFF. Tel 01222-398215. C.T.I.. WBUNTeL 

WARRJWm Tel 01925-632 591 STOCKPORT. Tel 0161-477 1210 Emis. BRSTOL Tel 01 17-956 1 855. G. A & K Centre. M 
Sounds. CROYDON, Tel 0181-686 4546. Streatham LONDO N. Tel 0 181-769 6496. Intasound. IflCSTB. Tel 0800-627 627. 
Trocadero Centre. LONDON. HMV. Market Street MANCHESTER KGM Studio Specialist .WABEH BJ, Tel: 01924-371 766. 

01232-439 955. Millenium Music Software. NBTTDN8AM, Tel 0115-955 2200. .—* 

t, Tel 01203-635 766. Music Connections. Chelsea. 







CUmrn 45 45 400 Dawsons Music, 
am* Tel 01273-676 835. Gig 
HMV. 150 Oxford Street LONDON. HMV. 
Marcus Musical Instruments, BELFAST. Tel 
Tel 0115-955 2200. ' Modem Music ABH9QM. Tel- 01235 524 316 . Musical Exchanges. W tM W BNA JN. Tel 
Tel 0171-731 5983. CHELMSFORD, Tel 01245-354 777. S08TNAMRBN, Tel 
Tel 0121-212 4777 BRISTOL. Tel 0117-946 7700. HESS, Tel 01943-850533. Music Lab. Evershott a LONDON. Tel 0171-388 5392. 
Essex. Tel 0181-598 9506. CAMBRB6E. Tel 01223 324 536. Prof. Music Tech. OXFORD. Tel 01865-725 221. MW®, Tel 01708-746 082. 

Tel 0181-570 4444. Rhodes Music Company. Denmark Street LONDON Tel 0171-836 0180. Rose Morris. Oenmark Street UNBON. Tel 
Soho Scundhouse. Charinu X Rd. LONDON. Tel 0171-379 5148. Sofiscotech. 1®S> TeL 0113-246 8642. Sound Control 8U380W. Tel 0141-204 
0322. DB6EE. Tel 01382-225619 StNWRHl TeL 0131-557 3986. NEWCASTLE TeL 0191-232 4175. SALFORD. Tel 0161-877 6262. Sound Division. Liverpool Rd. 
LOWON. N1. Tel 0171-700 4242. Spectre Sound. 8M6UY Tel 01274-568 843 Time+Space (by appointment only) OKHAMFTOfc Devon. Tel 01837-841100. X 
Music. BRISTOL Tel 01179-734734. BWBHTON, Tel 01273-624240. CHELSEA. Tel 0171-349 9444. 

If your favourite dealer is not listed above, please tell them to contact as! 


STRICTLY HOUSE. NEW from e-Lab! Are you 
a Remixer? A House DJ? A PRODUCER? Maybe still 
looking for the Perfect Beat? STOP SEARCHING!! 

THIS IS THE CLUB" SAMPLE CD!! PUMPIN' HOUSE & 

GARAGE LOOPS 2 DA MAX. A COLLECTION OF TUFF 
& DEEP HOUSE LOOPS (120-130 BPM) plus the 
Loops come WITH VARIATIONS and the component 
drum SAMPLES. INSPIRED TO CUT SOME RUFF & 

GROOVY HOUSE TRAXX!! Audio CD: £5995. 

f Mi TITANIUM RHYTHMS From Big 

I > y/ x, ^ vs Fish Audio, this takes percussion to a new level 

From Ambient to Gabber, with an accent on House. 
1 veteran producer Stiver delivers programmed & live 
| loops using sounds from industrial, factory and 
junkyard settings. Components of loops also 
included, making custom beats easy. Loops are 
perfect for Acid or House and for stacking over 
| more conventional break beats or four on the floor 
drums. Audio CD-. £59.95 




SYNTHASiA 3 - LOOPLAHD 

LOOKING FOR SYNTHL00PS? ACI0 TONES? 
EXTENDED FILTER SWEEPS? SLIDING SLURS’ 
ACCENTED POPS? Here’s 1800+ BARS OF 
ACIOSQUEAKS & FILTERPEAKS from e-Lab!! 
Roland TB 303 + CLONES & M0DULARS. This CD 
captures the No.1 AcidHouse/Tekno & Trance 
Machine - The Roland TB 303 & some of all the 
Clones of this Machine! Audio CO: £59.95 




SALSA ALL STARS From Big Fish 
Audio. Salsa and Afro-Cuban Rhythms 

e by the master of Latin perc. Eddie 
Ivo Conga's. Bongo's. Cowbell's. 
Guiero. Cascara and Maracas have never 
been played better. Every instrument is 
played separate as well as in sections for 
the most authentic rhythms and instrument 
groupings. Add spice to your music with 
REAL Saba. Audio CD: £59.95 


t MIXMAN STUDIO™ 
i lets anyone create CD quality 
\ music. Mix and match musical 
, elements in a variety of 
im the vast MIXMAN 
S'OUND LIBRARY. Create 
, your own songs from 
\ scratch. The patented 
\ Mixman engine ensures 
L that all tracks will 
, always work together, 
i Create Custom CD 
Quality Music. Mixman 
Studio™ enables users to 
create and play CD quality music. 
^ Create and release your own album of 
_ original and pro-quality music tracks! Or create 
music for video, multimedia presentations, websites and much more! Use 


time control of tempo, volume, pitch, and panning for each track let you 
totally customise your song. Ease of Use: Easy track loadina with pop- 
down menus and convenient ready-to-use song templates. Step by step 
tutorials. No MIDI keyboard required. Creative Tool- Create music for video, 
multi-media presentations, or get really serious and produce your own 
album. Upload your songs to your web site. Exchange mixes with friends 
over the internet. Flexibility: Import your own sounds - Export your entire 
mix as a .WAV file. Instantly record your voice or other sounds. Great 
Sound: Up to 16 tracks of simultaneous CD quality audio and the vast 


MIXMAN SOUND LIBRARY - a massive library of professional sounds, 
created by some of the wortd's top sound designers, recording artists and 
record producers. 

Power: Real-time control over Tempo. Volume, Pitch and Panning (spatial 
positioning) of each track. Macros transform complex key strokes into 
single key action. Powerful Time-Stretch and Pitch Shift algorithms. Yet it's 
all incredibly user-friendly. Everything You Need to get Going: Comes 

B acked with a taster library of musicaf elements from styles tike: House, 
ip Hop. Techno. R'n’B. Jungle & Drum+Bass. Acid Jazz. Latin Jazz. 
Reggae. Funk. World Beat Indian. Ethnic. Metal. Jazz. Ambient. New Age & 
more... £39.95 inclusive. Download the free demo version at 
www.timesnace.com 




(sound cBMi) 

This 10-Disc Set is one of the 
most comprehensive libraries 
, around, yet for a very low 
>fce. Choose either : 

•Mo format £89.95 or 
•WAV/AIF £89.95, or 
•Akai Format 1179.00, 

•Synths •Rave and 
Dance Sounds 
•Sequences •Choirs 
Drums •Sound Effects 
•Orchestra *Ethno •Vocals. 


_ _ „ you get i 1 

CD1 Dance Instrumental Sax riffs, house pianos, orean ticks jynth 
b asses, perc ussion & drum grooves, vocals (vocaUooks, Raps.-T 
Orchestra n 1 "~' L ~ 1 1 "*■ 


& Classic Orchestral passages, moving atmospheres. Finals. Mi. 
string, brass, percussion, (Moskow Symphony Orchestra choirs. Falls. Swells & 
voice FX & fantastic rhythms.. CDS: Voice Spectral Voices & Robots Dance 
vocal hooky; phrases. Gospel-choir, screams, snouts & electronic voices... GMr 
World FX 1 House & Leisure Game, sports, applause, phones, watches, 
bells, doors.. CDS: World FX 2 - Business & Transport Machines, 
computers, helicopters, trains, cars, horns, crashes, sirenes. CDS: World 
> - Animals & Nalure Wild & Domestic Animals, atmos. thunder, storm, 
splashes, surf, waterfal. CD7: Crash Boom Zap/ Explosive Effekte! 
Laserguns, Techno & Cyber sounds, scratches, foot steps, laughter bleeps & 
bubbles, explosive, fantastic space sounds... CDS: Soundtracks Musical 
sequences, space engines & more galctic backgrounds for Multimedia (up to 30 
seconds). CD9; Etfmk Journey Exotic RituaMiythms & voices from Asia, 
Africa. Australia. South & Eastern Europe. C DIO: tmo X Breakbeats & drum 
loops, synth basses & kicks, analogue sequences & synth-FX. 120-200 bpm. 



REMEMBER TO ASK FOR YOUR FREE COLOUR CATALOGUE! 

ALL PRICES INCLUDE VAT & UK POSTAGE. We operate a FAST international mail-order service - delivery is usually 
within 48 hours when you pay by credit card (VISA/ MASTERCARD/ AMEX/ SWITCH/JCB), cash, postal orders, bank 
draft, or building soc. cheque (USE REGISTERED POST IF SENDING CASH). TO ORDER: 

• TEL (Orders / Enquiries): 01837 8411 00 • FAX 01837 84 00 80 

INTERNET... http://www.timespace.com • e-Maih sales@timespace.com 

If paying by cheque, allow up to 7 working days for clearance. Make cheques/POs payable to 'TIME+SPACE" and post to: 

TIME+SPACE • P.0. BOX 4 • 0KEHAMPT0N • DEVON • EX20 2YL • ENGLAND 

International orders: please add £6 airmail or £12 exuress airmail. EC countries: please give us your international 
VAT number if you have one. Sales office open: 09.30-18.00. Mon-Fri. Prices are subject to change without notice. 

TERMS & CONDITIONS OF SALE: All contracts in respect of goods between the Company and the Purchaser are subject to the Company's standard conditions 
of sale, a copy of which is available on request (see excerpt below). Prices were accurate at time of going to press. Errors & omissions excepted. 


PLEASE READ THE FOLLOWING BEFORE PURCHASING ANY SOFTWARE FROM TIME+SPACE: "By opening the packaging and using the software on the CDs. you 
agree to become bound by the terms of the Time+Space Licence Agreement. The sound samples recorded on the CDs remain the property of their creators 
and are licensed, not sold, by Time+Space for use on sampling equipment A right to use the sounds is granted to the original end-user of the product 
(Licensee) and is NOT transferable. The Licensee may modify the sounds. The sounds may be used for commercial or non-commercial purposes within 
musical compositions. The licence expressly forbids resale or other distribution of these sounds, either as they exist on the CDs, or any modification thereof. 
You cannot sell loan, rent lease, assign or transfer all or any of the enclosed sounds to another user, or for use in any competitive product" 















































































































Inserts 


Inserts 




Sends 


LoSheJ 


Logic Audio v3.0 forWindows95 and Mac OS: Up to 32 digital audio tracks - 

8 buss realtime effects system featuring up to eight inserts, eight sends and four EQs per audio track 
(dependent on CPU) - All mixer parameters including effects can be automated within a song - Adobe 
Premiere™ and Digidesign AudioSuite™ Plug-in support on Mac OS - Continuous synchronisation of audio 
to MTC - Instantaneous Start/Stop (even in sync) - Drop In on the Fly (hardware independent) - Support of 
2 Audiowerk8 cards simultaneously for 16 separate outputs - Absolutely seamless integration of audio and 
MIDI with the highest resolution MIDI sequencer on the market (960 pulses per quarter note, tempo 
control down to 1/10000 bpm for perfect Audio/MIDI sync). 

Audiowerk8 for WindoWs95 and MacOS: 8 separate analogue ouputs - stereo SPDIF 
digital I/O - exceptional SOlind quality (“the warmest sounding digital to analogue convertors in the 
business!”) 


* For upgrade 
information WHATEVER 
your current software, call 
UK Emagic support on 
01462 480500 
10-5 Mon-Fri (UK Only) 


emagic 


For more information please contact: Sound Technology pic, Letchworth Point, Letchworth, Hertfordshire 
Tel: 01462 480000 Fax: 01462 480800 More info on our Web site http://www.soundtech.co.uk 





































































Monosynth • Teisco HOP 



Too good to be 

forgotten 

Rumours abound of a long forgotten line of synthesizers, including a 
fancy little number known as the 110F. Matt Thomas grabs his 
bullwhip and sets off in search of the lost tribe of Teisco... 


You won’t find a Teisco in Tesco.. 
in fact, you’ll be hard pressed to 
find one anywhere 



IN THESE RETRO-MAD times it’s 
easy to assume there are no more 
analogue fossils to unearth, but you’d 
be wrong. In the late 70s a Japanese 
company named Teisco began selling 
some groovy little synths in the UK. After a few 
years Teisco decided to change their name to Kawai, 
to avoid confusion with Britain’s favourite supermar¬ 
ket and the Teisco name was soon lost in the mists 
of time... until now. 

Back to the future 

The Teisco 11 OF is a grey slab of wood and metal, 
and one of the biggest monosynths you’ll find. Its 
early 80s’ styling resembles something out of the 
Death Star, its surface festooned with knobs, sliders 
and lights. Six green arrow LEDs show the signal 
path, pulsing on with the frequency of the oscilla¬ 
tors, while three red LED meters show the internal 
level at various points. Numerous arrows on the 
front panel illustrate the modulation routings avail¬ 
able, making the Teisco easy to grasp. The two 
VCOs can be played either in unison or indepen¬ 
dently, offering a primitive duophony, and can be set 
to the usual sawtooth, square and pulse width 
waves, as well as the rarer triangle wave. Both can be 
independently tuned across a five-octave range and 
also boast a special ‘low’ setting to produce almost 
sub-sonic notes, which are very useful with the 
Teisco’s ring and cross modulators. 

The ring modulator is a real scorcher - metallic 
and bubbly - and if you’ve been trying to pin down 
that Chemicals sound, this is where you get it. The 
pitch of VCO 1 can be modulated either by LFO or 
envelope 1, yielding all the desired squeals and 
sirens. The option to cross modulate VCO 2 with 
VCO 1 is another weapon in the Teisco’s arsenal, and 
yields subtly different results to the ring mod. 

The LFO boasts sample and hold and variable 
width square and triangle waveforms. Varying the 
width in the case of the triangle wave causes the 


wave to lean to one side or the other which, at the 
extreme settings, gives either an up or down saw¬ 
tooth. Both square and triangle waves are output 
simultaneously so that either can be chosen at the 
various destinations. 

The Teisco boasts two ADSR envelopes, the first 
assignable in varying depths to the pitch of VCO 1, 
the pulse width of VCO 2, and the low-pass filter 
cutoff. Envelope 2 is fixed as the volume envelope, 
and both envelopes can be switched to auto-trigger¬ 
ing from the LFO. 

Parts of the 110F were built under licence from 
ARP When you hear its filter you can make a good 
stab at which parts, as it has a characteristic ARP 
sound: bright and squelchy with self-oscillating res¬ 
onance. There’s more sound-shaping potential in the 
bank of eight fixed frequency band-pass filters. In 
‘mix’ mode they function as a graphic equaliser but 
switch out of ‘mix’ and their effect is more pro¬ 
nounced, producing nasal OSCar-ish tones. Last of 
all, a high-pass filter. There’s no resonance control, 
it’s used simply to roll off bass frequencies. An exter¬ 
nal input allows you to feed any sound through the 
filter sections, and if you can’t get the sound you 
want with all that lot then just give up now. 

Push comes to shove 

The only bad thing about the _ 

11 OF is its use of pressure pads 
instead of modulation wheels. 

They may have been touch sensi¬ 
tive in the 80s, but now they are 
only steam hammer sensitive, and 
it takes a lot of strength to make 
the buggers work. 

If this synth had a big money 
name it would cost you three 
times as much, because there’s not 
much you can’t do with it. Get out 
there and start digging till you 
find one. fM 


Tracks on the CD 


©* 

© 


You too can experience 
the thrill of having a 
Teisco in your own 
home. Simply add water 
to these samples and 
boil for three minutes 


Technical specifications 


Voice architecture Two VCOs (ring mod, 


cross mod), white/ 
pink noise, LFO, low- 
pass VCF, filter bank, 
high-pass VCF, two 
ADSR envelopes, VCA 

Polyphony 

Monophonic 
(duophonic at a push) 

Multitimbrality 

None 

Memories 

None 

Keyboard 

37 keys 

Inputs 

External in, CV in, 

Gate in 

Outputs 

Mono out, headphones, 
CV out, gate out 


FACT 



Teisco 11 OF 

Price and availability 

Considering its sonic potential the Teisco 
11 OF is usually pretty cheap, if you can find 
one, mainly because nobody’s heard of the 
name. Some of them are branded as the Kawai 11 OF but 
it’s still the same machine. Pay between £250 and £300 
and you’ve got a good deal. 

Past Masters 

Absolutely nobody that I could find. Except Vince Clarke 
of course... and that goes without saying. 
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Photo credit: Andy Horrell, EMIS, Bristol. 

















01494 443418 


HT THE FOREFRONT OF 


MUSIC TECHNOLOGY 


(or 12 months interest free credit, £49.92 per month) 
Awesome dance production synth with arpeggiator 
and retro feel control. 


1A1 

w Jfcfi 

(or 6 months interest free credit, £49.83 per month) 

An ideal companion to the MC-303 this sampler has time stretch, ring 
modulation and filter control all in realtime. Probably the best dance 
sampler ever!!!! 

R#LANB MC-SOS £999 

(or 12 months interest free credit, £83.25 per month) 

The greatest dance machine ever. This is bound to be in short supply, get 
your order in and make sure you get one first!!!! 

AKAIDPS-12 £1299 

(or 12 months interest free credit, £ 108.25 per month) 

A 12 track hard disk recorder with hard drive for under £1500. Buy one. 


(or 12 months interest free credit, £141.58 per month) 
The next generation DSP synth, 6 part multi-timbral, 

12 voice poly, 5 different types of filter (2 per voice), 
arpeggiator, direct editing, yes! 


(or 12 months interest free credit, £108.25 per month) 
Set to rock the sampler market, real-time stretch 
and dynamic filter control for each sample, 

3 effect blocks and assignable outputs!! Nice. 

\ 

(or 12 months interest free credit, £7492 pet 
Analogue Physical Modelling synth, 10 notes polyp 
2 part multi-timbral, arpeggiator, real-time cont 
ribbon control!! Phat. 


(or 12 months interest free credit, £66.58 per month) 
Akai’s best selling professional sampler just got better. 
At £799 it’s got the most features for the least money!!! 


(or 6 months interest free credit, £83.17 per month) ml m m 

Akai have just made the most cost effective sampler ever and this is it 
Built in disk drive, high quality stereo sampling and a DJ friendly interface. 


(or 12 months interest free credit, £99.92 per i 
Roland's new market leading synth. 

'Pure inspiration, A Dance Musician's Heaven/ 5 
Play one as soon as you can' Future Music FebrN 


(or 6 months interest free credit, £74.83 per month) 

All the great features of the old bass station but with a new^H 
sub oscillator for a deeper fatter sound, a ring modulator andi 
a white noise generator. Too much bass!! 


(or 12 months interest free credit, £47.08 per month) 
Groove Box. The ultimate drum and bass machine 
TR808, TR909 and TB303 all in one. 


NOVATION DRUM 

[STATION £449 

(or 6 months interest free credit, £74.83 per month) 

The best drums just got better. Novation have given the 
Drum Station the same features as the 
Super Bass Station. Need I say more. 

GLAND JV-2080 £1199 

(or 12 months interest free credit, £99.92 per month) 
The JV-1080’s new big brother. 

AMA|jAMj|4 £899 

(or 12 months interest free credit, £74.92 per month) 

4 Track Minidisk Multitracker with 
8 inputs and 3 band eq. 

£299 

(or 6 months interest free credit, £49.83 per month) 
Sample it, Scratch it, Res it... Has to be the best 
budget sampler ever. A must for DJs. 


199 


(or 6 months interest free credit, £116.50 per month) 
The QS-6 packaged with the best dance sounds 
you’ll ever hear!! 


onthi interest free credit, £74.92 per month) 
‘ Latin American type moments. 


free credit, £124.83 per month) 

in a rack has all the great sounds of 
you didn't buy die keyboard the rack 
Q series dance orientated cards available, 


interest free credit, £83.25 per month) 
:est all in one composing tool. 


Alesis QS-6 

(Synth) 

£599 

Korg N364 

(Workstation) 

£899 

Korg Prophecy 

(Synth) 

£659 

Korg Trinity 

(Workstation) 

£1429 

Roland JV2080 

(Synth Module) 

£1050 

Roland XP-50 

(Workstation) 

£899 

Roland XP-80 

(Workstation) 

£1399 

Yamaha MU50 

(Sound Module) 

£299 

Yamaha MU90R 

(Synth Module) 

£469 

Yamaha QS300 

(Workstation) 

£899 

Yamaha SU-IO 

(Sampler) 

£249 



r Percy Prior’s Music NOW OPEN AT ^ 

BIRMINGHAM & SALISBURY 

Percy Prior’s Birmingham: 82 Smallbrook, Queensway Tel: 0121 643 0593 
Percy Prior’s Salisbury: 5 Catherine Street Tel: 0 I 722 322278 

L (Please note, not all products are available at all stores) 1 


THE HOTTEST NEW RELEASES FIRST 

FLEXIBLE FINANCE DEALS, HELPING YOU GET THE SET-UP YOU WANT. 

UP TO 24 MONTHS INTEREST FREE. NO DEPOSIT REQUIRED. MAIL ORDER SPECIALISTS. 
FREE UK DELIVERY. WRITTEN DETAILS ON REQUEST. 









Sample CO releases 
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Specification 


Format 

Audio CD (with 


CD-ROM demo) 

No. of loops 

273 

No. of samples 

68 

Tempo grouped 

Yes 

Style grouped 

Yes 

Sound grouped 

n/a 


Running time 60’57” 



House Party, being the fourth and last CD in the brilliant Old School Flavours 
series, follows a similar format to its compadres. The majority of the disc is 
taken up with drum loops, the last few tracks being given over to single hits 
from the various drum kits used. The loops are arranged into nine flavours 
(flavas?): Phatjam Groove; Disco Vinyl Groove; Weekender Grooves,- Studio 54 
Grooves; Philly Disco Grooves? Hustle Grooves? Boogie Grooves? Saturday 
Night Grooves and Jazz Funk Licks (only joking - it’s Grooves again). Each set 
contains various related grooves at different tempos. Each individual one of 
these (and its variants) has its own track, making for easy searching and sam¬ 
pling. The emphasis of the CD is very much on ‘real’ drums with little in the 
way of synth drums, although a few samples and heavily effected hits do crop 
up occasionally. Which is no bad thing. 

The recording quality of House Party is beyond reproach, as is the quality 
of the playing. Because the grooves are all mid-tempo (from 106 to 128bpm) 
they are also very flexible. With a bit of judicious timestretching and pitch- 
shifting, House Partys loops could be slotted into most styles of dance. 


House Party 

£59.95 

. Time+Space: 01837 841100 
l' e-mail: sales@timespace.com 

An extremely flexible and DM 

usable production tool 


© 


i Five tasters of house 
party sounds: 

Phatjam 4 (116bpm); 
Disco Vinyl 3 (126bpm); 
Weekender 2 (10 8bpm); 
Hustle 1 (HObpm); 
Boogie 1 (106bpm) 


If you don’t fancy venturing into a jazz club, a 
junkyard or back in time, let Adam Crute 
and the sample CDs do it for you... 


Ju" Uim/ini VuJujijh J 


Format Audio CD 

No. of loops n/a 
No. of samples n/s 
Tempo grouped Yes 
Style grouped Yes 
Sound grouped n7a 
Running time 71 05” 



Time for another top sessioneer to step into your home studio and do his 
thang, and this time it’s Sonny Simmons (Who-nny Simmons? No, us neither). 
jazz Quartet Volume 1 features Sonny - alone, not in a quartet, as you might 
assume - belting out riffs, licks and improvs on his alto sax. However, this CD 
is not what would commonly be called a ‘construction kit’. Rather than having 
phrases played in every key and tempo, the user is presented with 31 perfor¬ 
mances which can then be pitchshifted and timestretched to suit, and this 
means you have to do a bit of work to make the sounds fit your track. Sonny’s 
sessions are grouped into eleven styles: Latin? Folk? Blues? R&B? Reggae? Rock 
’n’ Roll? Funk? Hard Rock? Jazz? House and Acid Jazz, and each individual track 
within a group has a set key and tempo. 

I’m not convinced as to the ease of use this CD will provide. By not taking 
the ‘construction kit’ approach you are limited to using the riffs and licks and 
you’re provided with little scope for chopping and changing sections of a per¬ 
formance to create something new. But the playing is strong and recording 
quality superlative, so you should find some of the honking helpful. 


Jazz Quartet 


£59.95 

Time+Space: 01837 841100 
e-mail: sales@timespace.com 

A collection of alto sax riffs, 
licks and noodles played by ^ 
a top sax blower 


© 


i Five fine performances: 
Blues 2 (B flat, 92bpm): 
Blues 3 (B flat, 92bpm) 
R&B 1 (E flat, 108bpm) 
Funk 1 (C min, 92bpm) 
Jazz 1 (G min, 86bpm) 


Ijhwluw Jiijy00f - Jjjilusi/kil Pz/cuzswjj 

There are two ways of getting a set of authentic industrial samples and loops. 

The first, as you may gather, is to spend a few weeks with a portable DAT in a 
Toyota plant or the Millennium Dome construction site (if there really is anthing 
going on down there), then disappear into a studio with a copy of Pro Tools and 
a large jar of Nescafe. The second is to investigate this Big Fish Audio disc. Oh, 
you worked that out already. 

Titanium Rhythms is a collection of over 850 industrial sound loops and 
noises based on sounds cadged from factories and junkyards. The loops reside 
in tracks 2 to 42, where they are grouped by tempo and by whether they are 
stereo or ‘dual mono’. The latter carry different, independent but equal-tempo 
loops on the left and right channels? use these together or separately. 

The dual mono concept is also used in tracks 43 to 62 where you’ll find the 
one-offs and single hits, but now it’s just a means of cramming even more 
sounds on to the slim silvery disc. The last group of tracks (63 to 74) is reserved 
for “toolscapes”. These are longer, stereo tracks containing sustained, often 
non-percussive sounds like drills and saws. 

Titanium Rhythms is suited to a fairly wide variety of musical styles, every¬ 
thing from brash big beat to techno to hardcore to old style industrial (hello, 
Front Line Assembly) but its success is dependent on your creativity: there’s 
only so many tracks that’ll cry out for the sound of a hammer striking an anvil. 



Specification 


Format 

Audio CD 

No of Loops/samples 

850+ 

Tempo grouped 

Yes ~ 

Style grouped 

Partially 

Sound grouped 

Partially 

Running time 

73 09” 


Titanium Rhythms 

£59.95 

v Time+Space: 01837 841100 
e-mail: sales@timespace.com 

A jam-packed and original 
sample CD full of creative 
potential, as long as you 
apply yourself 


DM 

RATING 

15 % 


© 


> Five industrial sounds: 
dual mono (lOObpm)? 
dual mono (11 Obpm)? 
stereo (11 Obpm)? dual 
mono (130bpm)? 
Toolscape (stereo) 
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MUSIC SOLUTIONS ■ 11 HYDEAN WAY • SHEPHALL • STEVENAGE • HERTS • SG2 9XH 
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MUSIC SOLUTIONS 

more 
than 
just 
the 
bare 
bones... 


Music Solutions offer more than the 
latest in pro-audio technology, PA 
and Di systems at competitive 
prices Our specialist team can also 
assist you with expert advice and 
one to one demos along with 
installation and after sales training 
We can even tailor design a studio or 
system to your personal requirements. 

Whether you are adding to your current 
set up or require a complete system, 
contact our sales consultants today. 


DIGITAL RECORDING « MIXING DESKS « OUTBOARD 
SAMPLERS « KEYBOARDS/MODULES » MONITORING 
SOFTWARE « SOUNDCARDS » COMPUTERS * DJ SYSTEMS 
ACOUSTIC DESIGN • PA SYSTEMS - INSTALLATION 8 HIRE 


AKAI 


HOTLINE: 01438 750751 


FAX: 01438 750754 


MAILORDER:01438 750752 


EU/WW EXPORT: 01438 750753 


ALLEN 

_ A RHEX § 

HEATH SVSTEMS 


audio technics 


DEMON ES 


A\ FSIS 

HEAT. 

beyerdynamic)))) E313DSS dbx 

PROFESSIONAL PRODUCTS 

::!Digilech DrawmerU ^.mu EiilAGiC FOStGX GEMINI 

GENELEC* 

KAWAI 11 

n 


MICROTECH 
GEFEL 


pJOEMEEK^I 

: novation ° p c ° D 


DELIVERY: 
SAME DAY-UK 
NEXT DAY-EUROPE 
WORLDWIDE 


Panasonic phonic 


1 

TOPIS 


RODE lURoland 


SAMSON CSC SEMMHEISER SHURJE 


SONY 


ff- 

; " n 


SemdLAB 

Souxicraft 



SPIRIT S tambcrq 

'M'Vestax WALDORF 

-> YAMAHA 

J and more... 


SoundScape SOUNDTRACS 

TASCAM Technics Tt^Cach. 


FINANCE AVAILABLE 

Interest Free up to 3 years on 
selected products 

DEFERRED PAYMENTS 


































ANOTHER MONTH, another 
round-up of the CDs about to 
flood the shelves at your local 
music emporium. A fine pick this 
month, from the finely chiselled 
Portishead album and cinematics 
of the Propellerheads to the 
ambient sounds of Ibiza and, oh 
dear, a disappointing BBE effort. 


BBE 

Games 

(Positiva) 

This trio of producers are best known 
for their frighteningly simplistic tunes 
(Flash and Seven Days and One 
Week) and two videos featuring a lithe 
bikini’d honey and some fat blokes 
who’ve been gorging on the European 
butter mountain. They certainly won’t 
be remembered for extending the 
canon of electronic masterpieces. 

Games is all very pleasant, but as 
with the Jam & Spoon albums, there’s 
a fair spread of creamy Philadelphia in 
with the punchier tracks. And just like 
Robert Miles’ Dreamland - which you 
could quite happily segue this with at 
your next soiree - some of the tracks 
seem sketchy and half-finished. The 
occasional breakbeat (in First Level) 
livens up the proceedings, then you 
hit a title such as Symphonic Paradise 
or Le Grand Theme and put your head 
back in your hands. Like the girl in the 
vids, BBE need more clothes on their 
slim frame. 

1IQIIIIIII 

Dave Robinson 



Black Hole 

Time Stops Here 
(Magick Eye) 

By rights a band called Black Hole 
should suck. But these newcomers 
have the energy and imagination for 
an intriguing if not always dazzling 
journey to the darker side of trance. 
Namechecking John Carpenter (and 
indeed sampling the spooky bits from 
Prince Of Darkness), piling on the acid 


build-ups, and delving into the relent¬ 
less world of Euro-techno, Time Stops 
Here is just the sort of thing Magick 
Eye aficionados will go a bundle on. 

Ultimately, there’s not quite 
enough chance in both pace and tone 
to sustain interest for the full 72- 
minute trip. But a few more tracks like 
This Is The Voice and less reliance on 
trad trance ideas, and Black Hole may 
yet have a bright future ahead. 
[J1QI1B1III 

Mark Ramshaw 


James Hardway 

Welcome To The Neon Lounge 
(Substance) 

Continuing the admirable (nice, great, 
formidable etc) jazz club obsession 
first explored on Deeper Wider 
Smoother Shit, our man Hardway’s 
latest finds the brass getting just that 
bit more cinematic, and the beats a 
tad more accessible. Which isn’t to 
say this is a trip into easy listening ter¬ 
ritory, merely that writing the tracks in 
Las Vegas has obviously had an effect. 

So, opener Neon evokes the glitzy, 
cinemascope side of the city, No Can 
Do brings to mind some seedy 60s 
detective thriller, and If You Really 
Want takes a gamble with funky trum¬ 
pets and a winning vocal. In truth it’s 
the jazz rather than the beats which 
dominate, but if an album with real 
musicians blowing their own horn 
appeals, then Hardway and his bunch 
of drum ’n’ bass-infected lounge 
lizards put on one of the best shows 
in town. 

Mark Ramshaw 



Mark Hollis 

Mark Hollis 
(Polydor) 

After six years away, gaunt moaner 
Hollis, the former Talk Talk frontman, 
returns with something very special. 
Since the track Chameleon Day on 
The Colour of Spring ( 1986), Hollis 


This is where we take a look at what’s going on 
in the real world and give you a taster of 
the CDs being released. Take your pick... 



y admits that 
likes to score 


has been playing with textures and 
songwriting form, gradually disman¬ 
tling all conventions with 1989’s Spirit 
of Eden and 1991 ’s Laughing Stock. 
Here’s the next step (down). Absent 
are the feedback and the Hammond, 
leaving something serene and com¬ 
pelling: Mark’s ghostly half-articula¬ 
tions over meandering woodwind 
arrangements, piano, and occasional 
guitar and kit. And space - did I men¬ 
tion the space? There’s lots and lots of 
space. Mark Hollis is a sea of silences 
mapped out by fractures of introspec¬ 
tion and hesitant acoustic colours. 
Simply, gorgeous. 

Dave Robinson 

Joy Division 

Heart & Soul 
(London) 

Before Bernard Sumner went to Ibiza, 
discovered Es and got all Balearic with 



New Order, he was Bernard Albrecht, 
the straight-faced, brown-shirted gui¬ 
tarist in Manchester gloom merchants 
Joy Division. This four-CD box set rep¬ 
resents the definitive collection of the 
band’s work: all recorded between 
1976 and May 1980, when singer Ian 
Curtis hanged himself. 

The music itself is extreme, influen¬ 
tial, and guaranteed to clear any party 
in minutes. Bands from U2 to Radio¬ 
head have been inspired by their 
angular rhythms, Curtis’ barked vocals 
and Sumner and Peter Hook’s brilliant 
mesh of guitar and bass riffs. Think of 
the sound of rain falling hard on bleak 
Manchester streets, weary yet unde¬ 
feated. The triumph of despair over 
hope. Seminal stuff indeed. 
1QIQ111HII 

Harry Wylie 

Moby 

I Like To Score 
(Mute) 

Ever the oddfish, Richard Hall’s latest 
uses the old soundtracks link as an 
excuse to bundle glories past and pre¬ 
sent and tag them with that amusing 
album title. Which isn’t quite as des¬ 
perate as it sounds, particularly when 
you remember that Moby’s first big 
hit, Go, was inspired by Twin Peaks. 

That seminal track gets another 
outing here, alongside his lovely 
ambient work from the movie Heat 
(including a cover of Joy Division’s -► 











Commercial 19 releases 


New Dawn Fades), the inimitable Love 
Theme and a chart-denting reworking 
of Monty Norman’s original James 
Bond theme, and you’ve got an album 
that’s no real competition for Every¬ 
thing Is Wrong, but is certain to please 
fans more than his last punk-infected 
long player. 


Mark Ramshaw 


David Morley 

Tilted 

(Apollo/R&S) 

A more assured debut you’re unlikely 
to find, but then Morley isn’t exactly 
wet behind the ears, having pretty 
much been the cornerstone of the 
R&S empire since its inception in 
1987. Recording for the Apollo label, 
working with The Orb, Andrea Parker 
and Depeche Mode, and turning in a 
classic ‘ambient’ remix of Golden 
Girls’ Kinetic, the last decade has seen 
him doing everything in his power to 
cement his reputation, bar record a 
bona fide album. 

Until now, that is. And boy, has it 
been worth the wait. As big on fat, dis¬ 
sonant basslines as it is on lullaby 
strings and bubbling electronica, this 
is the sort of album that spans genres 


yet possesses a wonderful unifying 
style, Morley’s thoroughly human 
touches coming through on the hard- 
edges of 77/f just as effectively as the 
ambient heights of Subterraneau. 

It’s fair to say that Tilted isn’t 
always an easy listening experience, 
but equally it’s never less than com¬ 
pelling. Just listen, and remember why 
you became passionate about music 
in the first place. 

gQlllQilii 

Mark Ramshaw 


Portishead 

Portishead 
(Go! Beat) 

With pop stardom and responsibility 
for the trip hop scene weighing heav¬ 
ily on their shoulders, the reaction of 
Geoff Barrow, Beth Gibbons and co 
has been to withdraw yet further into 
themselves, stripping down to bare 
sound and emotion even further 
on this their second album. It lends 
the bruised beat-driven blues an 
even more sombre air, ensuring 
only the dedicated will reap the 
rewards within. 

The likes of Only You and Cow¬ 
boys are anything but immediate, but 
repeated plays reveal an emotional 


f 
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PORTISHEAD! 


depth to shame other trip-hop pre¬ 
tenders, the cool basslines, searing 
guitar, and deck scratches all respect¬ 
fully giving Beth’s voice the room to 
weave its magic. 

Indeed this is really her album, with 
the Jodie Foster twang on their recent 
single Over and her filtered drawl on 
the Lennon-esque psychedelia of Half 
Day Closing only hinting at the range 
of emotionally baggaged styles here. 
As beautiful as it is difficult, Portishead 
isn’t the product of some scene. It’s 
truly the sound of genius. 

And don’t forget to catch our Por¬ 
tishead interview with words of wis¬ 
dom on their new album and that lo-fi 
sound, starting on p76. 


The Propellerheads 

Decksandrumsandrockandroll 
(Wall of Sound) 

Could the timing of this album been 
any better? While the latest 007 movie 
Tomorrow Never Dies triggers 
another wave of Bond-age, big beat 
darlings The Propellerheads release 
what might as well be an alternative 
soundtrack. Hammond-driven funky 
espionage atmos abounds on the likes 
of Spybreak, Cominagetcha, even 
breakthrough single Take California. 
And Shirley Bassey’s gutsy History 
Repeating and the reworking of On 
Her Majesty’s Secret Service couldn’t 
make the theme any clearer. 

Meanwhile, the subtext is a mixture 
of camp and comedy, with a handful 
of daft samples (“He’s got a nice body, 
he’s got velvet pants” - Velvet Pants) 
and the double-take of Will White’s 
human beatbox (on A Number of 
Microphones). It won’t be grimy 
enough for many - this certainly ain’t 
claiming to be the Chemicals or 
Fatboy Slim - and the album doesn’t 
do justice to the Props’ remixing and 
live show capabilities, but if the movie 
got you Pierce’d, you should get your¬ 
self Prop’d-up. 


Mark Ramshaw 


Dave Robinson 


Compilations 



Various 

Beat At Cinecitta 
(CDHW) 


Anyone ready for “sleazy listening”? 
Beat At Cinecitta harks back to the 
golden age of Italian skin flicks, a 
genre dominated by pop-art decor, 
comic book violence and, of course, 
music that slides neatly between 
loungecore and cocktail jazz. The 
mood is determinedly good-time,- 
imagine Jacques Brel or Momus on 
uppers and you’ll be in the ballpark. 
Tracks like Piero Piccioni’s Mr Dante 
Fontana or Nora Orlandi’s Soho will 
appeal to anyone with a taste for Doris 
Day, Farfisa organs and melodies that 
twist and turn like spaghetti (a la fro- 
mage of course!) but there isn’t any¬ 
thing here that doesn’t already sound 
familiar from late nights spent watch¬ 
ing too many foreign movies. 

uyiiiiiin 

Nick Davis 


Various 

The Freestyle Files 3 
(Studio K7) 

The latest addition to K7’s Freestyle... 
series brings together tracks from the 
usual downbeat suspects (Mr Scruff, 
Coldcut and Plug) but also manages 
to provide a fairly healthy snapshot of 
what’s going on at the front-end of 
house and techno too. 

Basement Jaxx’s percussive 
symphony Urban Haze is worth 
checking out, while the Ballistic 
Brothers contribute a heavily warped 
and tripped-out epic Rule Of The 
Bone. But the real highlights here are 
the seductive syncopations of Plaid, 
Reflection and Jedi Knights. Reflec¬ 
tion’s Transparent in particular is 
gorgeous; full of fluttering synths, 
aching melodies and blissful rhythms. 
From a production point of view 
there’s plenty of inspiration to be 
found here so it’s a compilation that’s 
well-worth investigating. 
QiQQUHIII 

David Stone 

Ibizarre 

Winter Ambient Collection 
(Xtravaganza) 

There was a time you couldn’t move 
for fear of stepping on an ambient 
collection. Now it seems the little 
fellas are practically an endangered 
species, which makes Alex Gold’s 
compilation for the fast-rising Balearic 



label all the more notable. That it 
leans toward the spiritual end of 
things also makes it just a little differ¬ 
ent from the usual laidback fare, with 
sitars, flutes, and all manner of new 
age craziness nestling among the 
slow motion beats action. 

The occasional dumb idea does 
stick out, but for the most part the 
aural massaging is impossibly relax¬ 
ing, sending the listener off without 
ever getting boring. Doubtless many 
will sneer or snigger at the far-out 
strains of Winter Ambient Collection, 
but then they probably just need to 
relax a bit more, and, like, listen to 
the music. Man. 

QQDyQillll 

Mark Ramshaw 

Various 

Atmospheric Drum & Bass Vol. 3 
(Millennium) 

Featuring tracks from Omni Trio, 


Steve Gurley and Nookie, Millen¬ 
nium’s latest compilation is essential 
listening for all drum ’n’ bass heads 
out there. 

The overall sound is lush, dreamy 
and compelling with workouts like 
Justice’s exquisite Savage Times 
occupying the kind of territory that 
L T J Bukem did so much to expand 
during the early 90s. And though 
there’s nothing much here to appeal 
to fans of tech-step or jump-up jun¬ 
gle, anyone who’s partial to a bit of 
“floaty business” could do worse than 
check out Zohar’s impossibly pretty 
Surrender or the E-Z Rollers contribu¬ 
tion Fever. 

With 25 tracks to choose from 
this is an ideal way for anyone to 
keep abreast of the prettier side of 
breakbeat without shelling out a for¬ 
tune on a load of 12-inchers. 

David Stone FM 
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FX UNITS 


PHONIC 


/Linger 


PCU3200 


PEaaaoo 


PEQ3300 


PEQ3400 
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Graphic 

Equalizers 

Introducing a 
range of 
beautifully 
engineered 
units providing 
high quality, 
professional 
graphic 
equalising and 


Signal 

Compressor/ 

Limiter 


A highly sophisticated 
dual-channel 
compressor/limiter 
which, once installed, 
will become an 
indispensable part of 
any audio rack, 
providing a live or 
recorded mix with all 
the clean, clear 
1 punch that only a 


r 


truly professional 


dynamics controller 


PROFESSION A 


SETS THE STANDARDS FROM 


PHONIC 



PEQ3600 


PHONIC LOUDSPEAKERS 


PHbnic 


signal processing 
for stage or 
studio. 
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Introducing the New Phonic professional range - 
setting new standards in mixing desks, disco mixers, 
amplifiers, graphic equalizers and speakers. Superb 
quality, excellent reliability and unbeatable value. 
New Phonic... phantastic! 
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FREEPHONE TO RECEIVE 
OUR PRO AUDIO 
CATALOGUE NOW! 


0800 

7311990 


HW International, 
167-171 Willoughby Lane, 
London N17 OSB 


FOR THE FULL STORY ON NEW PHONIC AND INFORMATION ON OTHER QUALITY 
PRO AUDIO EQUIPMENT FROM HW INTERNATIONAL, CALL OUR FREEPHONE TODAY! 



Specialists in modern music technology 



(10 High Road, Chadwell Heath, Essex • 0181 598 9506) (86 Mill Road, Cambridge ■ 01223 316091) 
(562 Brighton Road, South Croydon • 0181 407 8444) (230 High Street Barnet ■ 0181 440 3440) 


Roland 

VS880 

VXpanded 


The Sampling Centre 

Unbeatable deals on the complete 
range P LUS F R1E lifetime membership 
to our unique and vast sound library! 


Dynamic dbx Deals 

266 Full featured, high performance dual 

comp/gate . only € 169 

286 Studio quality mic pre-amp/comp/de-esser 
/enhancer/expander gate . only € 169 

120XP Boom box . only £ 249 

1066 Stereo comp/limiter/gate 
- Superb! . . only £325 


Power Amps 

Omniphonics Footprint 75w + 75w. 1U 
Samson Servo 120 75w + 75w 
Samson Servo 170 120w + T20w 
Samson Servo 260 - 250w + 250\ 

Yamaha, C Audio, Crown, Alesis 
Absolute Zero’s PLUS 
Samson Servo 120 bundle 

RRP £398 


Price includes 2 FREE JoTT 

Audio Technics studio mics ^ 

- ATM31a vocal and Pro 9D r I •"XV.J V* 
drum/instrument worth £250 X* I ^ 

Fostex 

DMT8VL + FREE AKG D5900 condensor 
mic worth £245 only £ 899 

D80 + Soundcraft Spirit 16/8/2 
+ Lexicon Alex only £2149 

D90 + Soundcraft Spirit 16/8/2 

+ Lexicon Alex . only £2399 

D160 + Soundcraft Spirit 16/8/2 
+ Lexicon Alex only £2925 

Akai DPS12-12 track Digital Personal 
Studio + Lexicon Alex only £ 1299 
Sony MDM-X4-4 track Minidisc Portastudio 
+ FREE Lexicon Alex only £ 599 
Tascam 564-4 track Minidisc Portastudio 
+ FREE Lexicon Alex only £ 745 

MV Portastudio 
Added Value Packages 

[pTTj—T| Cabta, CD qualrty Hwdphooo, 

racy IHIltat.lW 


Altai S20, S2000, S3000XL, 
CD3000XL S3200XL, MPC2000 


Monitoring 


Super Zoom 

1201 Stunning multi/FX for only £ 99 
1204 Sets the standard fll OU/CC 
for budget multi/FX i Erv/E~D 

with MIDI. 

Drawmer 

MX30 Gate/comp/limiter ..only £225 
Call for the best deals on all Drawmer! 


H Magic 

50% off JBL 

only £249 


tmu ESI4000, Turbo Board, E Synth, 
E6400 +Orbit Planet Phatt and Carnaval 
modules from £699 

Yamaha 

A3000 & SU10 - £ PL EASE RING 

CS1X and AN1X - A| OWTC 

All Yamaha keyboards & 1 crv/cD 


4208's RRP £504 
Control One's RRP £229 only £ 99 
Soundcraft Absolute 2's 
and Zeros £ PLEASE RING 
Alesis Point 7's RRP £249 only £ 1 89 
K-Rok range from only £269 


modules available NOW! 


Alesis 

NanoCompressor . only £ 99 

Midiverb 4 . only £ 249 

Unbeatable deals on all Alesis products 

Yamaha 

REV500 Super quality now only £ 329 
Call for the best deals on all Yamaha Pro Audio 

Dynamic DAT Deals! 


TLAudio Indigo! 


AKG D65s mic and Cable, CD quality 
Headphones, 3 Maxell 90 chrome 
tapes, Cables, Head Cleaning Kit 

Fstdtl Pack 2 

» m ilia 




Roland 


Stunning deals on 
complete range: JP8000, JV2080, JV1080, 
MC303, XP10, XP50, XP80 etc, etc 

Alesis Keyboards, racks, 


2021 2 channel valve compressor 

was £704 . f- 


EXCLUSIVE £299 
2051 mono valve voice processor 
was £704 EXCLUSIVE £299 


Fostex 

XR3 

Fostex 

XR5 

Fostex 

XR7 

Tascam 
Porta 03 


EXCLUSIVE £299 
2001 4 channel valve mic pre-amp 
was £704 . EXCLUSIVE £ 199 


EXCLUSIVE £ 199 
2011 2 channel 4 band valve equaliser 
was £704 EXCLUSIVE £ 199 


Complete range in stock from £995 


Tascam DA20 Mkll 
Tascam DA30 Mkll 
Panasonic SV3800 
Sony DTC A6 Fostex D5 


*org Complete range in stock 
Prophecy only £429 Please ring for lowest 
Korg prices around on: TR Rack, SG Rack, 
N5, Trinity range, SG Pro X Piano, X5, X5D, 
X5DR, NS5R, N364, N264 

Fatar Studiologic 


s® rfS9 

|Ib mau 

Alesis 

ADAT XT + Soundcraft Spirit Studio 
16/8/2 desk only £2699 

Soundcraft 

Spirit Studio Series Mixers 

16/8/2 only £ 965 

24/8/2 only £ 1465 

32/8/2 only £ 1 995 

Spirit Folio Series Mixers 

Notepad £ 149 FI 14/2 £ 299 

FI 16/2 £ 349 SX £ 479 

Mackie 

m A 1604 from 


Philips DCC730 Digital recording quality for 
the price of an ordinary cassette 0 nly 4rr 
machine - and it plays C I 

standard tapes! p|_US ^ ^ ^ 

up to 41% off DCC tapes! 

DCC60 10 pack DCC 90 10 pack 
RRP C59.90 «nly £34.90 RRPe79.sc only £49.99 

««=i I Computer 
sssJi— Systems 

pwr * € PC or Mac - we have 

l|k the solutions. Call one 
—■»"" ~ * -1 of our experts NOWI 

Microphone Madness! 
i -#| U P to 50% ofF 


The complete mother range - fantastic 
prices! Evolution MK149 only £89 

Minidisc Mayhem 


A Lexicon for under £150! 

Lexicon Alex RRP £429 only £149 


Lexicon Reflex RRP £449 only £ 199 
Lexicon MPX1 only £749 


MDS-JE510 


_ _ Another coup 

for the Village buying department - Now you can 


The bottom line on Behringer! 

Composer only £ 169 


digitally master on this popular for mat for an 


unbelievably low price! Editing 
features such as combine, move 
and autocut; jog dial; digital input; 
fall function remote control. 


Sony MZR30 

_ litoroll\/l Tho tinw 


Something to fit your 


T 1 Audio Technica 

Pro 9D Instrument mic RRP £100 . .only £ 49 
ATM31 a Vocal condensor RRP £150 only £ 89 
ATM4033 Great condensor mic + FREE 

shockmount RRP £695 . only £ 31 9 

ATM4050 Fantastic studio condensor mic + 

FREE shockmount RRP £945 . only £ 499 

AKG C5900 RRP £245 . VILLAGE £ 125 

AKG D3700 RRP £129. VILLAGE £ 65 

AKG Cl 000S RRP £281 . . VILLAGE £ 169 

AKG C3000 RRP £363 . VI11AGE £ 239 

| AKG WMS51 HT PLUS FROM ONLY £ 199 
Shure SM57 & SM58 FROM ONLY £ 79 

Phonic UM97 . ONLY £ 45 

Get 3 for ONLY £ 99 


pocket - literally! The tiny 
portable version of Sony’s 
wonderful minidisc 
technology. 


Unbeatable deals on SR Series, 8 Bus f. M 

Consoles and 12,14+16 Channel VLZ Models ** 

Yamaha 

Unbeatable deals on 02R, 03D & 
Promix 01 digital mixers 


A JoeMeek from under £170! 

VC3 RRP £299 EXCLUSIVE £ 169 

VC1 RRP £704 . only £ 599 

VC6 RRP £349 . only £299 


47% off the Soundlink 168RC 
digital mixer only £ 999 

Behringer 

Amazing prices on all Behringer mixers: 
e.g. MX32/8/2 RRP £1499 only £999 
Phonic 

MM 122 12/2 mixer + FREE 

AKG D65s only £199 


Pioneer and Philips 
CD Recorders 

Yes It’s true - Now you can master direct to 
CD, for the price of a budget DAT machine. No 
computer needed, these are stand alone units! 

PDR-04 / PDR-05 / 1 - ~ITZ 

COR 870 FROM ONLY fZLLIvJ 


Digitech Megadeals 

StudioQuad (4 ins & 4 outs) 

+ FREE 8 way Loom only £ 341 

Vocalist Performer, Vocalist Workstation, 
MIDI Vocalist, Studio Vocalist etc 


















































































































































































Visit our web site 

http ://dspace.dial.pipex.com/emis/index.h tm 

\nHFPFER IWJSIKFLEK TROMK 


EMIS is the new UK distributor for 
Doepfer products. Call us for a free 
catalogue listing the complete new 
lower priced range including 
descriptions and pictures of all the 
modules and various configurations 
available including simulations of old classics like the 
ARP 2600, Moog 55 and Roland System 700. 


Open 9AM to 5.30PM Monday to Saturday 
Closed Wednesdays 
Next day mainland delivery £10 


?j7t.e h/ace far /cmj/iom'sli 

The Old School House 
Cossham Street, Mangotsfield 
Bristol BS17 3EN 
Tel: 0117 956 1855 


EMIS are dealers for ALESIS, ART, BBE, BOSS, 
CASIO, CLAVIA, DBX, DIGITECH, DOD, 
DOEPFER, EMAGIC, EMU, EVENT. EVOLUTION, 
FATAR, FOSTEX, GENERALMUSIC, HAMMOND, 
KAWAI, KENTON, KORG. LA AUDIO, MACKIE, 
MIDIMAN, NOVATION, PHILIP REES, PHONIC, 
ROLAND, SAMSON, SPL, STEINBERG, : 
WALDORF. YAMAHA 


Email: EMIS @ dial.pipex.com 


Doepfer 
A-100 System 

A real analogue 
modular synth, 
systems from £699 
Individual modules 
from only £19 
Over 45 modules 
to choose from 


Buy now - Pay later 

10% deposit, balance payable in 6 months at no extra cost 
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Xpression! DPMI 


'outstanding 

performers" 


From Harbeth, the people who 
build the BBC's own speakers: 


"effortless to listen to and inspiring 


to work with" JH-C SOS May 1997 


"I was very impressed by the 
uncoloured sound ... the stereo 
imaging seemed exceptional, with a 
very clear mid-range" 

AB T/WJune 1997 



EARS! 


In stock & on demo ; 
at all good dealers! 




For information please contact 

Harbeth Acoustics Limited, Unit 1, Bridge Road, Haywards Heath RH16 1UA, UK 
Tel: 01444 440955. Fax: 01444 440688. E-mail: www.harbeth.com 



























































POWER HOUSE 


With ail that 20 bit digital recording 
going on with your new digital 
system it might be time to have 
a look at your monitor system. Here 
are some window rattling ideas! All 
the Powerhouse deals come with 
FREE DELIVERY & 10 metres of 
cable! 


. 



Alesis Monitor 
One/Servo 260 

Staggering high frequency response and solid Bass End 
make this combo a must for dance. 

Package Price Only 

£ 549.00 



Event 20/20/Servo 260 

If you're into separates then the 20/20S must be the 
truest, sound for under 500 quid. Put these together with 
the Servo 260 and rock. Price includes 10m of sp< ' 
cable and Free Delivery. 

Package Price Only 

£ 599.00 


More Speakers 

Audix PH3 Pair Powered 20w £199.00 

Korg Soundlink RM8 £349.00 

Event 20/20 Bas Powered £729.00 

Xpression DPMI £399.00 

Yamaha NSlOm Studio £329.00 

Samson Servo 170 £CALL 

Samson Servo 550 £359.00 

Alesis Mattca 500 ex dem £439.00 

Audix PH5 

Magnetically shielded & perfect for the desktop 
studio. The PH5 powered monitor system 
combines a 25w stereo amp and two 
robust compact speakers with amazing detail 
and bass. 

Don’t get these confused with your average 
multimedia speakers they’ll fill your room with 
sound for just 

£ 249.00 

Geneiec 

Genetec 1029a Active monitors. 

You Jlist nperl to hear ’em yoiffffnew 

why you need 'em! 

Amazing at just 

£ 699.00 





Studiologic by 

FATAR 

I |fulM 

STUDIO 900 

. 

r- 

111 Hill 111 

in hi mu mill 


New low prices on 
ALLAKG Mies. 

Call for Incredible pricing on 


An amazing array of features per £££’s and a name you can trust. Fatar Studiologic 
controller keyboards represent the very bein design and performance for every need - 
desktop, studio, and built to withstand years on the road. Pop in for demo or call for 
an unbeatable spec, and price. 



C3000 

£229 


C4I4 

£699, 


Amazing new Synth 


BEST DEALS 


Trinity Rack 


BEST DEALS 

YAMAHA sampler 


Cl 000s 

£179 


and many many more. 





16 Bit, 64 note poly, 16 part multi, Resonant LPF, Portamento, 

2Mb RAM up to 128Mb, 54 Effects types and much more. 

£1149 inc.16MB RAM 
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Sound Forge 4 Midiman Flying Cow 


FOUNDRY 


An audio toolbox stuffed full of 
features. Do you know what a 
Gapper/Snipper is? Well Sound 
Forge's got one! Sound Forge 4's 
massive array of features lend 
themselves equally to music 
production, sound design, broadcast 
and multimedia. Full support for 
Direct-X means Sound Forge will 
grow with your needs and contains 
more industry standard presets than 
any other editor on the market. 

Supports well over twenty different 
file formats. 

Only 

£299.00 


A brilliant answer to a frequently asked question, the MIDIMan 
Flying Cow provides A/D and D/A conversion for all your bits of 
kit. Flying Cow features inputs and outputs on S/PDIF, AES/EBU 
and balanced analogue XLR's. All for a very silly price. Just like 
the very silly name. A sensible solution to a problem we ail 
experience from time to time. 

Only 

£349.00 


172 Derby Road, Nottingham NG7 1LR 
Tel: (0115) 955 2200 Fax: (0115) 952 0876 
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Millennium 


the main event 


8 track digital recording is now well within the budget of many a 
hitherto modest home recording set-up and Millennium’s got some 
great money saving ideas. Checkout our package deals featuring 
these great new products. 



Darla/Cubase VST Event Gina/Cubase VST 


Event Layla/Cubase VST 


Entry level system with effects and 8 outputs for PC 


Truly amazing 20 bit digital audio card and including Cubase VST 


Superb 8 input 10 output system with digital i/o 
again with Cubase VST or Cakewalk Pro Audio. 



Package price 

£529.00 


Yamaha 03D/Cubase 
VST/WaveCenter 

Producer System 

The combination of the WaveCenter card, Cubase VST and 
the 03D creates a complete multitrack MIDI/digital recording 
editing system for serious pro users. Not only do you have a 
host of realtime effects in the VST software but you get all 
the effects and Eqs in the desk as well - all with total recall. 
So whether you want to work with software effects or digital 
the system’s got it. It’s so quick too - ideal for the working 
commercial production set-up. 

Package price 


£3399.00 


CD Writers 


Yamaha CDR400t 

Call 

Yamaha CDR-W401t (IDE) 

£429.00 

Philips CDD2600 

£279.00 

Philips CDR-W3610 (IDE) 

£349.00 

Soundcards 


Turtle Beach Malibu 

£119.00 

Creative AWE 64 Gold 

£CALL 

Ubisoft MaxiSound Pro 64 

£229.00 

Turtle Beach Fiji 

£299.00 

Korg 12121/0 

£BEST 

Effects 


Yamaha RevSOO 

£349.00 

Keyboards 


Korg N5 Fab new Synth 

£699.00 

Korg Trinity 

£1499.00 

Nord Modular 

£CALL 

Yamaha CS1X 

£499.00 

Nord Lead 2 

£CALL 

Nord Lead 2 Rack 

£CALL 


Package price 

£699.00 

BEHRINGER 

All Behringer effects in stock and on demo 


tcredible price Reductions 
on all Behringer Gear 
)all now for fast delivery & 
:he best prices in the UK!! 


Composer In Stock 

Auto/Manual Compressor with 
Expander/Gate, Clipper and 
Limiter. Brilliant for vocals, 
drums or guitar! 


Ultrafex II 


In Stock 


Multiband Sonic Enhancer 
with noise reduction 


MasterCom In Stock 

Stereo 2 band Comp/Lim/Leveller. 
Broadcast Quality audibly better 
than anything at this price 



In Stock 


Ultra Q 

5 band Parametric EQ. 

No studio should be without one! 


Plus Much Much More on demo 
and ready to Go! 






Mackie 24/8/2 8 bus with Alesis AD AT XT inc loom. The classic 
combination now at an unbelievable 


Package price 

£3999.00 


Audiowerk 8 inc Logic 
Audio Discovery Home 
Studio Kit 


Package price 

£1049.00 


Mackie 


Fabulous system offering almost all of the benefits of logic 
Audio V3.0. 2 inputs 8 outputs and digital i/o. 


Package price 

£499.00 
























Adam F uses drum ’n’ bass as a 
channel for different styles from 
jazz to hardcore 


Profile 


FEBRUARY 1998 



© 



Adam F is a lucky guy, although if you’d met him a couple of years ago he 
wouldn’t have agreed... but then you’d never have heard of him. 
Sarah Davis meets a man who had the right breaks when he used 
the right breakbeats... Photos: GP 


F unny isn’t it, how a record can trundle along 
almost unnoticed, then suddenly it’s the best 
thing since sliced bread? Adam F’s ground¬ 
breaking drum ’n’ bass tune Circles was just such 
a record. It kicked around for a while without 
strong reactions, only to take the drum ’n’ bass scene by 
storm thanks to a little inspired reworking. And the surprise 
success of Circles paved the way for Adam’s highly 
acclaimed debut album, Colours. 

Back in 1995, Adam was looking to write something 
different from the other tunes that were around at the time, 
and Circles , a quality serving of jazzy drum ’n’ bass, was the 
track that grew out of this desire. Adam was pretty 
impressed with his first efforts and rather than keep it to 
himself he decided to press up a couple of hundred and 
give them out to DJs. However, he was disappointed in the 
lack of attention the record received. Six months later 
though, he came back to it and added the crucial and catchy 
sample from Bobjames’ funk classic Westchester Lady and 



this simple little change catapulted the record to fame, as 
Adam explains. “I was listening to Circles in my car, then I 
put on a classic funk CD and the Bob James track came on 
- I always loved that tune - and I noticed straight away it 
was in the same key! It also made me realise my track was 
miles too fast so, after thinking about it for a bit, I 
timestretched that little two-second bit from the break and 
put some echo on it. Then I rearranged the track a little and 
that was it.” 

The ring of success 

Adam got some more test pressings made and gave them to 
DJs Grooverider and Ray Keith and from that day on the 
phone never stopped ringing. “All of a sudden,” he says, “I 
started getting lots of phone calls and everyone was saying, 
‘Why didn’t you give this to me before!?’ Then [DJ] Hype 
was after it and it spread just like that.” 

At the time Adam didn’t take Circles too seriously; 
although he was pleased with the track, he considered it 


Track on the CD 


©• 


Hear Adam in action on 
this month’s cover CD 
with an exclusive 7” mix 
of F-jam featuring MC 
Conrad. There’s also a 
version of F-Jam on 
Adam’s stunning debut 
album Colours out now 
on Positiva... 
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to be just “a mellow little tune”, even though his mates 
were all telling him it would be huge. The crowning moment, 
however, was going down to a club shortly after giving it to 
Grooverider and being stunned to hear him play it directly 
after Alex Reece’s drum ’n’ bass classic, Pulp Fiction. 

“That was the first time people had heard it,” Adam says. 
“They all started cheering which was really nice. Of course, 
being the sort of person I am I was saying, ‘Yeah, well it 
won’t do much,’ and then it was being played every week.” 

Soon Circles was in hot demand with DJs in all genres. It 
ended up in the national charts’ Top 20 and won the Single 
Of The Year at the 1996 Hardcore Dance Awards. As for the 
first 200 pressings minus the Bob James sample, they’re 
now a rarity and probably worth a bit! 

Although his father was a famous musician - glam 
rocker Alvin Stardust, no less - Adam was no child prodigy 



From Stevie Wonder tQ 
Bob James - Adanrs 
musical references are 
pretty impeccable 
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and didn’t start getting into music until he was around 16 or 
17. His first instruments were piano and percussion which 
he taught himself to play by ear. And Adam is at pains to 
point out that his parents separated when he was tiny so he 
rarely sees his dad. He also makes it clear that he resents 
the interest shown by the media in his and Alvin’s relation¬ 
ship and the assumption that his father must have helped 
him in his career. “I only see of him what you see of him, 
pictures in magazines,” Adam grumbles. “And obviously 
from the way he looks and dresses I can’t imagine him 
jumping around with Goldie on a Sunday night! So there 
was no influence, no support on that level.” 

Getting into that soul thang 

After leaving school at 16, Adam worked in sales to earn 
money for equipment. His first purchases were a Korg Ml 
and a four-tracker. “That was all I had,” Adam recalls. “I 
used to play all the beats live for about three minutes with 
my fingers which was quite funny.” He also joined a funk 
band, singing and playing keyboards, and through that got a 
real taste for live gigs. 

An early girlfriend was his first mentor, introducing 
Adam to the world of black music. He got into the leading 
soul artists, Stevie Wonder, Marvin Gaye and Aretha 
Franklin, and from there progressed to funk and jazz funk 
and artists like Herbie Hancock and Bob James. “I like music 
that’s got a bit of depth to it,” he says, “like Miles Davis. I 
like to listen to an album where you can get a bit of their 
life through a recording.” 

Soon Adam had added to his studio gear with an 
Atari 1040ST and Notator software plus he’d borrowed 
a friend’s sampler of which he says: “I’m not sure what it 
was, it was really weird. It hardly did anything. I just did 
looping things on it, things with beats.” 

Then Adam had one of those proverbial lucky 
breaks, meeting the right guy at the right time, namely 
Sacha who owns Dee Jay Recordings and sister label 
Lucky Spin. Sacha was the man who first put Adam 
into the studio and who introduced him to key 
people on the scene - a crucial factor in getting your 
tunes played out - and took him clubbing; all forma¬ 
tive stuff for our fledgling drum ’n’ bass artist. 

As Adam recalls: “I knew Sacha from schooldays 
and hadn’t seen him for ages, then I just bumped into 
him on the street one day. He couldn’t believe that I 
hadn’t heard of hardcore or rave and said, ‘You’ve got to 
hear this new music!’ and he played me some records. 

“I was interested in the fact that it was some¬ 
thing new; what excited me about it was that I 
could see a music where I could channel 
different styles under one roof, something I 
couldn’t have done before. I could start to 
experiment. In a way it was a sort of breath 
of fresh air.” 

This discovery led to Adam recording 
Sea Of Destiny, his first tune for Lucky 
Spin, at Sacha’s home studio which 
consisted of a 16-channel desk, an Akai 
SI 000, a synth and some effects and 
compressors. And the result sold around 
800 copies. 

Smooth criminal 

After this success, Adam parted company with 
Lucky Spin for Section 5 records. His first tune 
for this label was Criminal Active which uses a 
sample from rapmeister KRS-1 ’s Criminal 
Minded The B-side Enchanted used some DJ 
Krush mixes [an FM favourite , profiled in issue 
64 - Ed] and it became Adam’s first big tune 
through the support of DJs like Fabio and 
Bukem. “It just sort of went on from there," 
Adam explain. “I started to read reviews in 
little underground magazines and it was nice to 
start getting some feedback from the -► 




“Help me do that sound. 


There is something about that orig¬ 
inal 70s' vocoder sound that is 
special, and virtually impossible to 
reproduce, as Adam found. "What I 
really wanted was a talk box, I really 
wanted that Teddy Riley sound 
[famous American soul producer]. 
First I got one from America, and then 
I found out you could buy one in 
Denmark Street in London, but it just 
didn't seem to work properly, it was 
really analoguey and loud and 1 had 
to put it through these amps to finally 
get it to make some noise. 

"It took me about six months non¬ 
stop to make it any good," he 
continues. "All the new vocoders I 
was hearing, like the new Boss SE-50, 
just weren't sounding anything like I 
wanted. I was saying, 'Listen to this 
Keith Sweat record. That's what I 
want!' But no matter what music shop 
I went to, no one knew what it was. 
Probably they weren't really inter¬ 
ested. So I was hiring vocoders while I 
looked and and eventually I found 
one that'll do for now." 

So which one was this then? 
Adam suffers a sudden amnesia 
attack. "It was a lucky find in Loot\" 
he spouts. "I'm still going to have to 
try and master the talk box but ideally 
I'd like to spend a couple of days with 
Teddy Riley!" 
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-► press, at last. However, it was a struggle to go out and 
hear them being played because at that stage, like today, 
the DJs were looking out for the next tune from the big 
name and it’s hard to come through.” 

Mr F really hit paydirt in 1995 thanks to Circles and two 
other singles - Aromatherapy and F-jam - all of which 
became some of that year’s top drum ’n’ bass tunes. Then 
Adam was off again to Goldie’s Metalheadz label on which 
he brought out Metropolis which again took the drum ’n’ 
bass world by storm. It became an anthem at the Metal¬ 
headz night at the Blue Note in London and became the 
label’s biggest seller to date. But on first hearing it was diffi¬ 
cult to believe this was Adam as he’d radically shifted away 
from his jazzy vibe to produce one of the darkest, moodiest 
tunes of the year. 

“I was doing a completely different track on this Latin 
drum ’n’ bass tip and then for some reason I just switched, 
producing Metropolis. I left it unfinished for ages on the 
DAT player in my room, then Grooverider said he knew I 
had a dark piece and asked when I was going to let it go. I 
was always making excuses, saying it wasn’t finished, even 
though it was, but this is Grooverider you’re talking about, 
the man who knows. I eventually gave it to him and I knew 
he would play it at Metalheadz that night.” 

Getting the message 

He was right. Grooverider did play it and rewound it not 
only once but twice to a delighted crowd and later phoned 
Adam at 4am wanting to sign it to his label Prototype, but 
Adam explained it was promised to Metalheadz. Goldie was 
in the club too and left Adam an ansaphone message 
demanding the track for release (the message 
appears on the intro of Mother Earth). 

“Goldie played the DAT to lots of 
different people,” Adam laughs, “but 
wouldn’t say it was me and they 
guessed it was everyone else but 
me! That was actually good 
though, because it stopped me 
getting pigeonholed into mellow 
music. Plus more interest was 
coming from the outside world 
and I got presented with the tune 
of the year by a dance mag and 
Kiss 100... great rewards.” 

At the end of 1996 Adam got a 
new label deal with Positiva and 
started work on his debut album - 
Colours - which escapes definition, as Adam 
admits. “It’s a fusion of all styles. I don’t like my 
music to be called anything except just music. It’s not intelli¬ 
gent, it’s not hard-step, it’s not jump-up, it’s just good or 
bad, it’s part of the drum ’n’ bass scene. When you hear 
three or four albums of mine you won’t say jazz or hard¬ 
core. They all do different things.” 

The album includes the singles Circles, Metropolis, 
Mother Earth, F-Jam and Aromatherapy, plus a selection of 
other top tunes, all recorded in his own studio with the 
exception of the live drums. “It’s a pretty basic set-up,” 
Adam says of his studio. “There are no drum machines as I 
do the live percussion, bongos, kit and things up in London, 
anywhere there is a valve desk and we can mic up the 
drums. Everything else - sax, trumpet, flute, keyboards -1 
do at home. It’s hard because of the lack of money, and it’s 
all about compromise, really.” 

Adam uses an eclectic combination of live and sampled 
instruments to get his sound. F-jam, for instance, is awash 
with acoustic instruments with everything completely live; 
Music On My Minds main hook is a 70s’ style vocoder- 
voice; while on Shaft-esque track Dirty Harry, the bassline 



Circles - just “a mellow 
little tune” apparently... 


"I don't like my 
music to be called 
anything except just 
music. It's not intelli¬ 
gent, it's not hard-step, 
it's just good 
or bad" 


consists of a live bass, a Rhodes, a clavinet and two different 
sounding electric guitars, all used at the same time. “I bung 
some reverb on it and there you go,” he explains. “So I’m 
not just sampling a bass note, there are actually five people 
playing it. I also go out and record loads of live stuff from 
different drummers to get sounds. Or I do the same old 
thing where you get samples and create your own drum 
loops and patterns. 

“I love using the Mac for that, and there 
are some brilliant plug-ins; I’ve got 
hundreds. They’re brilliant for 
smashing up beats and opening 
doorways as well. I’m a big fan of 
old original analogue stuff, but 
only certain machines as there’s 
a load of rubbish. So I like to use 
a combination of the warmer 
analogue and the technology to 
do things to it.” 

He likes to work with other 
artists to get that perfect mix of 
sounds. Ronny Jordan guested on 
Colours, MC Conrad on F-Jam and 
Everything But The Girl’s Tracey Thorn on 
The Tree Knows Everything and Adam waxes 
lyrical about their talents. 

“With these people I know exactly what I want them to 
play and I don’t have ask them to play anything. Ronny was 
cool. I respect him as a musician and as a person he’s a 
really nice guy. Very professional. 

“He was really on for Colours, even though it might have 
been a bit of a self indulgent project. And with Tracey 
Thorn, I produced and mixed a track on EBTG’s last album, 
so when it came to finding a vocalist on my album she was 
the first port of call. She’s got a lovely voice and she liked 
the track when I played it to her.” 

Remix? I don’t think so 

Adam’s now got his sights set on signing a publishing deal 
to enable him to work more with other artists and also to 
write for films. What he’s not keen on is remixing. “I don’t 
remix at the moment,” he says, “but I suppose at the right 
time I will. I’d have to really like the artist’s music to get 
involved with it. I’d rather collaborate with someone than 
remix their music. People don’t ask Jamiroquai to remix, and 
why not? Because he’s an artist.” And so is Adam. FM 


Adam loves playing live and has 
toured extensively. "People are 
always saying drum 'n' bass can't be 
done live and they're too quick to 
knock it," he says. "But I'm enjoying 
that challenge of trying different things 
out live." 

He goes out with an eight-piece 
band - drummer, percussionist, 
bassist, guitarist, flautist, sax and 
trumpet players - and he plays 
keyboards. He also strips out his 
studio and takes most of his equip¬ 
ment on the road. "We all know the 
ideal situation where you have one 
set-up at home and one to take away. 
But I'm not there yet and I just have 
to pull my studio apart every two 
weeks to rehearse and gig and then 
set it all up again to do some work, 
it's a bit of a nightmare! And I still 
haven't got any patchbays yet," he 
continues. "It's terrible! I didn't think I 
needed them but now I really know 
that I do!" 

On stage, the band are a fluid 
lot, people coming on and off as 
required. As Adam explains, " 73 , 
the first track on the album, is jazz 
fusion with drum 'n' bass sounds. 
That's all live. Then we'll drop into 
Metropolis which concentrates more 
on samples, breakbeats and drumkit, 
and finally the band will leave the 
stage leaving just three people who 
fire up the triggers and samples. The 
others will only come back 
on when they're 
needed, to do trumpet 
or whatever." 


Adam “opens 
doorways” 
with his 
plug-ins 
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Akai's new DPS12. 

Under its sleek skin is a full professional quality 
12 track digital recorder with internal Daz drive fitted as standard, 
no-loss random access editing and an automatable digital mixer. High levels 
of sophistication without complexity; multi-functional yet logical, forgiving and easy to use. 

And all for £1299 inc. VAT. 

Personal recording has now reached the Akai digital age. 

12 track uncompressed recording (8 simultaneous)/Connection to optional external hard 
disks/SCSI and DAT backup/Stunning sound quality/250 virtual tracks/Powerful instant 
replay editing with jog-shuttle and 256 level Undo/Digital mixer with 20 channel 
capacity in mixdown mode, automatable via a MIDI controller/Digital EQ. 

Optional EB2M multi-effects board/Backlit graphic LCD display 
with waveform editing for total control. 

Compact and portable. 
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Akai (UK) Ltd EMI Division, Haslemere Heathrow Estate, Parkway, Hounslow Middlesex TW4 6NQ Tel 0181 897 6388 Fax 0181 759 8268 

http://www.akai.com/akaipro 







































!!!!!'!' I'HEU 




43103 


Profile 


Future Sound Of London 



Future Sound Of London have always done more than make music. Derek 
O’Sullivan speaks to them about their overall agenda which now 
encompasses their own label, EBV... Photos: JamesCumpsty 


ore than any of their contemporaries, FSOL 
have advanced their conceptual dream 
towards its logical conclusion, both by consis¬ 
tently flooding the market with mind-bending 
electronic music, and by furthering the gener¬ 
ally half-baked world of audio-visual expression with stun¬ 
ning artwork and broadcast media experiments. The latest 
stage of the pair’s creative empire comes in the shape of a 
record label, Electronic Brain Violence, established and run 
by themselves to field new talent to the masses. A worthy 
distraction from the ongoing process of recording the 
follow- up to their essential Dead Cities album, EBV is simul¬ 
taneously an outlet for fresh music and a cathartic 
endeavour for FSOL’s relentless sonic obsessions. 

A monstrous psychedelic bubble 

The garrulous Garry Cobain, undisputed soundbite king, 
and knowingly subdued Brian Dougans are, as ever, holed 
up in their North London nerve centre, Earthbeat; an intimi¬ 
dating enclave that houses what will, if they continue to 
unite and conquer, undoubtedly define future sounds. 
Surrounded by music gear and computers, the two seem 
relaxed, comfortably at home amid the electronic hum and 
constant stream of important-sounding phone calls. So 
what’s happening, gents? 

“At the moment it’s a glorious mess of running our own 
tracks through the mill and trying to help people around us 
get theirs finished, as well as liaising with the growing 
number of people we’ve got signed, so it’s becoming quite 
hectic,” Garry offers. The process of getting the next album 
under way has involved a bizarre and interesting re-affirma¬ 
tion of the two members of FSOL’s musical stance. A 
recently completed compilation, a precursor to the forth¬ 
coming album, is suitably odd. A Monstrous Psychedelic 
Bubble Exploding In Your Mind is the snappy title of this 
offering, ably summed up by Cobain as “mixing together all 
the elements from the past that appeal to us that we’re 
amalgamating into the next album.” Sounds mad. And it is. 



As Garry explains, “We’ve taken elements from the 60s and 
70s, stuff you wouldn’t traditionally call psychedelia, and 
drawn a line from that up to the present day. It probably 
won’t ever be released; it’s a mindf**. It’s basically got 60 
tracks in an hour that we’ve f***ed with, turned them back¬ 
wards, all sorts of things. There’s Jonathan King, The Byrds, 
loads of stuff. Some of the artists are going to find it highly 
objectionable but it’s a great piece of work” 

The pair are reticent about revealing details of the new 
FSOL album, but hint towards it being much more song- 
based, structurally. The heavily name-checked Barbra 
Streisand may reveal something about the direction they’re 
moving in, but there’s little room between Garry’s cards and 
his chest. “It’s a lot to do with what we’ve been listening to, 
but I’m not going to give away the idea of the next album, 
because I don’t want anyone nicking it!,” he laughs. “No, no 
one can nick it because the idea already exists out there and 
it’s already forming. I see a lot of strands of what we’re 
doing, and we’re picking on those strands and pulling them 
together into something.” 

For the time being though, there’s more than enough 
going on to keep the boys interested, specifically in 
promoting EBV artists, the process of which is also helping 
their own musical progress. “Generally, the relationship 
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Money for old remixes 

Despite numerous offers, the boys 
tend to steer clear of remixes these 
days, principally as a result of their 
perfectionist approach. "At one time, 
after the last album, we probably had 
about 100 grand's worth of mixes on 
the table," Cobain explains, "and the 
money part of us was like 'Come on 
man, why can't you just do it? 
Everyone else manages to do it' but I 
think the point is that if we do a mix it 
should sound good enough to be a 
single in its own right, so we end up 
spending way too long getting 
amazing results. 

"That's the only way I'd like to do 
a mix. We were doing Supergrass, [It's 
Not Mel because we love their stuff. 
We turned down all these other 
people, but the Supergrass album's 
brilliant. So I ended up getting too 
excited, felt too much in love with the 
track and we spent three weeks on it. 
At the end of it we did something 
eight-out-of-ten, almost brilliant, but I 
wanted it to be amazing, to blow 
people's heads off, not just come out 
and arouse a bit of interest, so we 
never actually delivered it. They prob¬ 
ably think we're just rude bastards." 

FSOL have put heir name to a 
couple of dubious tracks in the 
past, among them Bryan Ferry's / 
Put A Spell On You, and limp MOR 
tunesmiths Prefab Sprout's If You 
Don't Love Me, but Garry avoids 
embarrassment by explaining how 
they tackled this type of remix. "It 
was easy then, because we hated the 
tracks we were working on, so we'd 
basically do what the f*** we wanted 
to them, no respect involved. With the 
Bryan Ferry track, for instance, the 
only thing we used from the original 
was the spill from his headphones." 



Track on the CD 


• The track featured is by 
| EBV artist Headstone 
Lane, aka Simon Wells. 
Knuckleduster \s a meaty 
analogue spookscape 
from the five-track Head¬ 
stone Lane EP. 



with FSOL is that we’re constantly trying to get the best 
out of all this sound that we’re trying to process,” Garry 
elaborates. “Inherently we’re frustrated because we can’t 
possibly match all the shit that’s going in. I want to, but the 
label means that I can satisfy certain lusts in me.” 

Violence in the brain 

With an open agenda in terms of artists signed and genres 
covered, EBV is an attempt to promote challenging new 
music. The creative standards are high, and, as you’d expect 
from FSOL, superior production values are a prerequisite. 
Other than that, there’s the less tangible ‘head’ compati¬ 
bility. Cobain’s insistence on being involved exclusively with 
whom he defines as the right people has undoubtedly paid 
off so far, so his autocratic self-assurance as a spotter of 
good sorts is difficult to question. 

The label has quickly grown from an ideal to a reality, 
and with a purposefully hands-on approach, the pressure is 
steadily mounting, as Garry explains: “It’s enjoyable, but it’s 
a responsibility putting people’s records out. A responsi¬ 
bility I’m not fully living up to yet. I feel guilt, daily, that I’m 
not doing enough.” 

The experience FSOL have gained over the years is 
something that’s allowing them to direct the EBV roster 
away from obvious pitfalls, but the hands-on running of a 
label also means tackling those non-musical aspects in 
greater depth; a learning process for Garry. “It’s more about 
sussing out the whole game, how it relates to retail and all 
that shit, although I’d rather be concentrating on putting out 
good records than entering into the ways of all that stuff 


Headstone Lane 



Electronic Brain Violence is the official expansion of 
FSOL's label EBV. On the other hand, the Headstone Lane 
press release declares it to be Extraordinarily Beautiful 
Vagina or, alternatively, Euphoric Beatnik Vibes. Both of 
which kind of fit in with the man who is Headstone Lane: 
Simon Wells, one time guitarist with punk pranksters 
Snuff; yes, the ones who gave us thrash covers of Match 
Of The Day, Shake 'n' Vac and the Cadbury's Flake advert 
among others. He's been knocking around Earthbeat for 
ages, using the rehearsal room from time to time and 
generally larking about Doliis Hill. "The day l met Simon," 
Garry begins, "he thrust a flyer into my hand with that 
disarming grin and said 'Come and check us out.'" The flyer 
was for Snuff's farewell show at the Kilburn National in 
1992, and on arriving, Cobain was amused by what he 
saw: a combination of power-punk sentiments and crowd 
pleasing tomfoolery. It transpired there was more to 
Wells' talents, as Garry affirms. "Simon had a really good 
understanding of our music and a whole range of other stuff. 
He became interested in making music but not music of any 
particular type, just music through an electronic medium" 
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TC| NATIVE REVERB 

for Windows 95 / NT 


Now TC-quality reverb is available to you inside your favorite native recording 
environment! No matter if you are using Cakewalk, Cubase, Sound Forge, WaveLab or 
other DirectX compatible music software packages, TC| NATIVE REVERB works with all 
applications supporting Microsoft's DirectX Plug-In standard! 


And you don't need any DSP-hardware: The highly 
optimized algorithm runs on your Pentium CPU! 

It's easy to use, too: ROM presets with all important 
"reverb basics" from Cathedral to Church and Room to 
Hall get you going in no time. The straight-forward and 
intuitive user interface makes creating your own presets 
a breeze. Interactive links between the parameters you 
see, and many more invisible ones do much of the work 
for you, creating that special TC-sound you expect from 
us. We're in it for the tools, not the toys! 


♦ Superb Reverb quality: 100% TC 

♦ Highly optimized algorithm - more performance 

FOR OTHER PROCESSES 

♦ Supports DirectX (Formerly ActiveMovie): 
SoundForge, WaveLab, Cakewalk etc. 

♦ Includes Cubase VST version of the Plug-In 

♦ Works on 166MHz Pentium (200MHz or more 
REQUIRED FOR VST) 

♦ Msrp £ 299 

Other Great 
TC Works 
Products 



Download your FREE working demo version of TCjNATIVE REVERB: www.tcworks.de 



UK: ARBITER PRO AUDIO | #2 BOREHAMWOOD IND. PARK | ROWLEY LANE, BOREHAMWOOD | HERTS WD6 5PZ | 0181-207 5050 FAX: 0181-207 4572 

TC I WORKS | FLUGHAFENSTRABE 52B | D22335 HAMBURG j GERMANY \ ( + 49)40-53 10830 FAX < ;+ 49 ) 4 0-5 3 I 0 3 3 f 

© BY TCIWORKS SOFT- & Hardware GmbH 1997. All product and company names are - or • trademarks of the.r respect.ve holders. All spec.f.cat.ons subject to change w.thout not.ce. All r.ghts reserved. 














In the Spotlight 

STOP PRESS... Save over 30% on the best selling brands 


Samson Mixpad 9 


Roland VS 880 Expanded 


effects board 


including free UK 
mainland delivery 
O3 balanced mic 
channels 
O3 stereo line 
inputs 

O2 band EQ on 
each channel 
O2 aux sends 
O balanced stereo 
main outputs 




Interest free credit - Deposit of £167 
plus 18 monthly payments of £74 (o%APR) 


Lexicon Reflex 


©16 bit stereo reverb unit 
with full editing a nd ^ 
midi control. QH 


Sony MDM X 4 

©Mini disc 4 Track. O 10 input mixer with 3 band EQ ■fiCBifli 
©Advanced track ed editing © Midi synchronization with sequencers 
Credit deals available Deposit of £99 
12 monthly payments of £45.92 (i9*9 A P R ) 


Computer Software 
& soundcards Price 

Cubase VST 3.5 PC £299 

with Event Darla £699 

with Event Gina £549 


Pro Studio & Price Deposits 

Recording Equipment 

Soundcraft Spirt Studio 16 
with Fostex D90 + looms £2150 

Package with D80 £1935 


Payments 


Payments 


Master Keyboards 

KorgXsDR jf 


Digitect Vocalist Workstation 


Alesis Monitor one’s 
with RA100 


Behringer MX8000 
with Fostex D90 


Behringer MX8000 
with Alesis AdatXT+ looms 


Macki'e24 8Buss 
with D9o/AdatXT 


Soundcraft Spirt Studio 16 
with Alesis Adat XT+ looms 


Soundcraft Spirt Studio 16 

with Fostex D90 + looms £2389 £409 


Yamaha QY70 


Roland VS880 V2 

with 1.4HD and FX board £1599 £160 24 x £72.09 


Yamaha QY70N 


Soundcraft Absolute 2 
with Samson Servo24o 


Akai S3000XL 
with 32meg 
and Zip drive 


Soundcraft Absolute Zero’s 
with Samson Servoi70 £369 


Tascam DA20 


Yamaha 03D 


Pro Keyboards 


Payments APR 


Korg X5O 


Korg Prophecy 


Soundcraft Studio 16 


Korg SGProX 


Roland XP50 


Roland XP80 


e despatch the goods 
ou on a NEXT DAY 
i/ery and you get up to 
nonths to pay back the 


Roland RD600 


: You phone our hotline 
on 0870 to* W 32 and we 
will fill in a quick and 
easy finance form with 


Roland A9oex 


Roland JP8000 


Yamaha ANix 


VOTED 

Best Music Retailer in 
the UK 1997 ” 


By Who? The Music Industry Association 

Why? Because... 

We stock over £1.5 million of guitars, keyboards, acoustics, modules, 
synths, home recording and professional recording gear, computer 
software, multifx, basses, drums, PA, plus 1000’s of accessories all 
under one roof. 

We offer cut-throat discount prices on all the best selling brands. 

We have a 7,000 sq. ft. air conditioned showroom with 

7 soundproof demo rooms. 

We have 20 fully trained and experienced staff to give valuable, 
unbiased advice as well as unbeatable aftersales care. (And they're 
not paid on commission, so you wont get sold anything you don't 
need!) 

Our exclusive Gold Warranty covers everything we sell, so even when 
your gear lets you down - we wont! 

And if that*s not enough we also offer 0% finance, next day mail order, 
part exchange, second hand gear, on site repairs, specialist education 
sales division, plus much much more. 

Come and see us soon, just 5 minutes from jet 10 on the M25 or 35 
minutes on the train from Waterloo. Alternatively give us a call, (we have 

8 telephone lines so you’ll always get through), and find out for yourself 
why Andertons Music Co has been voted “Best Music Retailer, 1997”. 


CReDiT exaMPue 

f 0 % APR • Cash Price £499 Deposit £67 
; Balance £432 12 monthly payments of £36 
Total repayable £499 

19.9% APR - Cash Price £499 Deposit £67 
:: Balance £43212 monthty payments of £39.6 
Total repayable £543.04 

All credit subject to status. 

Written details on request. 
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Cubase Producer Pack 
includes: Cubase Audio 
+ Wavelab 1.6 
+ Waves Audio Track 

£599 

Cubase VST3.5 PC/Mac 
with Korg 1212I/O 

£799 

Cubasis AV PC/Mac 

£129 

Steinberg Recycle PC/Mac £ Instock 

Steinberg Rebirth PC/Mac 

£149 

Steinberg Wavelab 1.6 

£call 

E-Magic Logic Audio 3 

£339 

E-Magic Homestudio 

£499 

E-Magic Logic Audio PC 
with Audiowerks8 

£759 

E-Magic Mac V3 

£call 

Cakewalk Pro Audio V6 

£call 

Cakewalk Professional 

£call 

Cakewalk Homestudio 

£99 

SoundScape 

£call 

Turtlebeach Cards 

£call 

E-Magic Homestudio 

£499 

Opcode Studio 64 X 

£259 

Mixers 

Price 

Soundcraft Fi 14/2 

£249 

Soundcraft Fi 16/2 

£299 

Behringer MX802 

£149 

Behringer MX1602 

£179 

Behringer MX2804 

£399 

Behringer MX2642mkll 

£449 

Behringer MX8000 

£call 

Samson Mixpad9 

£99 

Soundcraft Rak Pac 

£399 


Alesis DM5 

£299 




Evolution Mki49 

£109 




Evolution Mki6i 

£149 




Fatar 49 

£79 




Studiologic SL880 

£529 




Studiologic SL161 

£199 




Studiologic SL880 
with Alesis Nanopiano 

£799 

£99 

12 x £64.28 

19.9% 

Studiologic SL880 
with Yamaha MU90R 

£899 

£99 

12 x £73-47 

19.9% 

Korg Trinity Rack 

£999 




Korg NS5R 

£499 




Roland PC200 

£139 




RolandjVioSo 

£ca!l 




RotandjV2o8o 

£calt 




Yamaha MU90R 

£399 





jj Digitect Vocalist Performer 
with free FS300 footswitch 

£349 

Alesis Nanoverb 

£129 

Alesis Nanocompressor 

£89 

Alesis Midiverb 4 

£269 

Aphex 104 Big Bottem 

£189 

Behringer Composer 

£call 

Digitech Studio QuadV2 

£379 

Digitech StudioTwin 

£149 

Lexicon Alex 

£199 

Lexicon Reflex 

£249 

Yamaha Rev 100 

£189 

Yamaha Rev 500 

£cal! 

Zoomi204 

£call 

Zoomnoi 

£99 

Dance 

Price 

Emu Orbit 

£699 

Emu Planet Phat 

£749 

joe Mox X09 

£call 

Roland Techno Card 

fcall 

Syntechno Tee Bee 

£529 

Waldolf Pulse 

£349 

Waldoif Pu!se+ 

£449 

Second Hand 

Price 

Akai 52000 with 10 meg 

£950 

Emu Proteus one 

£299 

Emu Proteus II XR 

£399 

Emu Vintage Keys Plus 

£549 

Kawai Ki 

£199 

Korg DSSi 

£299 

Korg DW8000 

£275 

Roland SD35 

£299 

Roland JX3P 

£249 

Roland JS30 

£299 

Roland juno 106 

£450 

Roland )V88o 

£329 

Samson MPL 2242 

£349 

Yamaha MT8x 

£599 

Yamaha QY20 

£199 


HI with smeg and 2cd's 

£440 

£45 

12 x £36,27 

19-9% 

|||Jj: Akai S2000 

1 with i8meg 

£799 

£91 

12 x £59 

0% 

BU Akai CD3000XL 

£cal! 




■S Akai S3200XL 

fcall 




H| Emu ESi 3 2 

£6 99 




HI Emu ESI4000 





MB with 2omeg 

£1199 

£119 

18 X £60 

0 % 

HI Emu E6400 

H| 1 ^meg and Zip drive 

£1989 

£279 

18 x £95 

0% 

H| Yamaha A3000 

HIS with 32 meg 

£1299 

£219 

18 X £60 

0% 
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Future Sound Of London 



Sonic solutions from 

S asters of mind- 
ling electronica 


indon call 


for the first time”. There are obvious benefits though, 
and the concept of collective consciousness and a chain of 
like minds is appealing. “We’re trying to find the right bunch 
of heads to deal with us on every level, and we’re still 
hunting for various members,” Cobain enthuses. “I’d like to 
find a label manager so I don’t have to do it all; somebody I 
can trust who can handle it. In a way it’s nice - the people 
we’re dealing with like the fact that we can help them and 


Oil 



Leon Mar may already be familiar to 
FSOL fans for his remixes of We Are 
Explosive. As Oil, he's been 
producing mangled techno-funk trip 
outs for EBV for some time now 
although he also figures in the drum 
'n f bass scene as Arcon 2, with a 
bunch of tracks released on Rein¬ 
forced. It wasn't until his style 
evolved into something less easy to categorise though 
that FSOL became interested. "Leon's been self-sufficient for 


years/' Garry explains. “As Oil, he began to turn out stuff 
that we really thought was excellent, and after he wrote 
Sleight Of Hand - this mad psychedelic, funk thing mixed 
with good programming - i spent the next six months 


attempting to copy it." 


Also worth looking out for are releases by Riverman, the 
working name for singer Riz Maslen, who appeared on 
the EM CD back in September 1994 as Neotropic with a 
reader's demo, and the re-release of an EP by Sundial, a 
rock/psychedelic band from the early 90s. 


we’re creative - but we’ve been through the mill. We ve 
learnt a lot. And we can also vent a lot of our frustrations 
from over the years. Having your own label means that you 
can say, ‘Look, we’re not happy with uncreative press kits’, 
all the stuff that pissed us off. I don’t care if that costs us 
money. It’s our label, we’ll do it right.” 

FSOL A&R for EBV 

What does it take to get on to EBV, then? What qualities do 
Garry and Brian look for in the artists they bring on board? 
“The most important thing is that we’re all friends. Dealing 
with us is pretty mad,” Garry offers. As far as the kind of 
music EBV embraces goes, it’s a long way from their own 
sound, but there are no real boundaries. The current line-up 
of signings tend towards live instrumentalists working with 
MIDI and technology rather than the pure electronica and 
ambient flavours you might expect. 

Garry outlines their selection process: “We’re quite hard 
work, in that I don’t think you can ever predict what we’ll 
like. If Barbra Streisand came in now with a good track I’d 
sign it, but at the same time I would also get into a piece of 
very good ambient music, which is maybe more as people 
would expect from us.” 

The basic idea is to equip the artists with the means to 
produce and leave them to it, with relatively little interven¬ 
tion, allowing them the freedom to develop. There are no 
stranglehold deals within EBV. Instead the artists are 
encouraged to become independent. 

“We basically give someone we like some money to set 
up a studio so they become self-sufficient, which is a big, 
important point,” Garry explains. “Self-sufficiency equals 
time equals creativity equals some day you’ll have some¬ 
thing and we want it. That’s the only stipulation. Anything 
we don’t like, stuff that you go elsewhere with, that’s cool, 
you know, we don’t own you, but please just bring every¬ 
thing you do back, that’s all I really ask.” F 


Big Mind Explosion 

His mind will ®‘8 ^' n< ^ 
explode Explosion is 
Richie, a 
multi-instru¬ 
mentalist who 
drummed 
| with 80s 
f experimenters 
Dif-Juz and 
played guitar with Virgin signings, 
The Lilacs prior to his involvement 
with EBV. Tell us more. 


» 


FM: When did you start making music 
Richie; At 11,1 pestered my mum 
and aunt to buy me an electric guitar. 
They both decided that using elec¬ 
tricity was too dangerous and bought 
me a drum set instead. Bless 'em! 
FM: What were your early influences? 
Richie: John Barry, The Gash, Syd 
Barrett, Augustus Pablo, Cabaret 
Voltaire, Lee Perry, Ustad Ali Akbar 
Khan, JS Bach, Ravi Shankar, Velvet 
Underground, The Kinks, Can, 
Kraftwerk, Nick Drake... 

FM: How did you get involved with EBV 
Richie: Gary stumbled into a conver¬ 
sation I was having about Dif-iuz. He 
introduced himself and said FSOL ha< 
covered a song by them, then my 
fnend told him I was in the group. 

FM: What are the advantages in 
working for EBV? 

Richie: We're all trading and sharing 
ideas and seem to be on a parallel 
path at present. There's a collective 
understanding and animation in our 
music Plus I enjoy winding Gary up! 
FM: What part do FSOL play in the 


Richie: f 


i exerted by 




FSOL remixing my performances and 
songs, and anticipating further collab- 

FM: Whose music do you rate? 
Richie: Big Mind Explosion, naturally. 
The Verve, a good balance between 


FM: Where is your music going? 
Richie: I want to combine analog 


FM: Hoi 

Richie: 


FM: What sin$ 
Richie: An up 


Kit list 

Akai S950 
drum kAT 

Farfisa 255 VIP organ 

Fostex M-80 

Gibson Les Paul Deluxe 

Jen synth 

Seek 12:8:2 

Tokai bass guitar 

Piano 

Wurfitzer electric piano 
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CALI NOW ON: 

„ A A 01923 246282 

...creative OR FAX ON: 

technology 019232466*9 

01923 246282/444599 


Recorc 




Yamaha 02R 


From 


£263 

Per Month 


The 02R digital recording 
console offers compatibility 
with all major digital audio 
formats. With up to 40 
inputs, 8 busses, full on 
board automation, 32 bit 
internal digital processing, 
4 band EQ and dynamic 
processing on every 
channel. This is the only 
serious choice for recording 
and post production. 

Buy now pay later 
Cash price £6499 
Dep. £650 
Interest free wtthln 
deferred period 
APR 29.9% thereafter 




Spirit 4P's 


Buy now pay later 
Cash price £799 
- Dep. £8° 

f J(j Interest free within 

*" v deferred period 

Per Month APR 29.9% thereafter 


From 


£ 


ENELEC 



Dep. £75 


YAMAHA 



Yamaha 03D 


From 


£102 

Per Month 


The 03D digital recording 
console is a compact 
version of the 02R. 

It features 26 inputs and 
18 outputs and still 
incorporates full 
automation, 32 bit digital 
audio processing and 32 
bit on board multi effects 
processors. This is a 
totally affordable desk 
that outperforms 
anything in its price 
range. 

Buy now pay later 
Cash price £2699 
Dep. £270 



Genelec 1029's Buy now pay later 

Cash price £749 

Fr °m £29 

Per Month 

Yamaha NS 10's 

From £|g 
Per Month 


deferred period 
APR 29.9% thereafter 


Buy now pay later 
Cash price £375 
Dep. £38 


AKG Cl000s 

£169 


AKG C3000 

£239 


Sony A6 


From £ 2 ^ 
Per Month 


deferred period 
APR 29.9% thereafter 


Buy now pay later 
Cash price £549 
Dep. £55 

Interest free wtthln 


APR 29.9% thereafter 


SON 


fcjJ 



Panasonic SV3800 


^AKG Solidtube 

From £ 3 q 
P er Month 


• Buy now pay later • Cash price £799 

• Dep.£80 • Interest free wtthln deferred period 

• APR 29.9% thereafter 


deferred period 
APR 29.9% thereafter 


From 


£40 

Per Month 


SPIRIT 


Buy now pay later 
Cash price £1049 
Dep. £105 
Interest free within 
deferred period 
APR 29.9% thereafter 



Spirit FI 

4/2 and 16/2 frame sizes 
3 band EQ with swept mid 
Auxes 
• Rackmount option 


exicon 


The UK's best selling high 
end F/X processor 



Rdde NT2 

From 


rrp JM99 

Now £749 


Per Month 


• Buy now pay later • Cash price £499 

• Dep.£50 • Interest free wtthln deferred p 

• APR 29.9% thereafter 


FI 16/2 

£349 



Studio 
'24 and 32 channel 
>and EQ with 2 mid sweeps 
Aux sends 
8 bus 

Direct outs on every channel 



s 


MPX1 

From £29 
Per Month 


• Buy now pay later • Cash price £749 

• Dep.£75 • Interest free wH 

• APR 29.9% thereafter 


16 channel 

From £38 

Per Month 


Buy now pay later 
Cash price £989 
Dep. £99 

Interest free within 


•Buy now pay later • Cash price £1999 

• Dep.£200 • Interest free within deferred period 

• APR 29.9% thereafter 


APR 29.9% thereafter 


24/32 channel POA 



• Buy now pay later • Cash price £1499 

• Dep.£150 • Interest free within deferred period 

• APR 29.9% thereafter 


HHb CDR800 

From £EJ7 


Per Month 



• Buy now pay later • Cash price £1999 

• Dep.£200 • Interest free within deferred period 

• APR 29.9% thereafter 


PCM80 

From £75 
Per Month 

Reflex 

£199 


Alesis ADAT XT 

From £75 
Per Month 


• Buy now pay later • Cash price £479 

• Dep,£48 • Interest free within deferred period 

• APR 29.9% thereafter 


• Buy now pay later • Cash price £229 

• Dep.£23 • Interest free wtthln deferred period 

• APR 29.9% thereafter 


• Buy now pay later • Cash price £229 

• Dep.£23 • Interest free wtthln deferred period 

• APR 29.9% thereafter 


DBX1066 

From £1 g 
Per Month 


DBX266 

From £g 
Per Month 


DBX286 

From £ g 
Per Month 


ACTIVE SOUND (UK) LTD., 84 Queens Road, Watford, Herts, WD1 2LA 
Open Monday to Friday 10am - 6pm (Saturday 10.30am - 5.30pm) 


2 minutes walk from Watford Junction 

Illustration: Panstar Design E&OE 























CALL NOW ON: 

01923 246282 

12 LINES 

OR FAX ON: 

01923 246669 


A. cx*G&fciv© 
technology 

Tel. 01923 246282/444599 



Active 5 d unc 




Active Sound's PC systems 

• Pentium 200 MMX 

• 3.2 Gig Ultra DMA H/Drive 

• Pro Tower 

• 24 x CD ROM 

• Matrox Mystique Graphics Card 

• Pentium Tx Motherboard CE Approved 

• Cubase VST 

• Full Duplex Soundcard 

• System 14 14" Monitor 

• System 15 15" Monitor 

• System 17 17" Monitor 


System 14 

From £64 

Per Month 


Buy now pay later 
Cash price £1699 
Dep. £170 
Interest free within 
deferred period 
APR 29.9% thereafter 


System 15 

Fr° m £0g 
Per Month 


Buy now pay later 
Cash price £1799 
Dep. £180 
Interest free within 
deferred period 
APR 29.9% thereafter 


System 17 

From 

Per Month 


Buy now pay later 
Cash price £1999 
Dep.£200 
Interest free within 
deferred period 
APR 29.9% thereafter 


Sfcambarq 



PC Software/ Hard ware 




Steinberg Cubase VST 
Steinberg Cubase VST Score 
Steinberg Wavelab 1.6 
Steinberg Rebirth 
Steinberg Recycle 
Cakewalk Pro Audio V6 
Emagic Logic Audio V3 
Emagic Audiowerk 8 
Syntrillium Cool Edit Pro 
TBS Pinnacle 
TBS Pinnacle Dig I/O 
TBS Fiji 

TBS Fiji Dig I/O 
TBS Malibu 
TerraTec EWS64-XL 
TerraTec Maestro 32-96 
EES PC Midi 1/4 
EES Midi/CV7 
MOTU Express XT 
MOTU Micro Express 
MOTU Pocket Express 


£299 

£449 

£289 

£135 

£179 

£299 

£339 

£469 

£299 

£439 

£499 

£339 

£389 

£119 

£399 

£139 

£99 

£449 

£359 

£259 

£159 



r —““A, 

EMU Creation 
Studio 
♦Includes 
*AWE 64 Gold 
*8 meg RAM 
♦Vienna Sound Font 
♦Jammer Hit Session 
♦Cakewalk Express SE 
♦Sound Forge XP 3.0 
Only 

£249 


Active Sound are able to offer 
different finance packages 
to suit your budget. We offer 
'0% interest free' (deposit may not be 
required) and 'Buy now pay later' 
credit schemes. 

Your application can be processed 
on the phone or in our showrooms 
with any of our helpful sales team. 

Written quotations available 



J 



upon request. 

Finance subject to status. 

J 
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01923 246282/444599 


Tel. 


CALL NOW ON: 

01923 246282 


12 LINES 


OR FAX ON: 

01923 246669 



ESI 4000 inc, Turbo option 
and internal ZIP drive 



From £64 K3SSS 

Per Month ^ E170 


E-MU 


E4X inc. 540MB 
internal HD and Digital FX 


APR 29.9% thereafter 

Entire E-MU range in stock. 

Inc. all upgrades. Call for prices 
and finance details. 



From 

Per Month 


r no Buy now pay later 

t I Uy Cash price £2899 
Dep. £290 
Interest free wtthln 
deferred period 
APR 29.9% thereafter 


Yamaha A3000 

From £49 
Per Month 


Entire Yamaha range in stock. Call for prices 
and finance details. 


Buy now pay later 
Cash price £1299 
Dep. £130 
Interest free within 
deferred period 
APR 29.9% thereafter 



Yamaha MU80 

From £25 
Per Month 


Buy now pay later 
Cash price £599 
Dep. £60 

Interest free within 
deferred period 
APR 29.9% thereafter 



Roland JV2080 

From 


£47 

Per Month 


Buy now pay later 
Cash price £1249 
Dep. £125 


deterred penoo 
APR 29.9% thereafter 


E-MU Planet Phatt 

From £32 
Per Month 


Buy now pay later 
Cash price £849 
Dep. £85 

Interest free within 
deferred period 
APR 29.9% thereafter 


E-MU Orbit V2 

From 


£32 

Per Month 


Roland MC303 

From £20 
Per Month 


Buy now pay later 
Cash price £525 
Dep. £53 

Interest free within 
deferred period 
APR 29.9% thereafter 


Yamaha MU90R 

From £-,9 
Per Month 


Buy now pay later 
Cash price £499 
Dep. £50 


Roland VS880P 

From roi Buy now pay later 
£Oj cash price£2199 

Per Month i^reatfreewithin 
deferred period 
APR 29.9% thereafter 


Yamaha Pro Mix 01 

From rce\ Buy now p«y later 

£Oy Cast’P'teeS 1499 
Per Month 


} .*:.••••• - 

»»7n?nrnnnmnTnnr 


Korg Z1 

From £ 6 4 
Per Month 


TTTTTTTi 


Buy now pay later 
Cash price £849 
Dep. £85 

Interest free within 
deferred period 
APR 29.9% thereafter 



Entire Korg range 
in stock. Call for prices and 
finance details. 


• Buy now pay later • Cash price £1699 • Dep .£170 
• Interest free within deferred period • APR 29.9% thereafter 


rg Trinity Plus 

From £6 g 
Per Month 


• Buy now pay later • Cash price £1799 • Dep£180 
• Interest free within deferred period • APR 29.9% thereafter 



iii h iii inn i! in ii hi ii iii ii 



rg Trinity Pro 

From £g 3 
Per Month 


# Caah e2 19g # DepjE220 
• interest free within deferred period • APR 29.9% thereafter 




org SG Pro X 

£68 


Per Month 


• Buy now pay later • Cash price £1799 • Dep. £180 
• Interest free within deferred period • APR 29.9% thereafter 




Yamaha AN1X 

From £32 
Per Month 


Yamaha CS1X in 
stock. Call for prices and 
finance details. 



• Buy now pay later • Cash price £849 • Dep.£85 
• Interest free within deferred period • APR 29.9% thereafter 


oland RD600 

From £64 
Per Month 


• Buy now pay later • Cash price £1699 • Dep. £170 
• Interest free within deterred period • APR 29.9% thereafter 


Entire Roland range in stock. Call for prices 
and finance details. 


Roland XP-80 

From £6 Q 
Per Month 


APR 29.9% thereafter 


APR 29.9% thereafter 




• Buy now pay later • Cash price £1599 • Dep.£160 
• interest free within deferred period • APR 29.9% thereafter 


Yamaha Pro R3 

From £38 SfWr 

- "J, 0 Dep. £100 

Per Month i„ tere «i r8 .wMn 


Yamaha DTX Pro 

From £75 
Per Month 


APR 29.9% thereafter 


Buy now pay later 
Cash price £1979 
Dep. £198 
Interest free within 
deferred period 
APR 29.9% thereafter 


n - • .. 

JP-BQQO . 

...... 


mmiim | 


Roland JP8000 

From £53 
Per Month 


• Interest free within deferred period • APR 29.9% thereafter 
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CALL NOW ON: 

01923 246282 

or fax on: ...creative 

01923 246669 technology 

Tel. 01923 246282/444599 


Ex-Demo/Gear co cle 



Y. a '/bo i\(l 

b and 

jo unil jVJ o t 

Jules v 

PC 






Radio FX Card 

£20 





Roland MPU IMC 

£50 

Alesis Nanopiano 

£279 

Casio HT3000 

£99 

Cakewalk H/5tudio 

£20 

Ensoniq MR Rack 

£599 

Kurzweil PC88 

£1149 

Cubase Lite PC 

£20 

Roland PR1 

£19 

Boss RSD10 Sampler 

£49 

Dig Orch Plus 

£50 

Roland JD990 

£499 

Yamaha QS300 

£839 

Desk Top Music Kit 

£99 

Roland TD5 

£349 

Kurz Dance Library 

£20 

Miracle Kbd Tutor 

£99 

Roland TD7 Module 

£449 

Emu Drum Kat 

£649 

Roland ROMscapes 

£5 

Roland GM70 

£99 

Emu Launch Pad 

£319 

Steinberg Midex 

£99 

Roland MT100 

£199 

Emu Proteus FX 

£299 

Master Trax Pro 

£20 

Roland DJ70 

£549 

Kurzweil K2500 


Music Time 

£30 

Kurz K2000 Smpl/O 

£399 

88 note Inc. Smp Opt 

£3199 

Pianist 

£10 

Roland P55 

£319 

Kurz K2500 Smpl/O 

£399 

Resample Pro 

£30 

Kurzweil Micro Piano 

£389 

Kurz PRam 

£269 

Sound Studio 

£30 

Yamaha VL70M 

£449 

Kurz ROM 1 (Orch) 

£49 

Ten Trax (Atari) 

£5 

Yamaha QY22 

£289 

Korg X5DR 

£299 

Wave for Win 

£30 

Studiologic 2001 

£599 



Wordstar Pro 

£5 

Studiologic SL37 

£39 



Gravis P/Play 

£60 

Studiologic SL49 

£59 



Roland SCD10 

£129 





Soundblaster 16 

£30 





Solton Power Dance 

£65 





Musicator Audio 

£99 





Music Magic 

£5 





Roland MX5 mixer 

£99 





Atari Mega File 

£20 





Escom Laptops from 

£200 


r 


% 


Come in and preview 
thousands of samples on 
our in store 
Tjme and. Space 

iuke box - J 

Large selection of 
memory in stock 


PA/JVJLiers/Aj/jpi 


Alesis Studio 12 
Spirit Folio 10/2 
Dynamix PB300 
Alesis RA100 
Samson MPL1502 
Crate KX80 Combo 
Samson S11 
Fender Passport PA 
Roland SRS Speakers 
Jamo 2000 Spkrs Pr 
Jamo 4008 Spkrs Pr 
JBL Eon 15* Subs Pr 
Dynamix Bass Bins Pr 
Roland MA20 Pr 
Roland MA7 Pr 
Roland MS30 Pr 
Roland AF70 
Laney PL150 Amp 
Yamaha AlOOa 
Yamaha P3500 
Samson CT4G 
Samson HT4 
Samson S6 
Samson Servo 170 
Samson Servo 240 
Studiomaster 8/2 
EVSX200 Pr 


£299 

Alesis Microverb 3 

£139 

£159 

Alesis Midiverb 4 

£259 

£99 

Rane Mojo MQ302 

£299 

£269 

Alesis Wedge 

£359 

£175 

Jo Meek Stereo Comp 

£999 

£299 

Alesis Monitor 2's Pr 

£339 

£35 

Alesis 3630 

£129 

£449 

Alesis Quadraverb 2 

£499 

£149 

Alesis Nanocomp 

£79 

£429 

Boss GX700 

£299 

£429 

Digrtech StudioQuad 

£399 

£469 

JL Cooper PPS 100 

£99 

£499 

SPL Vitalizer 

£209 

£85 

ART MDM8L 

£399 

£70 

ART CS2 

£249 

£70 

ART Tube MP 

£100 

£249 

ART MR1 

£20 

£50 

BBE462 

£209 

£219 

BBE 461 

£129 

£499 

Aphex Type C2 

£219 

£249 

AS Fitter Bank 

£99 

£299 

Samson E30 EQ 

£179 

£349 

KRok Monitors 

£319 

£175 

Genelec 1091 Sub 

£379 

£219 

Yamaha Pro R3 

£749 

£299 

Audiotech EQ 

£99 

£899 

Boss GE21 EQ 

£149 


Roland R880 

£199 


Roland SRV330 

£299 


r 


a 


Large selection of 
*Looms from £29 
*Midi/Audio Leads 
♦Headphones from £9.99 
*Mic Stands from £14.99 

* Cases J 


We are 
project studio 
specialists. We 
can design a 
system to your 
specifications 
at realistic 
prices. 




r 


% 


♦Same Day Next Day 
Delivery 

♦Authorised Service Centre 
♦Educational Discounts 
♦Installation & Training 
♦Part Exchange Welcome 
♦Demonstration Facilities 
♦Account Customers Welcome 


YAMAHA ■BRoland ^■^□55 


E-MU 


Jx, 
r 


ItIZW! 


Payment By:- 

hUKhviiwuM I * 1 IUI " 1 II Visa/Mastercard/Access 

Switch/Amex/Transfer 
Postal Order 

Instant Cheque Clearance 

v J 
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Portishead 


Portishead's 
lo-fi tips 

Portishead have long been synony¬ 
mous with that much emulated 
crusty, lo-fi, old school sound. To a 
large degree, the sound is a pro¬ 
duct of the hip hop ethic of sam¬ 
pling vintage vinyl, but equally, in 
the case of Portishead, it's the 
result of a love of all things vintage. 
Adrian Utley sums it up: "Digital 
sound doesn't excite me. Our starting 
point with Dummy was to go back to 
soundtracks, and our inspiration was 
to make a record that could have 
existed in that world." 

He reiterates: "We like the sound 
of old gear; we only use analogue 
stuff and have developed our own 
techniques." Utley is renowned for 
his collection of classic guitar amps 
and effects boxes, incorporating 
everything from analogue tape 
echos and old Electro-Harmonix 
fuzz boxes to temperamental amps 
like the Ampeg Reverb Rocket and, 
his latest acquisition, a Leslie rotary 
speaker. This lumbering item cre¬ 
ates a unique throbbing sound by 
literally rotating the speaker within 
the cabinet and different micro¬ 
phone placement - and indeed 
varying numbers of mics - can 
produce some stunning sounds. 

"We actually used the Leslie for 
Beth's vocal on Half Day Closing on 
the album, but live the the vocals are 

The shiny Rotosphere simplifies 
things for Portishead 



F IRST THERE WAS Dummy ; a glorious amalgama¬ 
tion of crusty hip hop beats, jazz expressions 
and the soaring melancholy of Beth Gibbons’ 
captivating vocal. A seminal album that blew a 
hole in the experimental music scene in 1994, 
confounding critics by finally giving them something original 
that was actually good as well. Double-platinum status and 
1995’s Mercury Music Prize swiftly followed and “That 
sounds a bit Portishead” was the label given to anything that 
fused lo-fi breakbeats and moody sounds (and preferably 
had a connection, however tenuous, with Bristol). 

Bombarded with accolades and rapidly faced with that 
most sincere form of praise - imitation - as an avalanche of 
pasticheurs began to saturate the market, Portishead were 
faced with the task of making the follow-up album. The ‘diffi¬ 
cult’ second proved to be just that, initially compounded by 
a desire to progress beyond what is in reality the band’s 
unique and natural sound. Sour times indeed. 

“I definitely lost it for about 13 months,” creative uber- 
meister Geoff Barrow reveals. “When I started the new 
album I massively over-analysed what I was trying to do. 
We’d set up all these rules that were ridiculous. It was diffi¬ 
cult, because of the way Dummy happened, and it was just 
a weird experience”. 

Portishead the album transpires to be less of an obvious 
departure and more of a logical progression from Dummy 
The emotive depth and panoramic soundscapes remain, but 
the refinements are evident in an album that takes a more 
intense, focused view of familiar areas. Thankfully though, 
those fundamental elements remain: grainy, shuffling drum 
grooves, pulsing compressed bass, moody drops and 
scratches and brooding aural peripherals, all sitting under a 
production hallmark that manages to instill classic ‘oldness’ 
with the clarity and polish that’s become essential for con¬ 
temporary, and - let’s not deny it - radio-friendly music. 

Noisy neighbours 

Geoff Barrow’s evolution from gopher at Bristol’s Coach 
House recording studios, where he tape op’d for Massive 
Attack during the making of the landmark Blue Lines album, 
provided him with a firm grounding in exploratory produc¬ 
tion. It was during this period that he first got to toy with a 
Casio FZ-1 sampler and investigate his own sonic ideas. 
Rooted in hip hop and film scores, Barrow’s musical 
remit was always broad, and the sampler allowed him to 
indulge his ideas in a manner previously inconceivable 
and, in fact, it was his early experimentation that led to 
Geoff and guitarist/co-producer Adrian Utley getting 
together. Utley, a time-served jazzer who cut his teeth 
as a session player and prolific live artist, touring the 
globe with jazz and blues ensembles, also harboured 
a predilection for all things hip hop. 

He eventually dropped his relentless and ulti¬ 
mately unfulfilling session career to experiment 
with sampler-orientated music, initially taking on a 
small project studio in the Coach House. “I was 




Lo-fi warriors: (from left) Dave McDonald, 
Beth Gibbons, Adrian Utley & Geoff Barrow 


playing with an R ’n’ B band at the time,” Utley recalls, 
“which gave me a way of travelling, playing my instrument 
and making some money, but it was crap really. So, eventu¬ 
ally I gave it all up and got myself a room in the studio, 
where I could work with my computer and sampler. I’ve 
always been into production, and with hip hop and the sam¬ 
pler it was like a new way forward for me. I just didn’t want 
to be playing for other people for the rest of my life without 
any other creative outlet” 

A leap of faith then, by any account, but one that ulti¬ 
mately paid off. “I was terrified at the time because I was 
taking a gamble leaving my regular work,” he elaborates. 
“But on the same day I moved into the studio, Geoff moved 
into another room upstairs.” 

Barrow had been working on early Portishead ideas with 
Beth, as well as other projects including writing backing 
tracks for Neneh Cherry (the track Sunday on her second 
album Homebrew is one of his), but back in the Coach 
House, he and Utley soon became acquainted. “I heard 
what Geoff was doing and it was absolutely brilliant,” Utley 
reminisces enthusiastically. “So we got together and started 
working on beats and stuff. We actually got talking after he’d 
sampled something I was playing through the studio wall!” 

However, Utley’s first involvement with Portishead 
proper came when he contributed the twangy guitar parts to 
the track Sour Times, and shortly afterwards, Barrow asked 
him to co-produce Dummy. Thus began the fruitful alliance. 

US love us 

The success of Dummy was a source of surprise to all quar¬ 
ters. Its acclaim was utterly justified, but the elevation of a 
potentially underground album to its multi-million selling, 
highly influential status took the band by surprise, as Utley 
bears out. “What shocked us was that we did better than 
Oasis in America,” he expands. “We thought we’d made a 
fairly uncommercial-sounding record, so to sell over a mil¬ 
lion copies was pretty staggering.” The upshot of Dummy s 
success though, was the inevitable ‘how do we follow that?’ 
crisis that ensued. One of the difficulties Barrow faced was 
the depletion of good samples,- with so many of the 


sent through a [Hughes & Kettner] 
Rotosphere to keep things simpler." 

The vocal is often EQ'd to 
sound almost transistor radio-like, 
and many of the takes are from 
Beth's demos. "I'd rather have a 
crappy sounding vocal with soul than 
a perfectly recorded one with no life," 
Utley expands, "and Geoff drops in 
bits of Beth's vocal, parts of my guitar, 
beats, odd noises and all sorts of stuff 
we've pressed on to vinyl, so there's 
always a DJing element too." 
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Portishead resources having been tapped by their imitators, 
he set about attempting to create classic samples himself. A 
process which involved generating sounds, pressing them 
on to vinyl, f***ing the vinyl up and then resampling. “I dis¬ 
appeared up my own arse,” Barrow confesses. “I’d spend a 
week recording a piece of music purely to sample, then I’d 
get it back on vinyl only to find it was something I’d never 
have touched in the first place” 

With the pulling together of the separate entities, and a 
consequent new-found confidence, Barrow’s perspective 
returned and the project came back on track, as Adrian 
explains “The whole of Portishead evoked through samples 
and what had happened because of us being sampled so 
much. We’d lost our way, what with so many bands, 
adverts, whatever, using our sound, which meant we were 
initially disbelieving our sound. To start with we were com¬ 


ing up with things but saying ‘We can’t use that cos so-and- 
so’s used it’. But in fact, because of who we are - because 
people are now sampling us - we’ve moved on. We’re 
rougher round the edges and there’s more anger.” 

With renewed confidence, the album 
proper eventually began to take shape, with 
inspiration coming from typically wacky 
sources, as Utley divulges: “With something 
like Elysium the initial idea came in part from a 
British film, made by Hammer, called Psycho¬ 
mania. It’s about a load of motorcyclists and it’s 
pretty shit, but the music’s absolutely brilliant 
and it’s a favourite with us. So although Ely¬ 
sium doesn’t really sound anything like it, 
we’d be going 'Psychomania kind of vibe, 
yeah that’s it!’ and we’d try and capture 
what that suggested.” 


Red devil. Beth hammers 
a guitar in between 
crooning moments 



The album’s release has been 
rapidly consolidated with an extensive 
tour - including an acclaimed New 
York show complete with 30-piece 
orchestra - and from here it’s a 
steady stream of live work 
before the inevitable third 
album. Post -Portishead 
Portishead. Now that’ll 
be worth waiting for. F,'l 


Anatomy of a track 


Being a diverse lot, Portishead's working methods need 
to encompass different writing styles, but generally 
speaking it's a question of developing a vibe in the studio. 

"Geoff tends to initiate the tracks," Utley explains, "and he 
and I work on them with Dave MacDonald [long-time engi¬ 
neer, confidante and all-round good geezer in the Portishead 
camp]. Geoff plays drums himself, and is probably one of 
the best hip hop programmers there is, and I play bass and 
keyboards as well, so we generate quite a lot of ideas 
between us." 

There are no writing rules though, and 
initial idea can come from anywhere. "We 

tend to get in the studio and just go for it. 

With Humming for example, I had a chord 
sequence and Geoff suggested a vibe, and 
the track developed from there." V < 

The long period between Dummy and \ 

Portishead wasn't entirely down to Geoff's \'* \ 

journeys ‘up his own arse'; the band enforce a \k 
rigorous quality control regime on new material. 


'Because of who we 
are - because people 
are now sampling us 
- we've moved on. 
We're rougher round 
the edges and there's 
more anger" 


the globe, 
rjy. Derek 

Photos: Angela Lubrano 
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How to sound lo-fi 



Instead of trying to make the most of 
your gear, why not make the least 
of it? Matt Thomas gets down 
and dirty on a lo-fi mission... 
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■ SICK AND TIRED of spacious reverbs and 
24-bit delays? Bored of subtle compression 
and glossy mixing? Then come with us on a 
journey into sound. Monophonic crap sound. 

Increasing numbers of artists, from trip 
hop to big beat are using that dirty lo-tech feel 
we all know and love, and no doubt E-mu 
will eventually launch a Planet Dirty module, 
but in the mean time, how do you make those 
kind of sounds? Armed only with this article 
and Portishead’s lo-fi tips (on p76) you’ll soon 
be able to shag your sonics in a variety of 
innovative ways with kit you’ll already have, 
while next month we’ll be concentrating on 
equipment tailor-made for the job. Before we 
start, it’s assumed you know how to use multi¬ 
effects and compressors already If you don’t, 
you should probably read your manuals care¬ 
fully and try out any tutorials to get the hang 


of it all, otherwise you’re going to pick up a 
lot of bad habits. Also, be warned: some of 
these techniques can result in howling feed¬ 
back and bludgeoning noise, so monitor at a 



lower level than normal, unless you want to 
give your speakers or your ears a permanent 
lo-fi sound. If you have a spare compressor, 
stick it across the stereo mix to catch any sud¬ 
den peaks. 

Echo, echo, echo, echo, echo, echo, echo 

That’s the annoying thing about digital delays, 
they’re too bloody good. You want something 
that mangles your sound with each repeat, not 
replays the same sample quieter. Something 
along the lines of “echo... eko... grecko... 
grackle... growing”. 

To find the remedy we’ll have to go back to 
the early 70s and the birth of dub. Starting as 
an offshoot of reggae, dub’s sparse off-beat 
sound was one of the first musical styles 
rooted in the studio. The emptiness of the 
basic tracks left room for long evolving delays, 
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feeding back into themselves. The trademark 
sound of dub delays can be heard on many 
records; for example the recent(ish) Por- 
tishead remix of Karmacoma, or almost any 
track on The Orb’s classic UFOrb album. 

But how do you turn a mild-mannered 
delay into a feedback monster? First, set up a 
delay as normal, sending to it on auxiliary 1, 
and bringing the returns back to two mixer 
channels. Set the delay to the required time, 
and turn the feedback to zero. Send a sound 
to the delay at this point and you can hear 
that it repeats just once and then stops. Now 
feed the echo back into itself by sending it 
down aux 1 on the return channels. Be care¬ 
ful, as too high a level will cause an ear-split¬ 
ting feedback loop as the delay repeats itself 
louder and louder. By varying the amount of 
auxiliary 1 being sent from the returns you 
can set the number of repeats. You’ll hear an 
example of this on the first section of track 19 
of the CD which is set for numerous repeats 
and isn’t that different from ordinary delay. 

Adding EQ to the mix 

The secret ingredient is EQ. Rolling off the 
top- and bottom-end of the return channel 
causes each successive delay to become a bit 
thinner. (This effect appears on the second 
slice of track 19 where the echoes soon 
become noticeably degraded.) The effect is 
similar to a vintage tape delay, such as the 
Watkins Copycat or Roland Space Echo. Next, 
if you have a sweeping EQ, apply a gentle 3 or 
4dB boost to the frequency of your choice, 
and slowly sweep the frequency around as the 
delay repeats. Fairly soon the echo is almost 
unrecognisable, as on the third section. Alter¬ 
natively, cut instead of boost the swept 
frequency for the phasier sound which you’ll 
hear on section four. 

Riding the send level by hand you should 
be able to keep the echoes going on indefi¬ 
nitely. Letting them start to fade and then 
bringing them back is a great way of speeding 
up the mutations, or you can even try and 
overload the delay, as we’ve recorded on 
section five. Try recording five minutes of 
evolving echoes to DAT, and then go through 
it for interesting samples. This is a good prac¬ 
tice to follow when wiring up unpredictable 


effects chains, as it can be hard to get the same 
sound twice. A lot of drum n’ bass artists fill 
DAT after DAT with bizarre effects for sam¬ 
pling later, so if you want to be unique, do the 
same. When you’re tired of delays, switch to a 
different effect: try phasing or reverb. Section 
six of track 19 uses a flanger and reverb, while 
slice seven features phaser, reverb and delay. 

Downbeat and dirty 

When it comes to beats, compression is every¬ 
thing. The whole Portishead vibe builds on 
the sound of drums drowning under the 
weight of the compressors, while the Chemi¬ 
cals’ beats are block rockin’ with the sound of 
hard-edged compression. The basic setting for 
a typical trip hop drum sound has very low 
threshold values. For big beat, ease up on the 
threshold (try -20dB) and reduce the ratio to 
12:1. Increase the attack time slightly, until 
you hear the front end 
of each drum smack 
out hard, and set the 
release to between 40 
and 80ms to allow a 
more dynamic sound 
The first section of 
track 20 has the dry 
loop and on the 
second section you’ll 
hear three variations. 

Compressors are normally used Build yourself a DAT 
in insert points, but there are library of... yourself 

advantages to using them on a 
send. Set one up using the same 
wiring as the dub delay, merely replacing the 
delay with a compressor. For even better and 
more interesting sounds leave the delay 
exactly where it is and put the compressor 
before it. Just take the cables out of the delay’s 
input sockets and stick them in the compres¬ 
sor’s. Then run leads from the compressor’s 
outputs to the delay’s inputs and set the delay 
time to 20ms or so, with no feedback. Now 
send your drum loop. You’ll hear this effect on 
the third slice of track 20 which starts with 


The Symetrix 606 Delay F/x 
Machine - nice sounds, a 
beggar of an operating system 


just the compressor and then the delay is 
switched in. 

You can hear the metallic quality caused by 
the compressor feeding back into itself. With 
a compressor in the loop it’s impossible to 
blow your speakers so welly up the gain on 
the returns until it’s well into the red. Grab 
yourself an EQ and sweep it all over the place. 
It should sound something like the example 
on the section four of track 20. 
Although it’s no louder in terms 
of dBs, the subjective effect is of 
a huge volume increase. You can 
hear a feedback tone at the 
start and end of this 
track, caused by 
the compression 
^ when nothing is 
playing. Even a gate 
can yield creative results 
when used in this fashion, as you 
can hear on track 20, section five. 

Spring has sprung 

A lot of lo-fi sound has old gear at its roots, 
like the ‘fake’ tape echo effect created earlier. 
Before the advent of digital effects many stu¬ 
dios used plate reverbs (essentially a resonat¬ 
ing chunk of iron in a wardrobe-sized box) or, 
if they were on a budget, a spring reverb. If 
you’ve ever kicked or dropped a guitar amp 
then you’ll probably have heard the brain- 
shattering crash of a spring reverb. Most 
modern effects units do a fairly convincing -* 
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-»► plate reverb but not many offer a spring 
algorithm. You can make your own with a 
stereo delay, by setting one delay to about 
45ms and the other to about 25ms. Set the 
feedback very high 
and set any 
damping 
parameters 
to maxi- 



Guitar pedals are 
a cheap and easy ^ 
way to get true grunge 


mum, giving a very dull echo. Send the effect 
back into itself, as with the tape echo earlier, 
and you have something approaching the clas¬ 
sic spring reverb. Listen to the first slice of 
track 21 for an idea of what you’re aiming for. 

An easy way of accessing grungy effects is 
to get your hands on some guitar pedals. 
They’re mainly designed for live use, so they 
provide crude larger-than-life sounds, and 
they’re cheap, as little as £20 or £30 second¬ 
hand. And there’s not much that can compete 
with a really crap guitar compressor when it 
comes to big beat madness. Similarly phasers 
and flangers tend to be less subtle than their 
digital counterparts, while analogue delays 
degenerate into a soupy noise within seven 
or eight repeats. Highly recommended. 

Red light district 

Don’t shy away from clipping. 
People have overdriven every¬ 
thing from valve EQs to 
analogue tape machines to 
create a bigger more 
crunchy sound, so don’t 
panic at the first sight of an 
overload light. Experiment 
a little, try overloading 
your sampler’s input, or 
driving your effects boxes 
too hard. The classic Josh 
Wink track Higher State Of 
Consciousness 303 sound 
relies on distorting the 



mixing desk, and the sound of tape saturation 
can be heard on most 70s rock drums. In the 
land of lo-fi use your ears and not your lab 
coat to decide what sounds good. 

Found sounds 

Whether it’s trip hop or big beat that you’re 
making a lot of lo-fi styles are loop-based so 
you’re gonna need some interesting loops. 
Using the methods already covered we’ve got 
some pretty gritty beats going, but what about 
atmospheric stuff? 

You can start by putting the radio on and 
switching to long wave (for possibly the 
first time in your life). Now find a 
station and then detune slightly away. 
The further you move from the origi¬ 
nal signal the more the sound degen¬ 
erates into a clangorous sort of 
ring modulation. Keep twid¬ 
dling until you get the 
sound you like (the less 
recognisable the better) 
then record a section to 
DAT. This isn’t always as 
straightforward as it sounds as 
it can take a while to strike 
lucky with a phrase or piece of 
warped music. I had to sit through 
George Michael to get the sound 
on the second section of track 21, 
so you’ve been warned. Having got 
your ideal bit of noise you’ll 
probably need to EQ out any 
whining tones, then sample it back off the 
DAT and use it. It’s occasionally worth a quick 




The Yamaha 02R: the 
very rich man’s mixer 


foray into medium wave, but FM rarely 
produces anything worth hearing (the radio 
signal that is, not the mag!). 

Another source of unique sounds is 
digital feedback. This sound was most 
famously used by Garbage on 
Stupid Girl underneath the 
vocals running up to the 
chorus. And while not 
everybody has access to 
an 02R, the same effect can 
be attempted with a sampler or 
an audio sequencer. Route the 
outputs to a desk (so you can 
monitor your results) and then 
feed them down an auxiliary back 
to the inputs. Then fiddle with 
the input gain and/or EQ. The 
sounds on track 21, slice three were created 
by looping an 02R out through one of its -► 



Digitech’s impressive 
Studio Quad 


WlltlS&ss 


The award-winning 
Zoom 1201 


You can get nasty sounds out of almost any effects 
box on the market, but here’s a few that lend them¬ 
selves to lo-tech dabbling. 

Zoom 1201 : The holy grail of anyone on a budget. 
Besides all the usual reverb and delays you get a 
vocoder, ring modulation, auto-wah and dedicated 
lo-fi settings that filter your sound into a noise- 
ridden squawk. For £99 you’d be mad not to get one. 
Ensoniq DP/2: Dirtier than a dirty old man on a 
dirty weekend in Bangkok. Sold along with its big 
brother, the DP/4, mainly on the strength of its 

Ensoniq’s effects version of a dirty 
old man. Apparently 


Try turning on the radio and 
tuning away from stations 
for a scratchy signal 


ability to process more than one signal at a time, 
nobody saw fit to mention that it also had the best 
amplifier simulations and distortions ever heard in 
a digital unit. Features such as a vocoder, low-pass 
resonant filters, noise generator and a host of dif¬ 
ferent speaker and amp simulators make it a highly 
desirable hunk of metal. Now discontinued you 
might still find one if you scout about our reader 
ads (starting on pll 8). 

Digitech Studio Quad: A studio owner’s dream 
providing four independent channels of effects in 
one box. By routing all four effects into each other 
through the desk, you can create the sort of 
impossibly complicated effects that form the basis 
for much of the more experimental drum ’n’ bass 
tracks. Internal LFOs and envelope followers can 
be assigned to any parameter, making the effects 
constantly change, useful for simulating the varying 
speed of a tape delay, and other analogue effects. 
About £425 to you. 
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£249 

inc VAT 


NOW YOU CAN 
RECORD, EDIT AND 
MIX AUDIO AND MIDI 
TRACKS LIKE A 
PROFESSIONAL 


HOME STUDIO PRO 64 
IS THE REVOLUTIONARY 
NEW SOUND CARD FOR 
'""‘UR PC THAT LETS 


YOU CREATE, 

1 AND SCULPT 
SONIC MASTERPIECES 
WITH STUDIO-QUALITY 
RESULTS. 




YOU DCJN’T HAVE TO 
SPEND A FORTUNE - 
EVERYTHING YOU 
NEED IS IN THE BOX! 


That recording studio you 
always wanted for your PC? 

It’s here! 


NUMBER ONE FOR DESKTOP MUSIC AND SOUND 

We carry the widest range of PC music products in the UK. 

Et Cetera is a trade only supplier. Please call 01706 228 039 for a free catalogue and nearest stockist. 
International orders contact: 

Valley House, 2 Bradwood Court, St. Crispin Way, Haslingden, Lancs BB4 4PW 

Telephone: 01706 228 039 Facsimile: 01706 222 989. Internet Address: hhtp://www.etcetera.co.uk 


High quality at a 
breakthrough price 

You’ll be amazed at the features and the price. We’re 
talking 44.1kHz 16-bit stereo sampling; enhanced full 
duplex hardware for simultaneous record & playback 
and customisable 4-band paragraphic EQ for precise 
tonal control on mix-out. 2 stereo outputs let you hear 
surround sound and 3D positional audio on 4 separate 
speakers. And it includes a digital 1.0 and an analogue 
I/O so you can achieve pure, studio quality fidelity. 


• Hard disk recorder, synthesizer and sampler - all in one 

• Great, 16-bit, low-noise sound card [high quality 
DAC/ADC converters (18/16 bits)] 

• 64-voice wavetable synthesis, expandable to 96 voices 
with optional daughterboard (supports the award winning 
Yamaha DB50XG) 

• 425 instrument sounds, 128 General MIDI sounds, 

97 variation sounds, 9 drum sets and I SFX 

• 4Mb RAM on board, expandable to 20Mb RAM with 
standard RAM SIMMs (60ns) to create your own MIDI 
instruments 

• Digital input and output connector (S/PDIF-44.1 KHz) 

• Dream™ RISC-based 50MIPS DSP 

• Simultaneous record and playback 

• I Stereo analogue input & 2 independent stereo analogue 
outputs to connect 4 speakers; I stereo lineout and I 
Surround output for true 3D positional audio 


• Gold-plated RCA connectors for S/PDIF digital I/O, and 
stereo analogue I/O 

• Customisable Surround and special effects on 2/4 speakers 
(change reverb, echo, chorus, flange, pitch and equalisation 
in real-time) 

• Includes microphone and MIDI cable 

• Fully compatible with General MIDI; Roland; MPU-401 
mode UART and General Standard 

• Windows 95 Plug & Play and Sound Blaster compatible 

• Microsoft Direct Sound™ & Direct Sound 3D 
hardware accelerator (under Direct X5.0) 

• Ships with the following software - Quartz AudioMaster 
SE (hard disk recording), Cakewalk Express (MIDI 
sequencer), Instrument Editor and other utilities to get 
you on the right 
straightaway 
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Sheer digital audio and MIDI power 

Imagine managing up to 16 tracks of digital 
audio with sophisticated MIDI sequencing - all 
in one package. Fuelled by an amazing 50 MIPS 
Digital Signal Processor, 64-voice wavetable 
synthesis in hardware and 4Mb RAM, Home 
Studio Pro 64 lets you control up to 16 wave ports 
and 64 MIDI tracks. 


Control 

Quartz Audio Master lets you combine MIDI 
sequencing with digital audio in one powerful 
application. Apply effects like surround sound, 
reverb, echo and chorus in real-time, on up to 16 
separate mono tracks. Or use Cakewalk Express, the 
top selling MIDI sequencer. It’s all in there. And 
more. 


Product description 


THE REAL-TINE DIGITAL AUDIO STUDIO FOR YOUR PC - 


All trademarks acknowledged 














SYNTHS 




Akai S2000 



Akai CD3000XL 
Emu ESI4000 .. 


.£799 


.£1499 


.£1699 

£1199 



Emu E6400 


Akai MPC2000 


£CALL 


.£1199 



All these samplers are available on interest free 
credit- Please call for payment details. 


VIRTUAL. SYNTHS 


PM 


Yamaha ANIX.£899 

Clavia Nordlead V.2. £999 

Clavia Nordlead 2. £1495 



Roland JP8000 .£1199 


Korg Z1 
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..£1699 


Clavia Nord Rack 2 .....£1295 

All these virtual synths are available on interest 
free credit - Please call for payment details. 


T' Special offer ^ 

Yamaha REV100 
RRP £265 

our price £165 Save £100 
16 Bit DA -AD Converters, 
Limited Quantity 
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Roland XP80.£1499 



Roland XP50.£999 



All these synths are available on interest free 
credit - Please call for payment details 



Kurzwiel EGP1 76 note stage piano.£599 


Roland XP50 + 60’s & 70’s expansion card ....£899 

Roland XP80 Ex-Demo .£1299 

C-Lab Falcon Mk2 530Mb HD inc Cubase Audio 16 £1199 

Yamaha RY20 .....£299 

Quasimidi Quasar.....£499 

BBE 461 Sonic Maximiser .£139 

BBE 362 SW Sonic Maximiser.£219 

Yamaha MU5 Sound Module ..£149 

Roland MVS1 Vintage Module...£379 

Roland MSE1 String Module.£379 

Waldorf Microwave 2.£849 

Mackie LM3204 Mixer Expander.£499 

Tascam DA20 . £599 

Yamaha Rev 500 ..£349 

Yamaha Pro R3. £699 

Korg 05RW ..£299 

Ensoniq MR61 inc Dance Board.£1699 

Ensoniq MR Rack .£899 

LA Audio MX2 Mic Pre Amp .£249 

LA Audio C8 8ch compressor........£399 

LA Audio GX2 Noise Gate ..£199 

Yamaha TG500 .. £450 

Roland D110. £129 

Kawai Q55 Sequencer. £199 


AT RECORDERS 




Emu Orbit V2.....£799 



Emu Carnival.......£799 



Novation Super Basstation 


.£449 



Sony DTCA6 .....£799 

Fostex D5 ......£799 


PC SYSTEMS 


Take the risk out of purchasing your PC System, 
at Intasound we have the expertise to advise you 
about the PC system for you, wether you are 
starting out with a computer based system or an 
experienced user. 


Novation Drumstation. £449 

Waldorf Microwave 2....... £999 

Yamaha MU90R.£549 

Yamaha VL70M .£449 


All these modules are available on interest free 
credit - Please call for payment details 


KORG PROPHECY 



KORG PROPHECY 

Last ones ever !!! ...£499 


CALL US FOR A QUOTATION 



Emagic Audiowerk 8 
Emagic Logic Audio 
Cubase VST (pc) ...... 

Midiman DMan . 

Rebirth . 


.£499 

.£399 

.£329 

.£149 

.£129 


FREEPHONE 0500 51 52 56 

TEL: Ol 16 254 5456. FAX: 0116 233 6687 
70 Narborough Road, Leicester LE3 OBR 
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internal reverbs and back into two inputs 
or, in layman’s terms, stuffing its head up its 
own arse. 

Bitty and gritty 

Many dance acts have an old sampler hanging 
about, purely for the gritty sounds they pro¬ 
duce. The Casio FZ series is particularly 
renowned for hardening up drum loops with 
its low sample rate. Fortunately for you, you 
don’t have to buy a second-hand sampler to 
achieve this effect, as most current machines 
allow you to reduce the frequency bandwidth 
and/or bit-rate. In these days of big memories 
and cheap RAM, most people’s samplers are 
left set to the highest sampling quality at all 
times, so get in there and set it to the lowest. 

Sampling uses a process known as anti¬ 
alias filtering to try and mask the effects of 
lower bandwidths. Unfortunately, this is an 
automatic process on many samplers but if 
you’re one of the lucky few who can switch it 
off then the grungy effect will be stronger. As 
mentioned previously this sound is particu¬ 
larly suited to drum loops, giving them an 
antique flavour similar to crackly old vinyl. It’s 
a sound you can hear a lot in hip hop, 
frequently used to make a sample 
stick out from the rest of the 
beats. Of course you can try it 
on anything - vocals, crusty 
old strings, even sections of 
the whole mix - and track 
21, section four demon¬ 
strates a drum loop recorded 
at 44.1kHz bandwidth and 
then at 6.25kHz. 


The masters of to-fidelity 


Portishead 


Daft Punk, Fatboy Slim, Sabres Of Paradise, Adrian 
Sherwood, Beck, DJ Shadow, Indian Rope Man, 
Bassbin Twins and Super Discount. 


All these artists are a good source of inspiration if 
you’re looking for grimy sound: Portishead (of 
course), Tricky, Massive Attack, Chemical Brothers 


.o-coder 

/ocoders have led a chequered 
:areer, swinging from cool (Daft 
>unk, Underworld) to very sad 
The Cylons, Sparky's Magic Piano). Either way 
hey were still largely used to process vocals 
mtil they were leapt upon by the more exper- 
mental members of the dance fraternity. 
Despite their name, vocoders are no more 


Switch off your anti-alias 
and bingo! Instant vinyl 


suited to voices than to any other sound 
source, being basically a bank of filters that 
analyse the EQ content of one sound and 
impose it on another. As most vocoders only 
operate on frequencies below 3 or 4kHz 
they impart a pleasant woolliness to 
the sounds that they process. 
Whenever you use a 
vocoder, always allow your¬ 
self five minutes of mum¬ 
bling “I will exterminate” 
and “We meet again, Obi 
Wan” just to get it out of 
your system, and then route 
two effects sends into it. Now 
experiment with sending different 
sounds from your track to work 
against each other. A modem clas¬ 
sic is the sound of drums being 
imposed on a slow pad, giving a 
gating hard-edged movement to the pad 
sound. Hear it on track 22, section one. This 
is also an ideal time to use some of your found 
sounds to impart a little oddness onto more 
conventional parts of the mix. By varying the 
depth of the vocoding you can create anything 
from a synth garble to a gentle organic move¬ 
ment. Track 22, section two starts at maxi¬ 
mum effect, reducing to a slight colouration. 

Of course, you may not own a vocoder and 
think you can’t afford one. Well, you’re wrong. 
Vocoders are popping up cheaply all over the 
place, in multi-effects units and as software 
plug-ins so don’t worry... you’ll be getting 
them free with cornflakes by the summer. 

Burn the magic boxes 

If you’re on a real caveman tip you might still 
be finding all this a bit too modern and 


hi-tech, so here’s a few real medieval tips. 
Instead of using effects boxes, why not use 
real acoustics instead? Place a guitar amp at 
the end of one of your auxiliaries and put a 
microphone at the other end of the room 
(preferably in the kitchen or the toilet) and 
hey presto! Really grotty reverb. If you cant 
afford a guitar amp use the useless (until now) 
pair of tiny speakers that came with your 
Walkman, or buy some; they’re pretty cheap. 
Point a mic at them and try shaking them 
around, or putting them in different acoustic 
spaces. The last section of track 22 was 
recorded by putting both speakers in an 
empty fishbowl and moving the mic over the 
top of the bowl. 

That’s all for now, see you in part two. And 
1 leave you with the endearing image of a man 
recording a fishbowl at one in the morning. 
Now that’s what I call lo-fi. W 

Thanks to Studiocare Pro-Audio for the loan of the 
02R and effects used in this article. 
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What the hell are... specifications? 
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When you read a review it’s invariably accompanied by a specifications box. OK, so you can 

work out the analogue type ones - polyphony, sound-to-noise ratio, etc - but what about 
the tricky digital specs? Fret no more, Nigel Lord is here to explain all... 


■ A FEW YEARS AGO, someone worked out 
that music technology had become so sophis¬ 
ticated it was second only to defence electron¬ 
ics in terms of complexity. This would have 
been significant enough, had it not also been 
revealed shortly after that defence electronics 
companies were actually considering using a 
specially adapted version of MIDI in their 
weapons control systems. Bedroom techies 
everywhere dropped these fascinating snippets 
of conjecture (by then, indisputable fact) into 
conversation and industry boffins revelled in 
their newly elevated status. By contrast, the 
announcements merely confirmed the worst 
suspicions of the legions of hi-tech music 
hacks groaning under the weight of 200-page 
instruction manuals and incomprehensible 
manufacturers’ techno-babble. 

True or not, its indisputable that the gad- 
getry we use is becoming increasingly difficult 
to understand. And the problem starts even 



The Ministry Of Defence has, allegedly, ordered 
1,500 of these Peavey MIDI controllers 


before you’ve shelled out the cash and taken 
your first tentative steps towards ‘interfacing’ 
with a new piece of gear. The first hurdle is 
understanding enough of the specifications to 
make an informed decision about what to buy. 

Digitisation equals complexity 

Back in the days when all was analogue, life 
was complicated enough. Now there’s the 
added difficulty of digital specifications to sort 


out. Ask the salesman at Comet why 64-times 
oversampling is more desirable than 32-times 
and you’re likely to find yourself guided 
discreetly towards to the toasters. 

Few people have any idea of how sound is 
turned into digital data, and consequently 
have no understanding of the kind of specifi¬ 
cations which need to be checked and com¬ 
pared when choosing equipment. There’s a 
whole vocabulary of terms to learn, and that’s 
before we get to things like MIDI, with its 
own specifications. 

For the most part, digital specs relate to the 
type of circuitry used and how this affects 
audio performance. As a result, you’ll -► 


Q If 16-bit sound is 
so good, why do 
manufacturers use 
20-bit sampling? I 


ask ’cos I’ve even 
seen 24-bit equip¬ 
ment being adver¬ 
tised, recently. ^ 





















What the hell are... specifications? 




Digital sampling gives better resolution, as 
shown in the bottom graph, as it takes more 
‘slices’ from the original sound 


Q 


People often use 
the term ‘CD qual¬ 
ity’, but on some of 
the digital equip¬ 
ment I’ve heard, 
the quality is far 


short of what you 
get from CDs. Are 
manufacturers 
simply lying or is 
there another 
explanation? ^ 


discuss in our lo-fi technique feature, 
starting on p78) and partly because storing 
the sound takes up less memory. 

Having multiple sampling rates should 
definitely be on your list of priorities when 
choosing a new sampler, but in other digital 
recording applications, you’ll almost certainly 
want to reproduce the entire frequency range. 
So when looking at specs, always check that 
the figure of 44.1kHz (or 48kHz) is quoted. 


-► usually find digital equipment boasts a 
broader list of specifications than comparable 
analogue gear, but is still essentially about 
levels, frequency response, distortion and so 
on. As an introduction to the digital spec 
sheet let’s start off with a look at how 
analogue signals are con¬ 
verted into digital form... 

Saving the bacon 

Ever seen a bacon sheer 
work? Good, because 
you’re well on the way to 
understanding digital sound. You 
only need to mentally substitute an 
analogue waveform for a section of 
dead pig (off the bone, of course) and the 
rotating blade for an electronic sampling 
device, and you’ve got the picture. 

Feed the waveform into the analogue to 
digital converter, sample (that is, measure) its 
level every few thousandths of a second and 
convert the stream of figures into binary infor¬ 
mation and that’s digital sound, give or take a 
few weighty tomes on the subject. 

In its digital form, the original waveform 
would no longer be audibly recognisable, but 


it’s possible to do some amazing things with it 
without corrupting it or affecting the quality. 
And when you’ve finished, you can use a digi- 
tal-to-analogue converter to change it back 
into audible (analogue) sound. Having 
grasped this concept, we now need to look at 
the kind of specs which describe how the 
process is carried out, and then decide 
whether a particular digital device will pro¬ 
vide us with an acceptable sound. 

The first thing to consider is the number of 
times we have to sample a waveform to get an 
accurate representation of the sound. We refer 
to this as the sampling frequency and measure 
it in Hertz. Ideally, we would want sound to 
cover the range of human hearing, around 
20Hz to 20kHz. Experiments show that to 
sample sound accurately across this range 
requires a sample rate of twice the highest fre¬ 
quency, in other words 40kHz (in fact the 
actual figure is slightly more than double, but 
it works well enough in practice). 

Just to prove how much better than 
analogue sound it can be, CD recording 
equipment uses a sampling rate of 44.1kHz. 
And just to prove how awkward manufactur¬ 
ers can be, DAT equipment uses a sampling 
rate of 48kHz (in fact this was deliberately 
chosen to be different to that of CD, to 
prevent easy copying). 

There’s nothing to prevent you 
sampling at lower 
frequencies, if 



digital world left 
the Yamaha DX7 
behind a long time ago 

the limited frequency 
response isn’t a problem. For 
example, 22kHz sampling gives you 
an upper frequency limit of around 10kHz. 
This would be more than enough for some 
applications; indeed, many sampler users pre¬ 
fer lower sampling rates, partly because of the 
slightly less accurate sound that it provides, 
rather like a grainy photograph (something we 


Width isn’t everything, or is it? 

But hang on, aren’t we missing something? 
What about the width of each sample? Surely 
that also affects the accuracy with which digi¬ 
tal circuitry can ‘trace’ an analogue waveform? 
Indeed it does, and this brings us to the other 
major factor in determining digital audio 
quality: sampling resolution. 

What we mean by sampling resolution 
should be clear from the diagram shown to 
the left. In simple terms, the smaller the slices, 
the more accurately they are able to represent 
a waveform. Make the slices too big and 
signal levels which fall between 
two end up being rounded up 
or down, giving you a slightly 
less accurate ‘picture’ of the 
original sound. 

So how small do we need to get to 
maintain accuracy... and just what kind 
of scale are we talking about here? Because 
digital sound has to be stored in a digital for¬ 
mat - much like computer data - we use the 
same system of bits and bytes to describe the 
size of each digital slice of our waveform. Due 
to the once prohibitive cost of memory and 
other forms of digital storage, one of the earli¬ 
est sampling resolutions used was 8-bit. In 
fact, the legendary Fairlight and Emulator 
samplers used 8-bit technology. 

Each 8-bit sample offers 256 ‘divisions’ into 
which every digital slice is divided. In practical 
terms, this gives quite acceptable results. And 
if you’ve used an early sampler or an older 
computer, you’ll no doubt be familiar with the 
quality of 8-bit sound. It’s perfectly usable, 
but rather noisy and a little ‘blurred’, 


>► 16-bit 
sound is good 
(and a vast 
™ improvement 
on analogue tape), but 
it’s by no means perfect, 
as was commonly 
believed when CD first 
arrived on the scene. 


Because sampling reso¬ 
lution directly affects 
dynamic range (the max¬ 
imum lows and highs of 
the signals we hear), we 
have to be careful about 
distortion creeping in. 
This leads manufacturers 
to lower sampling rates 


slightly to leave sufficient 
‘headroom’ - the safety 
margin, which prevents 
clipping. In truth, 16-bit 
systems usually emerge 
closer to being 14-bit - 
still pretty good, but at 
around 84dB, the 
dynamic range is signifi¬ 


cantly less than that of 
the human ear (about 
140dB). A 20-bit system 
would give you a 
dynamic range of 
around 120dB - and 
that, clearly, is a major 
improvement. 



♦ « * 


E-mu’s e6400 has 16-bit sampling rate 
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Doiun! Doom! Doom! 
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QS6 Syrrm .£699 

QS7 76 noT€.£999 

Q58 88 noTE .£1699 

llAnovERB.£149 

riflnocomp.£99 

ITllCROVERB 4 .£199 


B| _ riflno Bass - flflno Pmno 
>15 ri-flno SynTH - In Stock now 

ITIidiverb 4 .£299 

HTIEQ230 Graphic. £249 

3630 ComPBESSOB.£199 

flloniTOB PoinT 7.£199 

Studio I 2 R htiixeb. £299 

ULIedge RVB. £399 


AKG cmoTion mics *JSrriiniman 
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f fl nEUU &AnGE Of miCBOPHOnE 
fBom A KG 

• A CLEfin CunmG SounD 
• Excelled Build QuALiTy 
• High SEnsmvny 
• Good Feedback REJECTion 

D880 Vocal miCBOPHOnE.£75 

D880 S Vocal fTlic .£79 

D770 Vocal InsTBumEm mic.£69 



PC/mAC miDI InTEBfACES, 
mixEBS, sync boxes, digital 

AUDIO CABDS. 

All GUABAnTEED fOB UfE 

SyncmAn SmPTE/fTITC.£109 

mEBGE 2x2.£69 

mriAcmAn 1x3.£45 

DfTlAn.£149 

muLTimixEB 10.£89 

KfysTATion Pbo .£119 


BEHRIflGER PRICE CRASH 


Audio Techrica 



AT 4033a Large Diaphram 

Mic incl Mount.£349 

MB3000 Vocal Mic.£49 

MB1000 Vocal Mic.£39 

MB4000 Condensor Mic..£69 


fOSTEX 

fULL RAnGE 
KEfnEST Pbices 


RoLAnD (T1C303 - DJ70 
VTI - TECHmcs Decks - DJ 
miXERS - POUJERS Amps. In fACT 
EVERyTHinG fOB THE DJ 


flPHLX 'BIG BOTTOm’ 

- OnLU £199 


EX-DEmO/SECOnDHAnD 


ARP Axxe.£325 

ARP Odyssey.£699 

ARP 2600.£2150 

Crumar Spirit.£1200 

Korg Monopoly.£499 

Moog Memory Moog +.£2200 

Moog Micromoog.£400 

Moog Satellite .£299 

Oberheim Matrix 6.£599 

Oscar.£1150 

Roland JD800.£1050 

Roland PG200 Programmer.£169 

Roland Juno 106.£510 

Roland Jupiter 6.£699 

Roland RA90 Arranger.£325 

Roland SH09 .£275 

Roland SH2 .£499 

Sequential Pro One.£525 

Sequential Six Track.£425 

Sequential VS.£1150 

Oberheim Systemizer.£75 

Emu Proformance Piano Mod.£125 

Yamaha EMTIO Piano Mod.£99 

Alesis MMT8.£129 

Akai ME10D Midi Delay.£65 

Boss BL1 Bulk Librarian .£69 

Casio FZ10M Sampler.£399 

Denon DN-990R Mini Disc.£899 

Fostex A series 8 track R/R.£399 

Fostex R8 reel/reel.£549 


Fostex D80.£999 

Kawai K1 Keyboard.£249 

Korg Prophecy.£499 

Korg X3 Workstation .£649 

Korg DW6000 Keyboard .£249 

Marshall Valvestate lOOv gtr amp £149 
Marshall 40 40 Valvestate Pwr Amp ..£120 

Mackie Combiner for 2x1604.£199 

Mass 4 Headphone Amplifier.£125 

Peavey PVM-2 Mic Inc Lead.£65 

Roland Octapad II .£399 

Roland S10 Sampler.£249 

Roland R8 Cards (Mallet or Dry) ....£25 

Roland MKS70 Super JX.£499 

Samson MPL-1502 Mixer.£199 

Soundtraks 164 Mixer in F/Case ..£499 
Spirit Power-Station Mixer/Amp ..£749 
Shure M268 Mic Mixer with Phantom Power £45 
Target C-Series 16+Line Mixer ....£225 

Teac a-7300 4 track reel/reel.£299 

Technics SL-)1200 Pro CD Player £499 

Toa 300 watt Sub-Woofer.£150 

Yamaha A100 pwr amp.£99 

Yamaha FB01 Module.£85 

Yamaha Rx5 Drum Machine .£199 

Yamaha SY35.£325 

Yamaha DX9.£199 

Yamaha DX27.£199 

Tascam 38 Eight Track + DBX.£699 


TEL: 017E733A021 
LAX: 0171 730 5260 

JDj Coldhtiruoiir Lane Brixiun, London 3 V/-J oLO 


musikmesse 



The most important 
companies from all 
over the world, come 
together in Frankfurt. 

From 11 to 15 March 1998 1,900 international exhibi¬ 
tors await you at Musikmesse/Pro Light + Sound 98 
with their latest developments and products, more 
than 54% from outside Germany. What will it do for 
you? The worldwide offer of musical instruments and 
accessories, the world's biggest piano salon, and 
an international offer of light, sound and event tech¬ 
nology. All this is clearly arranged on 120,000 m 2 . 

PS: If you are a trade visitor, it is best to come from 
11-13 March. Then you are with like-minded people. 


musikmesse 

prolight+sound 

International Trade Fair for 
Musical Instruments and 
Sheet Music, Light, Sound 
and Event Technology 


Messe Frankfurt 
Representatives in 
the United Kingdom 
Collins & Endres 
2nd Floor, Clareville House 
25-27 Oxendon Street 
London SW1Y4EL 
Tel.: (01 71)4604090 
Fax: (01 71)4604091 


Vi 


Frankfurt am Main, 11.-15.3.1998 


Messe 

Frankfurt 














































































































SIMPLY THE UK'S BEST 


DEALS FOR KEYBOARDS, 




TECH 


SALES HOTLINE 01920 460646 


(Herts) 


I L.IW 

(North London) 


i in ■ 

(West London) 


01304 375028 


PLYMOUTH 

01752 364900 


DELIVERY UK 


NATIONWIDE 


CREDIT AVAILABLE 

(Subject to status, 
written details on request) 


PART EXCHANGE 
WELCOME 


EXTENDED 

WARRANTIES 

AVAILABLE 


Providing the very best 
in service and customer 
care since 1986 


YAMAHA 

Technics 
JH8 Roland 

Clavinova 

CASIO 

KORiG 



01920 460646 

31 Baldock Street, 
Ware, Herts SG12 9DH 
(Open 9,3Qam-6.00pm, Mon-Sat) 


0181 441 1050 

109 Cockfosters Road, 
Cockfosters, Herts ENA ODA 
(Open 9.30am-6.00pm, Mon-Sat) 


0181 756 1079 

670-674 Uxbridge Road, 
Hayes, Middlesex UB4 ORY 
(Open 9.30am-6.G0pm, Mon-Sat) 


114 High Street, 

Deal, Kent CT14 6BB 

(Open 9.15am-5.45pm Mon-Fri, 
9am-5pm Sat) 


423-425 Crownhill Road, 
West Park, Plymouth PL5 2LJ 
(Open 930am-6*Q0pm, Mon-Sat) 
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What the hell are... specifications? 


^ Manufac¬ 
turers do tell 
the truth, but 
usually only 
that part of it they want 
you to know. For rea¬ 
sons I outline in the 


main text, digital specifi¬ 
cations tend to be more 
fixed than analogue. For 
example, a sampling fre¬ 
quency of 44.1 kHz, will 
give you a frequency 
response of around 


20Hz to 20kFlz. But 
sound isn’t about single 
specifications taken in 
isolation. Noise, distor¬ 
tion, dynamic range all 
play their part in what 
you hear. No one has 


ever established a mini¬ 
mum standard for ‘CD 
quality’ equipment, so 
manufacturers are free 
to interpret the term any 
way, just as you are free 
to interpret their claims. 




specificatiins 


though probably perfect if you’re trying to 
capture that rough-edged lo-fi sound. 

Once digital recording began to take off in 
the mid-80s (largely through the popularity of 
the CD) and memory prices began to fall, 


manufacturers moved towards higher 
sampling resolutions: first to 12-bit systems, 
then to 16-bit, the format used for CD 
recordings. This provided a massive leap 
in the quality of digital sound and signalled 
the start of the digital age in terms of record¬ 
ing equipment. 

Sweet sixteen... bit 

First to benefit from 16-bit technology were 
signal processors, followed by samplers, DAT 
recorders, then direct-to-disk systems and, 
more recently, mixers. In fact, many manufac¬ 
turers moved on to 20-bit and 24-bit digital 
recording to improve quality even further. 

But it’s generally considered that 16-bit —* 



The Philips CDR-870 is a 
symbol of the digital age... 
and a bloody good bargain! 


Q l’ve been told that 
MIDI is better on 
some pieces of 
equipment than it 


is on others; how 
do I decide which 
to buy? ^ 


MIDI: a citizen s chart 


Flow do you know if a particular control parameter can be recorded and 
replayed by a particular sequencer? You turn to the MIDI Implementation Chart 
of course. Most people find it off-putting; all the rows of strange noughts and 
crosses and a terminology that seems to defy rational explanation. Fortunately, 
though they make for a pretty dull read, MIDI Implementation Charts all follow a 
standard layout which, once learnt, should be universally applicable. 

Most of the information they contain is unequivocal: such a MIDI message 
will be transmitted (indicated by an ‘0’); such a control parameter won’t be 
recognised (indicated by an ‘X’). And this information should present you with a 
clear picture, providing you already know the basics of MIDI. 

To the right you’ll see a typical MIDI Implementation chart, in this case for a 
Roland JV-880 synth module. Detailed here are some of the more interesting, 
and less obvious, parameters. 

From the left-hand column and working down, you’ll see, first of all, the 
Basic Channel function. “Changed” simply refers to the number of MIDI chan¬ 
nels (1 -16) which the instrument can transmit and recognise, whereas “Default” 
is the channel the JV sets when first activated. 

The next function, “Mode”, is subdivided into three sections: “Default” is the 
power-up mode; “Messages” lists those modes which may be accessed and 
changed; “Altered” is reserved for any special mode an instrument may have. 
With the advent of multitimbral synths and sound modules, MIDI modes such 
as Omni On and Off are fast becoming obsolete. Don’t worry about ’em. 

“Note Numbers” tells you the number and position of notes the instrument 
can transmit and receive, usually “0-127”. But if a particular synth covers only a 
restricted MIDI note range, what happens to a MIDI note message received out¬ 
side it? The answer lies in the “True Voice” entry which indicates that such notes 
are transposed up or down until they fall within the range covered by the synth. 
Because it can play all 128 notes of the MIDI scale, the JV-880 has no entry 
under this column. 

How important “Control Change” is will depend largely on how deeply 
involved in MIDI you are. Performance-orientated devices which may be con¬ 
trolled in real time rely heavily on Controller messages. Sustain pedals send out 
Switch Controller messages, mod wheels transmit a stream of Continuous Con¬ 
troller data and such functions are listed under the large Control Change column. 

The chart also indicates whether a device can transmit or receive Program 
Change messages. These appear in the next line, together with a True # entry 
which indicates the number of Program Change messages that are recognised. 

System Exclusive is regarded by many as a can of worms they’d rather not 
get into and there certainly isn’t room here to begin an explanation. In any case, 
for the purposes of examining MIDI specs, all we really need to know is whether 
or not SysEx data is transmitted and received. In the case of the JV-880, it is. 


FUNCTt ON j 

Basic Default 

Channel Changed 

rRBNSM,m li 

X 

X 

1 - 16 

1 - 16 

Stored 

Default 

Mode Messages 

Altered 

X 

X 

********* 

Mode 3 

Mode 3, 4 

Stored 

Note 

X 

********* 

0-127 

0-127 


Note On 
Velocity Note 0ff 

X 

X 

O 

0 


After Keys 

Touch Chan's 

X 

X 

X 

O *1 


Pitch Bend 

X 

0 

9-Bit Resolution 

1 

5 

£,33 

7 

Control 10 

Change 11 

64 

65 

91 

93 

121 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

oooooooooooo 

*********** 

Bank Select 

Modulation 

Portamento Time 

Data Entry 

Volume 

Pan 

Expression 

Hold 1 

Portamento 

Effect 1 Depth (Reverb) 
Effect 3 Depth (Chorus) 
Reset All Controllers 

Program 

Change True # 

X 

********* 

O *1 

0-127 

Program No. 1 - 128 

System Exclusive 

0 

O *1 


System ? on ^°f 

Song Sel 

common Tune 

X 

X 

X 

X 

X 

X 


System Clock 

RealTime Commands 

X 

X 

X 

X 


Local On/Off 
Aux AH Notes Off 

Messages Active Sense 

X 

X 

X 

X 

X 

O (123 - 12?) 

O 

X 



NOTES- O Yes X : No *\ O, X is selectable 


Mode 1: Omni On, Poly Mode 3: Omni On, Mono 

Mode 2: Omni Off, Poly Mode 4: Omni Off, Mono 

The MIDI Implementation Chart of the Roland JV-880. Makes the 
commodities index in the Financial Tim es look riveting _ 

System Common messages are transmitted throughout the MIDI system and do 
not rely on instruments being set to a specific channel to be received. 

System Real Time messages are concerned exclusively with timing. Clock 
refers to MIDI Clock, the fundamental timing unit, while the Commands entry is 
for Start, Stop and Continue messages, all relevant to synching two devices. 

Under Auxiliary Messages you’ll find four functions, including Local On/Off, 
which is the means by which a keyboard can be separated from the sound-gen¬ 
erating section of an instrument such as a synth; All Notes Off, which tells a 
MIDI device to silence all the notes it is currently sounding; and Reset (or Sys¬ 
tem Reset) messages will cause a MIDI device to revert to its default condition. 

































What the hell are... specifications? 



specifications 



The Emulator is firmly fixed in the past with mere 
8-bit technology. Humph! 


-► equipment gives good-quality results in 
most applications outside professional studios. 

Needless to say, this is what you should look 
for in the specifications for any digital audio 
equipment you are considering buying. It 
should be clear from what I’ve said that sam¬ 
pling resolution has no effect on frequency 
response; it’s perfectly feasible to have an 8-bit 
system which reproduces the entire frequency 
range, provide sampling frequency is high 
enough. But in terms of overall quality - of 
dynamic range, noise and general clarity - 
16-bit systems represent the practical minimum 
for digital recording. Again, the only excep¬ 
tion to this would be sampling, where sounds 
and loops are deliberately recorded at lower 
resolution, to produce a dirtier, ‘grainy’ effect. 

It’s simpler than you think 

If you think about it, digital specs are easier to 
interpret than analogue ones because they’re 
not as open to ‘interpretation’ by manufactur¬ 


ers anxious to cast their latest gizmos in the 
best possible light. As we’ve seen, a 44.1kHz 
sampling rate guarantees a frequency response 
outside the limits of 20Hz and 20kHz. Like¬ 
wise, a 16-bit sampling resolution provides a 
dynamic range of 96dB (calculated by multi¬ 
plying the number of bits by six). And you 
can take this as read for all systems. 

So what other specifications are we likely 
to encounter in digital audio systems? Well 
what about the business of ‘oversampling’ you 
often come across? How does that figure into 
the equation? One of the side effects of digiti¬ 
sation is a form of distortion introduced to the 
waveform you are sampling. It occurs because, 
no matter how high the sampling rate, when 
presented with continuously changing signals, 
certain levels will always fall between two 
steps. This ‘error’ in reading the signal is man¬ 
ifest as noise, referred to as quantisation noise; 
so although a 44.1kHz sampling rate and 
16-bit resolution might provide you with an 
acceptable signal quality, the imposition of 
noise over the top will always impair the result. 

A solution manufacturers came up with is a 
system of ‘oversampling’ by a multiple of the 
sampling rate (4, 8, 16, 32, 64...). This effec¬ 
tively increases the frequency response of the 
system way above that which we could hear, 
but in doing so, a large proportion of the 
quantisation noise is also shifted into the 
ultrasonic frequency range, lessening its pres¬ 
ence over the range in which we listen. 

Of course, how many times signals are 
oversampled determines how much quantisa¬ 
tion noise is dispersed, and how much 
‘cleaner’ the sound becomes. As manufacturers 
become more adept in the techniques of over- 
sampling, we’ve seen rates increase up to 128 
times in certain professional systems. That 


Just as you were wondering what a sample 
looks like when it’s cut up, we show you 




Not a cross section of the Alps, but rather a 
diagram showing an analogue signal being 
changed to digital and back again 


said, most people would be hard pressed to 
hear the difference between systems offering 
64 and 128 times; but you know how manu¬ 
facturers love to boast. 

Related to the use of oversampling is the 
use of specially designed analogue-to-digital 
converters and digital-to-analogue converters 
referred to as ‘sigma-delta’ and often men¬ 
tioned by name on spec sheets, usually just to 
confuse the hell out of us. Basically, sigma- 
delta conversion provides another way of forc¬ 
ing quantisation noise into the ultrasonic 
region of the frequency spectrum to keep the 
digitisation process as clean as possible. Of 
course, manufacturers have every right to 
include this information on their spec sheets, 
but given the complexity of technology, you 
wonder what the average person is expected 
to make of it. The best I can offer you is, faced 
with a choice, opt for sigma-delta converters. 
They sound better, and it’s a cool name. FM 


Nigel ‘expert on everything’ Lord will be back next 
month with yet another journey through the mysti¬ 
fying world of music technology. 


Picture this 

If you read last month’s feature you may have 
noticed we omitted the Tascam 414 spec list. 
And if you find the JV-880 MIDI chart familiar 
(in the box on p89) that’s because we put that 
one in last month. Confused? Well, we were. As 
well as getting the issue out before Christmas 
we were worrying about climate change and 
beef on the bone... and there were those new 
Fast Show catchphrases to learn. No offence... 


^ It’s impossible to make 
qualitative judgements 
about MIDI devices; the 
interface either works or it 
doesn’t, there are no performance lev¬ 


els to worry about. Where the differ¬ 
ences lie is in the range of features 
and parameters placed under MIDI 
control. Some devices will work with a 
much broader range of MIDI mes¬ 


sages than others,- some will transmit 
certain types of MIDI data, but not 
receive it, others will receive but not 
transmit it. 

It’s up to you to determine whether 


or not a certain device implements the 
MIDI features you need. This, of 
course, is precisely why we refer to 
the MIDI chart in the back of a manual 
as an ‘implementation’ chart. 
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“The results were astounding, tar 
beyond anything I’d ever heard 
before”. Roger Brown - The Mix 

“The Mutator is one of the / 
most character loaded / 
pieces of sound processing 
gear I’ve ever used. 

Muff Evans- 
Future Miisic _ 
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‘Forget the other si 
this thing is a legen 

The Rapino Brothers 
Re-mixers/Producen 


“Empty your mental colostomy 
bag and inspect the ‘nuff 
knobage’ on the Mutator today 

Kris W eston - The ORB 


M\ifa t0r 

CkaHtjiHt} tke tkape of mac we know it! 


This true stereo analogue FX unit has to be heard to be believed. 

Those ca[[ or visit our zveSsite for further details: 


o 

Mutronics Ltd. 


Tel: +44 f0)171 608 3636 

Fax: +44 (0)171 490 0474 

Website: http://www.mutronics.co. uk/mutronics 
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SoundCards, Software, Master Keyboards. 


Cakewalk Pro Audio V6.1 
Cubase VST PC 
Yamaha SW60 XG 
Yamaha 0B50XG 
Event Gina 
Event Daria 

Wave 4 by Gadjet Labs 

Koan X 

Cakewafc Home Studio 6,1 
Finate 

Please telephone fa 


£259.00 XG Edit Registration £ 25.00 
£259 00 MkS Composer. 49 note fitf size keys 
£129.00 with Cable & Pedal £99.00 
£ 99.00 Ptmacte from £399,00 

£399 00 m from £299.00 

1 64 H/SPfO £239.00 
£449,00 

__ £159 95 

> £129.00 

£299.00 


Sample 


Newtrontc from 
Drum W Bass The Classic 

M Time & Space, East West. 

Monitor Speakers, Power 



and more. 


Harbeth Acoustics DPMI 
MSI Subwoofers 
Atesis Point 7 


£359.00 DPMI Pro £419.00 

£325.00 DPMI Pro X Active £74900 

£169.00 Samson Servo 170 £179.00 


Here at Sound Solutions we aim to provide the best prcxtocts at the best prices and wi 
offer a price match or better where possible 
Phone us last for the best deals around 


fSSW 



lC f NEEDS 


Sound Solutions, Data House, 72 Station Road. Soutbwater, West Sussex RH13 7HQ 
Telephone: 01403 732606 Fax: 01403 732607 
Emai: satesrasoundsd.com or info@sourtosol.com 
internet: hfto^/www.soundsot.com 
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• ADSR amp envi 


99 Programs (30 presets, 69 
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D1491 827508 FAX: 01491 827502 
Email: xeno-u1(@xenowei).com 



XeNOVATOR, ■ . ■ XeNOVflrOR TECHNOLOGY ACCESS, 

4 Thames Part, Lester Way, I I P.0. BOX 24028, Woodstock, 

WaMngford,Oxou0X10 91A ENGLAND I I 0NN4S8Y4 CANADA 

TEL 014S1 827508 FAX: 01491 827582 TR: 519 421 2570 BUC 519 421 2980 

BMA1L: xefloufc@xenowelj.coni EMAIL: xeno@xenow8ii.com 


FOR MORE INFORMATION - FAX RACK OR POST TO XeNOVATOR UK 

NAME: 


ADDRESS: 





POST CODE: 

TEL: 

FAX: 

WHICH MAGAZINES TO YOU READ? 
























Part 3: Atari ST 


■ Oil. IlOW TIIE mighty have fallen, and how we forget their 
triumphs. Last issue we saw how the PC lias beqpme the dominant 
plMfeiuL&t musk sollxvar^. 

' l^^-i vtnemhei the late 80s and early 00s when it looked like the Atari 
- would reign (mover. - 

- - —d rivers interfering w ith cadi othemtithcre bci ng buss errors or. 
==: (continued on pH2). Maes were too e\pensi\e. like reai!\. i ra ll y 
expensive and the onl\ people who used them tended to he proles 
sionals or music - ma lo ng graphic designers. Rieh graphie designers. 


that is. Tlie next best tiling, or rather, the more affordable thing 
was the Atari, the lovely little Atari. 

-MfeirCft nVe as standard Hard drive? 

Didn't need one. it ran c\cry thing. 1mm a floppy. Tlie Atari was the 
ultimate in affordable music-making since it had a;wide user base 
(viriualh all programming suites had one}, and some great 

on the Net to build a complete music-making set-up? I was looking 
mio (ind a sequencer, sample editor, universal editor/librarian, - 
synthesis and compositional aid. Ed done it for Mae and PC, but 
could it be done? I he modem starts dialling... 


92 -JtM FEBRUARY 1998 




































































r.r.rr c rrc 

■ ■ ■ ■ r, ■ ■ ■ i: »‘ ■ ■ ■ ■ ■ ■ 

ILK K.K fi ■ ■ ■ ■ ■ ■■■■■■ 


Sweet Sixteen the perfect 
program for building the 
rhythms and basslines in 
dance music, and there’s a 
mixer to boot. 

Sweet Sixteen, US$29.95 
Requires: any Atari 
computer, including the TT 
and Falcon 030 
e-mail: roni@mbox317 
swipnet.se 

Web site: http://home1. 
swipnet.se/ ~ w-11396/ 


"THIITT 


Version 2.22 


* Software by 
Prosoft Infornatique 


For *T«I ST, STE, Mount hr owe only 


Sweet Sixteen is pattern-based and has a 
potential 48 tracks 


■ ■ 

wi tt swm f 

■ Kiilil 


M.CHIHIE Jr, cooyriytrt (c) Prosoft Infomatioi 

N0D-F6RTH, copyriyht (c) R.Crettol. 


Despite the simple opening screen, Alchemie Jr 
is senior as far as its specs are concerned 


Last month, when we were looking at a virtual 
studio for the PC we encountered the Sweet 
Sixteen sequencer and here it is again. It’s a cross 
platform solution to sequencing, for both PC and 
Atari, which uses the familiar piano-roll display 
although a list view is also an option. Atari 
aficionados won’t be surprised to find that the 
program is pattern-based (the standard for this 
platform), with up to 48 tracks possible when 
running two patterns in parallel. 

Another great feature is its cycle recording, 
which automatically quantises each time around 
without that annoying timing glitch that some 
commercial programs still haven’t mastered. 
Together with the pattern function, this makes 


It may be nine years old, but Alchimiejr has some 
very advanced functionality when you compare it 
with, ahem, Windows computers of today. It’s a 
real-time, multi-windows and multi-task sequencer 
based around songs, patterns and tracks. The main 
drawback is the resolution: 96 internal clocks for a 


The perfect dance music tool: Siveef Sixteen 


quarter note. ( Sweet Sixteen offers twice this and 
most modem commercial software is twice as fast 
again.) I know this was state-of-the-art with hard¬ 
ware sequencers in the late 80s, but it does mean 
that there’s a tendency for the music to sound a 
little robotic, though Kraftwerk aren’t endorsees. In 
this respect, the US$100 shareware fee seems a 
little steep. 

Alchimie Jr V2.22, US$100 
Requires: 1040 or Mega ST/STE 
e-mail: 100016.156@compuserve.com 


Like that varnish they’re always advertising on the 
TV, Groove Analogue Sequencer Simulator does 
exactly as it says on the can. Er, or something like 
that. GASS has tapped into the rich vein of retro- 
ism. Unfortunately the excellent ReBirth isn’t avail¬ 
able on the Atari, but this program is the next best 
thing, replicating the guts of the sequencing 


Blimey! Software on the 
CD-ROM specifically for 
Ataris? Whatever next? 
Yep, all the programs 
featured in this article are 
also available on the 
CD-ROM section of this 
month’s FM CD. 
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Sequencer (continued) 


-► bit. It’s pattern-based, just like 
the early analogue sequencers, 
and patterns (three tracks with 16 
steps) can be chained together to 
form songs of up to 600 bars. The 
main determinant of analogue- 
ness is the control of iterations: 
how the program plays different 


combinations of patterns. ReBirth 
is still the master of slide and the 
slightly wonky tunin’ though. 
Groove Analogue Sequencer 
Simulator, shareware 
Requires: ST (of course) 

Contact details: see groove.txt. 
on the CD 
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Groove Analogue Sequencer Simulator isn’t as exciting or, 
obviously, as powerful as ReBirth but it’s pretty impressive 


Three steps to shareware heaven 


Universal editor/librarian 


particularly quickly during 
a rather stressful week. 
Miditalk, freeware 
Requires: not specified 
Contact details: see 
miditalk.doc on the CD 

With Patch lib we’re not 
really at the chimp stage, 
but we’re talking more or 


Miditalk: the algae of Atari editor evolution 


Enter buffer size QU 
>11 

1* buffer estetlisbetf 

Enter lirettery m* fUenene.lib te tetfd.e. I:\MFMIT.UI) 
Centelltf 

Channelize outgoing bate? T/l 

Select tronsnit channel tl-lW 
M 

Set ta channel 6 

>f« W tt IS e< eS « f? __ 


A program has to satisfy three 
criteria for it to be included in PM s 
hallowed pages. 

Step one: software must not be 
gear specific so as to be of 
maximum value to the majority of 
readers. This is most relevant to 
editor/librarians. Step two: well, it’s 
got to run on an Atari of some 


description, the more basic the 
better. It may be able to work on a 
Falcon but, sadly, birds of prey are 
more common than this model in 
my neck of the woods. Step three: 
it’s got to be used as-is: no time¬ 
outs, no registrations, no ‘to be 
implemented’ dialogue boxes, 
no nuffink. 


Sample editor 


Tsch and, indeed, psch. Sample 
editor? On this platform? At this 
time of night? How far? 

I searched and searched and 
managed to find everything but. I 


found Lord Lucan, Wally and that 
Richey bloke out of the Manics, but 
could I find a suitable program? 
Could I bugger? Null points, I say in 
a slightly continental accent. 


You’re having a laugh! This was the point where it all started going a bit Pete 
Tong. I mean, I half expected the Atari to make a poor showing in the sample 
editor category, but I did think that universal editors/librarians would be your 
meat-and-potatoes for even the most humble programmers, what with all the 
menu-driven interfaces of the late 80s and early 90s. How wrong I was... 

First up is STMidiEx. In software, there’s an expression for rapid development: 
quick ’n’ dirty. But this program should be called slow and squeaky clean. It’s 
so primitive David Attenborough is making a documentary about it. ’Nuff said. 
STMidiEx 
Requires: ST 

e-mail: kmeiere@use.com 

Miditalk displays all incoming MIDI data on your monitor. So what, you’re 
thinking... it’s hardly Unisyn or Galaxy. Admittedly, but compared with 
STMidiEx, it’s equivalent to primeval algae sprouting legs and crawling out of 
the swamp. You can type in data and send it to your instrument(s) and this can 
be extended so that you can create your own macros, as well as load and save 
SysEx dumps. It’s all a bit hard and painful, but if you’ve progressed this far 
anyway, it’s only another small step - after poring over the MIDI spec in 
the back of the manual - to create command-line non-graphical profiles for 
your instrument. 

The manual is also worthy of note as it is well written, and explains MIDI 
messages and SysEx dumps very competently. It was this comforting thought 
which sent me off to sleep _ 



*st-hidi-ex* 

ST-MIDI-EX is designed to provide easy use 
of voices, performance configurations, etc, 
that are available in the MIDI-EX format 
on many BBS's. This format is the 'pure' 
SYSEX format and is HOT computer-specific 
(eg. use IBM MIDI-EX files on the ST). 

## ST-MIDI-EX is designed to provide a 
choice of mouse- or Keyboard-oriented use. 
Use ST-MIDI-EX and your Editor/Librarian 
to enhance your SYSEX capabilities. 

«*#* PRESS fiHY KEY **## 



Not worth the effort really: the primitive STMIDlEx 


less mammalian. Its prime focus is to provide librarian facilities for Casio 
CZ-101 and Yamaha DX100 synths. This in itself isn’t that useful unless you 
happen to be a user of one of the aforementioned bass monsters. And, 
anyway, I wouldn’t have ordinarily included the program since it doesn’t pass 
one of the three rules to shareware heaven (see box above). However, 
Patchlib redeems itself by including the source of the routines, which the 
author notes will make porting to other models and manufacturers less diffi¬ 
cult (and note I didn’t write more easy). This is significant since most people 
agree that it’s the interface routines that are the most problematic. 

Patchlib has some interesting functionality, not least the random 
creation of patches. However, you still can't actually edit your synths 
from your computer. 

Patchlib 

Requires: not specified 

e-mail: ucbvax!pett@socrates.ucsf.edu 


404 not found 


The Web isn’t crawling with Atari 
resources. Or rather the Web isn’t 
crawling with Atari resources for 
music-making. Why? Well, I reckon 
it’s got something to do with the 
fact that there aren’t that many 
Atari's around that have connec¬ 
tions to the Net. That’s why if you 
want to take the acquisition of 


shareware one step further, you’d 
be better off getting in contact with 
some PD libraries who’ll be able 
to send you software on floppies 
or CD-ROMs for a small charge. 
But you’ll have to pay before 
you play... 

Electronic Cow: 01426 281347 
Floppyshop: 01224 312756 

















































































































Please send for a free catalogue 


A rack system with rack units 
and optionals. 




Designed for homes, studios and 
commercial applications, all stands 
feature an attractive, elegant look, 
cable management and all-steel, 
arc-welded construction. 




Visit us on the web at: 
www.quiklok.com 


Z/701 
Computer 
Work Station 


OUIKKMC 

The World’s Leader in 


Musical Accessories 


Brandoni Music distribute the Quik-Lok 
range of Stands & Accessories for both 
live & studio applications. Contact your 
local dealer for more information. 


Please send for a free catalogue 

Brandoni Music Ltd 


Unit 3.6, Wembley Commercial Centre 
East Lane. Wembley, 


Middx HA9 7XJ 


V" 


Tel: 0181-908 2323 




• MAIL ORDER A SPECIALITY • 

• GREAT PRICES • FAST DELIVERY • 


UNBEATABLE PRICES 

0191 230 3422 
0191 222 1663 


JANUARY 




THE ITEMS LISTED BELOW ARE ONE-OFF PRICES 

TEyBOARD^H^UoDO^^^^fRECORDING AND EFFECTS 


Alesis QS6 . 

.£499 

Alesis ADAT XT . 

.11599 

Alesk QS8 

£1169 

Alesis Microverb . 

...1193 

Atak QS7 

£759 

Alesis Nanocompressor. 

.£89 

Alesis QSR . 

.1559 

Alesis Monitor 1 . 

...1249 

Alesis Midiverb 4 . 

...1275 

Alesis Nonosynth- 

.£295 

Art FX1 

...1259 

Alesis Nanoboss. 

..1219 

Art MP1 

...1105 

Alesis Nanopiano.. 

.£295 

Art fliml MP 

...1105 

Emu ESi4000 

.£949 

Art Leveller. . . 

...1105 

Emu Planet Phott________ 

.£699 

Audix PM5 Powered Monitors. 

....£299 

Cm,, Hrltit 

.£699 

Behringer Composer.~. 

...1175 

emu uiuii. 

£2239 

Behringer Autocom.. 

...1126 

Emu L Synth_ 

Emu Calamori_ 

__£305 

Behringer Dualfex . 

.£95 

Behringer Ultrofex.—• - 

...1159 

Ensoniq ASR-X--- 

.£985 

Behringer lUtmriirve . 

...1389 

Korg Z1_ 

Korg SG ProX_ 

Korg Prophecy_ 

Korg Trinity Plus---- 

.£1439 

Boss SX700 . 

...1310 

.£1449 

Boss GX700 

...1339 

.£429 

.£1599 

.£679 

Boss GT5 . 

...1489 

Boss FC50 Foot Controller . 

...1129 

Digitech Studio Vocalist . 

...1829 

Korg N364 --- 

Pigitprh Midi Vnrnlist . 

.1279 

Korg iX300...--- 

.£699 

Digitech Vocolist Work Stotion 

.1589 

Korg NS5R 64 voice, 32 channel module. 

.£349 


...1439 

Korg X5D.... 

.£389 

Digitech Studio 400 . 

Il659 

Korg i5S Plus Free Sounds...... 

.£499 

Digitech Control 7 Foot Controller. 

.£82 

Korg i5M Plus Free Sounds... 

Korg X50R___ 

.£549 

.£319 

.£1299 

Expression DMP1 Monitors . 

...1319 

Expression MS* Sub Woofers . 

.1269 

Fostex DMT8-VL . 

...1799 

Kurzweil PCM--- 

PnctoY HfiO 

£1089 

Novation Super Bass Station Rack... 

.£359 

lOMBX UOU....... 

Fostex D-5 Digital Mostering 

...£549 

Yamaha MU100R.. 

.£659 

Pnctov non Now ft Trnrlt 4- inr 1 ft nin Hrivp 

11129 

Yamaha SU10...... 

.£229 

rosiex U7U new o iiuiiv + jui mi i j yiy unvc. 

Fostex D160 New 16 Track + SCSI inc 1.3 gig drive. 

£1999 

Yamaha QS300 ,, ,. .. 

.£699 

Fostex XI4 New Entry Level 4 Track. 

...1129 

Yamoho CSIx...... 

.£459 

Fostex XR3. 

..1195 

Yamaha AN1X__-. 

.£669 

.£999 

Fostex XR5 . 

.1249 

Fostex XR7 . 

...£349 

Yamaha A3000.. 

J.B.L. 4208 Amazing monitors at this price. Ltd Offer 
Lexicon MPX1 . 


Yamaha VL70M_ 

.£299 

..1219 

...£829 

Yamaha MU90R. 

.£399 

Ipyirnn Rpfley . 

..1219 

Yamaha MU5..„.... 

.£169 

Mackie HR824 Active Monitors. 

11169 

Yamaha P50M..... 

.£229 

Samson Servo 260 2x130 watt Studio Power Amp. 

.1221 

Ynmohn PI 50 . . 

.£1149 

Samson Servo SI 70 2x85 watt Studio Power Amp. 

..1169 

Yamaha PSPRnnn n .. 

.£1525 

Somson Servo SI 20 2x60 watt Studio Power Amp. 

..1149 

Yamaha PSR730 . 

.£759 

SPI etpren Vitnliser . 

..1279 

c nnu unuyi 

.1599 

Yamaha PSR630 New In Slock. 

.£529 

jony rv»ufViA t t.....•••••••. 

Cnnw HTf AA Pine in froo tnnoc 

...£499 

Yamaha PSR530 New In Stock. 

.£379 

jony un-AO nus iu free iupeb. 

Yamaha M04 . 

’"l599 

Ynmohn PSR330 Nfiw In Stork . 

.£229 

Yamaha MT50 . 

.1249 



Yamaha MT4X. 

.1329 

MIXERS 


Yamaha G50 Midi Guitar System .— 

..1425 

Allen Heath GL2000 24/8 . 

.£1499 

Yomaho REV100 Digital Reverb .— 

Yamaha RFVSflfl Digital Reverb . ... 

.1169 

.1289 


.£999 

Yamaha MFC10 Foot Controller. 

.1159 

Unrtio 190? VI 7 nFAl PRIfF 

£259 

Zoom 505/506/507/508 inc. Power Supply. 

.£99 


HdQ 

Zoom 8080. . . . 

1RING 

Soundtracs Topaz Project 24/8 inc meter bridge..-. 

. £1899 

Zoom 4040 .... 

1RING 

Zoom 1010 ..— 

1RING 


.£2499 

Zoom 1201 Brilliant New Multi Effects At 

Fantastically 1nw Price . 


Studiomaster Powerhouse 600w 8/2 inc flight cose.... 

. £599 

.£99 


.£819 



Studiomaster Horizon 1208 1200w 10/2 . 

. £1099 

COMPACT STUDIO SET-UPS 


. £469 

.£659 

Korg Soundlink DRS168RC + Fostex D90 Pkg . 



.12069 

Korg Soundlink DRS168RC + Fostex D160/D5 Pkg. ........ 

.13464 

Studiomaster PR02 203 . 

. £519 

|/ Ar j. (stimsllinl/ ITDC i Alaclc AHAT PLn 

£2399 


. £319 

Korg soundlinK UKi + Alesis auai rxg . 

Vnmnkn (TQIT _i_ AI"\AT Pnrtrrl x Pncfov [10(1 Pl/n 

.13569 


.£2239 

Tomono UjU + auai Doara + rosiex U7U my. 

Yamaha 030 + ADAT Board + Fostex D160/D5 Pkg 

..£4989 


.£1099 

Yamaha 030 + ADAT XT + Optical in/Face Board + Links 
{Full Digital Pkg). 


Yamaha EMX640 Powered Mixer. 

.£389 

.12529 


27-29 DFAN S TREET, NEWCASTLE ON TYNE NE1 1PQ 
TEL: 0191 230 3422 













































































































































































































































































g Call us for latest d e als on all th e b e st gear. Tel 01382 201 4 05 and you could save £££s. 


RAINBOW MAIL ORDER 


If you see a better deal, but wou ld prefer to buy from RAI NBOW, let us know and we 

MFostex 


will do our best to match it 


T8vl 

8 trtlck digital 
The 

most affordable unit 
available atibfemoment. 

sP ecv* u ° f 




64 note poly, 32,000 note memory, 16 track, 
20 song memory, 768 preset and 384 user 
patterns, 4,167 preset phrases, 519 sounds 
, reve ls, c horus etc. 



YAMAHA 



fessional Sampler. 

5 realtime control knobs 
provide intuitive operation 
and maximum flexibility. 

PHONE 


YAMAHA 

MDF3 MIDI data filer ' 

Reads direct from disc, saves bulk 
info from other MIDI devices, 
Now reads SMF MIDI file format 0 
or 1. Start and stop with optional 
footswitch. Uses HD or DD discs 

IMRW PHONE 



Peavey DPM analogue filter £195 
Tube works Tube Driver £89 
Fostex R8 + loom £ C a 11 

HH Miscara 1202 desk £ 2 6 5 
Studiomaster P7 £Phone 

Yamaha P50 piano module £199 
Studiomaster sessmix 8-2 £349 
Topaz Mini 12-2 £259 

Tascam 464 multi-track £475 
Viscount RD 70 £189 

Viscount MF01 £399 

Roland JV 90 £799 

Roland JV 80 Expanded £699 
Korg X3 £799 

Yamaha REV 100 mint £169 
Yamaha RY 20 £175 

Alesis SR 16 £169 

Korg NS5R £389 

Please call for exact details 
on the items in this section 



Studio 

Digital Recording, 
|64 Virtual tracks, j 
Integral Digital 
Mixer & FX, 
SCSI i/face for 
fast backup. 


YAMAHA YAMAHA 


ftfjg 

SOFTWARE 



480 great AWM/2 sounds. 21 Drum 
Kits. 128 Preset & 128 user patches 


PHONE 





ONE 


03D 

Yamaha's latest fully 
automated Digital 
mixing console. 
Packed with features, 
providing compatibility; 
with Tascam, ADAT,; 
AES / EBU etc J 



SSSP-202 


. JL 

ample 3.91-31.25; 

Khz, pitch control, 2 filters, time 
stretch, ring modulator, delay, 

4 voices. Up to 35 mins 
sample/recording with 4* meg 
card at 3.91 

*card optional * 



te Physical 
Modeling Synth 

128 voices, 10 note poly, scene 
memories with morphing, six 
type of layers for each voice, 
arpeggiator with 30 patterns, 
“step sequencer”, free EG j 
records real time control j 
knob control movements, { 
progammable multi FX & EQ j 
for each voice. 


ELZOOM^a 



363 presets, 18 bit, 
44.1 KHz. stereo 
I/P-O/P. Effect 
ON/OFF jack socket. 


Studio 1204 As ab " ve - bu ' 5,2 

presets and 100 
1-1 M CT programmable, 
■ V/ll Li MID | an( j Mic input. 



(rackmount version of the sound canvas 88) 
32 part-64 voice poly. 2 stereo o/p 
(4 Mono), 654 high quality sounds with 256 : 

programmable patches (ie. Vibrato,; 
Filter and envelopes), 24 Drum kits with 2 
user drum sets, editable drums, FX include 
delays, chorus and Eq, GM and GS, Std. [ 

was £599, Now £379 


5 octave touch response. 16 part m-timbral. 
direct to PC/Mac i/face, Arpeggiator, New 
X Dual control allows , 
radical sound 
variations. 


£379. 



It's a 303, It's an 808, 
It's a 909, and much more 

it's the groovebox 

££££e,-P hone. 


SU 10 SAMPLER 

Stereo sampling, ribbon touch control 
holds up to 48 samples. RETAINS 
SAMPLES WHEN OFF 
and does IVIIDI 
SAMPLE DUMP 



£269 


414 Poi 

Records 4 
same time;* 
track, double tape 
speed,dbx noise reductie 


£329 




60 types of Effects 
variation, 20 user 
programs, 
tuner, 

metronome, 
backlit LCD for < 
editing and viewing. 

perfect for practice 

Was £199 

Now £139 


YAMAHA 


^ffinTnMnTnTimnl^ 


PSR 

520 


YAMAHA RRP 

GENERAL MIDI, 5 oct touch 

response, 141 AWM voices, 32 
n „, e po| v. dozens of dlgtal ke 

effects, pitch bend wheel, 1 
transpose, Large backlit LCD, P Q 

Dual voice/split voice, etc, etc. S 





tnnrh 


General MIDI, 6 octave keyboard with touch 
response. Dig reverb, 200 sounds with synth 
section,_ 5,200 note sequencer, bass reflex 
speaker system. 
Great value & 
more keyboard 



Casio power I 
upply included j 


RA I NBOW MA I L ORDER 

TEL 01382-201405 



Next day delivery is subject to orders being 
received before 1pm and suitable payment being 
authorised. Payment by cheque requires 
5 working days to clear. Call the above 
number for up to date information. 


r~" -RAmiftyw~ Mrre^ ji 

r-“WreYit"-3yU5wPtZ"naRTeeTD _ DTOT,"”aFd'T3^5uTR _ Girk St, EainBurgTi, EH3 91D. J 

RAINBOW MAIL ORDER TEL 01382 201 4 0 # I 


| Call us for latest deals on all the best gear. — T e l 01382 201 4 05 — and you could -save - £££s. 







































































































































































































Compositional aids 


j j j jjj j j jjjjj JU j ju jjjjj JlJ JjJlJ JiJlJlJ J J' 



MIDI Music Maker may well sit smugly on its 
hessian border... it’ll solve all your problems 

MIDI Music Maker isn’t a sequencer as such, more a 
MIDI file player. And note the absence of the word 
standard, ’cos this sucker can take 14 types of files 
you’d care to throw at it, including specific formats for 
the Amiga, Mac and PC as well. If you’ve ever had 
problems trying to play music files from the Internet, 
well, your problems could be over. It’s not that 
exciting, more useful for those educational moments 
when you deconstruct someone else’s MIDI files (and 
if you’ve never done this, you should). 

MIDI Music Maker V2.26, US$20 
Requires: ST with 1Mb RAM 
Contact: see mmmread.me 
on the CD 


Just one of the great features of the 
Phonix MIDI Arpeggiator is that it is a 
desk accessory. This means you can 
use its functionality from the familiar 
surroundings of your sequencing 
programming, whether it be 
commercial or shareware. The 
program is syncable to 24 clocks 
per quarter note, not exactly perfect 
so you may have to monitor your 
system to prevent it from over¬ 
loading, though there is an offset 


function which counterbalances this little problem. 
Phonix MIDI Arpeggiator, US$15 
Requires: ST 

Contact: see arp.inf on the CD 

There’s just some space for a little one and Delay Calc 
is just that. As Rolf Harris might say, “Can you guess 
what it is yet?” No prizes if you managed to come up 
with a delay calculator. This too is a desk accessory, 
though you can run it as a program. One function that 
initially seems strange is the bpm-to-Hz function. The 
notes explain that this is for synching LFOs, some¬ 
thing that’s possible on the Kurzweil K2000. Tempos 
may be entered numerically or by hitting a key. 

Delay Calc VI. IE, floppyware (ie, you send him a 
floppy disc) 

Requires: not specified 
e-mail: carl@proxxi.uf.se 

The crazy, all-singing, all-dancing, MIDI Music 
Maker... Nope, it’s as dull as you like 



Synthesis 

According to the description, STSynth is supposed 
to turn your ST into a synth, er, hence the name. 
Hmm, this seemed a little far-fetched and, by jingo, 
could I get the blighter to run? Could I flip? There’s 
probably a program that will do the same and work 
out there somewhere on the Net (and I’ve read a 
review of one from PD-land (see 404 Not Found box 
on p94), but I sure as hell couldn’t find it, despite 
visiting and revisiting various search engines. Still, 
I’ve included STSynth on the CD-ROM just in case 
you have the magic touch. 


When shareware isn 7 t free 


You might be forgiven for thinking that the Internet is 
the technological land of milk and honey. You know, 
you join up with an Internet Service Provider and 
you’ll never have to pay for another piece of soft¬ 
ware again (and, of course, you wouldn’t be able to 
afford to anyway once you’ve received your first 
phone bill). But there is a difference between share 
ware and freeware. Freeware is free and is yours 
once you’ve got, but shareware isn’t free. If some 
guy’s put a program on the Net and they’re willing to 
share it, it’s surely worth a few pounds in return. 


A sorry state of Atari affairs 

Sadly, a below-par performance from the Atari. I 
was slightly disappointed and surprised. After all 
the Atari does have a large user base and while it’s 
no longer the flavour of the month, I’m sure there 
are some very passionate advocates on the Net. 
Maybe I wasn’t looking in the right places. But, in 
my defence, I did use all the major search engines 
so I should perhaps blame shareware authors for 
not marketing their wares sufficiently. And if you 
go to the major sites I’ve mentioned in the two 
previous instalments, well, there aren’t too many 
links to Atari resources there. 

I also cling to the hope that due to the less than 
obvious methods of hooking an Atari up to the 
Net, there isn’t that much Internet usage among 
musicians on this platform. The continuing 
production of Atari peripherals and add-ons and 
the fact that the Falcon (and its variants) will not 
die is good news for all Atari owners. 

Next month I’ll be looking at a similarly 
neglected platform, the Amiga, and examining, in 
the light of Gateway’s takeover and the recent 
announcement of new models, whether the situa¬ 
tion is better or worse than that of the Atari. FM 


Matt Overton is our man on the Net and having clocked 
up some miles working on the Future Music Web pages 
and on FM itself he bloody knows his stuff, alright? 



Concert Systems CS Loudspeakers 


Unit 4d Stag Ind. Est 
Atlantic Street, Altrincham 
Cheshire WA14 5DW 

T: 0161 927 7700 F: 0161 927 7722 
www.concertsys.co.uk 
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Back issues and reader offers 



Future Music 
midibeats 
GM drumfile 

Loads of bangin’ MIDI 
file rhythms:jungle, house, 
trip hop, dope, handbag, nu- 
NRG, freestyle, jungle2, chillout, 
gabba. All pre-programmed and ready to 
slot into your next killer dance track 

Code: FMMBGMD.£19.95 

Subscribers' price £17.95 - SAVE £2 

Mega Beats 
Beats collection 

30 classic drum 
machine beats, 
including Roland’s TR- 
909 and 707, the Linn 
9000 have all been 
committed to this one mega¬ 
full sample CD 

Code: FMCD04.£19.95 

Subscribers’price.£19.00 




Future Music 
Bite-size 
beats ’n’ 
samples 1 

| Drum loops, 
atmospheres, bleeps and 
burps, including 180 loops 
I and variations, 50 pads and 
washes and over 130 vocal 
bytes and weird noises 

Code: FMBS.£15.95 

Subscribers’ price.£13.95 - SAVE £2 


Future Music 
Bite-size 
beats 7T 
samples 2 

Jungle, trip hop and euro- 
beats, guitar riffs, all-new vocal samples, 
synth riffs and never-been-heard pads, washes, 
atmospheres and soundscapes 

Code: FMBS2.£15.95 

Subscribers’ price.£13.95 - SAVE £2 




kooks 


Sequencer Secrets 

This book aims to go beyond any manual in telling you how to 
get the best from your software sequencer. With over 29 
hands-on projects, it will help you create MIDI echoes, 
humanise your drum patterns, create more realistic instru¬ 
ment parts, use sequencers live and much, much more. 
Whether you’re a beginner or established user, there should 
be something in this book for everyone 

Code: FUMSEQ.£7.95 

Subscribers’ price... £7.50 


binder 

Keep an entire year’s worth of FM issues safe, 
sound and easily accessible with these specially 

Subscribers’price.£5.49 



The Fast Guide to Cubase 

This book provides an easy way into the essentials of MIDI 
sequencing. It is the ideal handy companion for all Cubase 
users. Everyone from beginners to expert users will find some¬ 
thing of value here. It may be used as a quick reference, with 
it’s ‘smart move’ tables, short tutorials, comprehensive index 
and glossary, or form the basis of more in-depth exploration 

Code: FMFGC.£10.95 

Subscribers’ price.£10.50 

Music Technology Reference Book 

An indispensable reference source for the musician or sound 
professional working in recording, broadcast, film, computer, 
multimedia, post production and theatre. Organised into conve¬ 
nient sections, it also contains a list of industry contacts in the 
UK and the USA 

Code: FMMTRB.£12.95 

Subscribers’ price.£12.50 


CREDIT CARD HOTLINE 

01458 271113 


OPEN 8.45am to 6pm MONDAY TO FRIDAY 



POSTCODE. 


TEL 


METHOD OF PAYMENT (PLEASE CIRCLE) • ACCESS • VISA • CHEQUE* • PO 

CREDIT CARD NO. 


]□ nnnn 


SXP1IWWTI □□ □□ 
SIGNATURE. 


’Please make afl cheques payable to Future Publishing Limited 
Sterling cheques drawn on a UK account only please 


QUANTITY 

DESCRIPTION 

ORDER CODE 

PRICE 






























TOTAL £ 


PRICES INCLUDE UK P+P - OVERSEAS PRICES ON REQUEST 

MONEY OFF TO ALL FM SUBSCRIBERS 

I am an FM subscriber and claim my special subscriber discount 
(does not apply to back issues) 

SUBSCRIBER NO: Q..... 


back isNts 


FM 65 : We announce the 
results of the Gear of the Year 
votes, round up ten soundcards, 
review Cakewalk, Cubase and 
Logic, ROIand’s V-Drums and more. 
Profiles of Faithless and Sharkey 
plus tutorials on MOD trackers, 
specifications and PC music 
programs on the Internet 

FM 64 S We get the first UK 
review of Philips’ CD recorder 
and run tutorials on making your 
own CDs, CD-ROMs and sample 
CDs. Also reviews of the Yamaha 
MU100R, Korg Rotosphere and a 
new Spirit mixer, interviews with 
Jazzie B and Witchman, and how 
to build a virtual studio 

FM 63 S We look at the 

software synth phenomenon, 
reviewing three ‘synths and 
rounding up Net goodies. We 
interview David Holmes, Monkey 
Mafia and Gary Numan, which also 
features on our CD-ROM. Plus 
more reviews and technique 

FM 62 : Huge sampling special 
with extra Future Loops Collection 
CD, sampler head-to-heads, What 
the hell is... sampling? and 
sampling tips features and a retro 
look at the old Akai SI 000. Also 
profiles of Coldcut, Alan Wilder, 
Sash!, Armand Van Helden, BT and 
Todd Terry. What a great issue! 




FM 60 Z Technique special: 60 
music-making tips, PC WAV file 
tutorial and more. Reviews of the 
Nord Lead 2, Alesis NanoPiano and 
a Mac editor head-to-head. Profiles 
of Dave Angel and Biosphere 

FM 59 Z Yamaha AN lx, Roland 
JP-8000 and Nord Lead Classic go 
head to head. Profiles of Olive, L T J 
Bukem, John Foxx and Cup of Tea 
Records. Tutorials and regulars 

Order your back issue now, 
before they run out... you 
can’t afford to miss out on 



611 Sold out! 

something this good 

J 

UK . 

.£5 

prices 

Europe . 


include 

Rest of world. . .. 

.£7 

p + p 


Roland XP-50 
video manual 

This video is designed to 
show you the easiest and 
most efficient way to navi¬ 
gate your way through the 
the XP-50’s many features. 

With over 30 tutorials, this 
guided tour teaches the ins 
and outs of the machine’s 
operation 

Code: LVM026 . £24.99 
Subs’ price . .. £24.49 

Cubase V2.5 

For Atari, MAC & PC (non Windows) 

A practical video showing how to install and begin 
using Cubase. All of Cubase’s controls are shown, 
explained and demonstrated 
Code: LVM002.. £29.99 
Subs’ price ... £28.99 


Roland MC-303 

A comprehensive new 
video manual covering all 
aspects of the features 
and functions of the 
Roland MC-303, with 
many applications being 
demonstrated 
Code: LVM027 . .£19.99 
Subs’ price.£19.49 


At the end of the video order code please 
add one of the following letters: 

U for 1st class UK postage, eg LVM026U 
E for airmail for Europe 
R for airmail for rest of the world 
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ON MU NOW! 


The UK s No.i Recording Magazine 


DOUBLE EXCLUSIVE! 


ProTools 24 


The Digital Dream Team Is Here! 


^ % 

v ^ M r jJBfvVW; , xJim 


PLUS FUZZBOX STUDIOS • EMU ESI4000 • TC ELECTRONIC G-FORCE < 


NEW! THE 
STUDIO SERIES 
SAMPLE CD - 
PRO SAMPLES 
EVERY MONTH 


THE BUYER'S BIBLE 


Have a 

ROCK ’N* ROLLIN' 

Christmas 



■ Officially endorsed by each band 

■ Guitar, keyboard and vocals tuition 

■ Play their hits the way they do 



■ Video of gigs, singles and band interviews 

■ Detailed biography and discography sections 

■ Multimedia reference guides on each band 

■ Quizzes and games to play 

aimsEoee© 

www.europress.co.uk 


Interactive Sontjlyoot* 


STING 



A sensible person knows, when it comes to musical goods, it has to be 

ELECTRO MUSIC 

Purveyors of The Finest Quality Merchandise est 1892 





Adat XT (one only).£POA Korg NS5R 

Akai .£259 Korg Poly 800. 


AkaiGM Module.£195 

Akai Piano Module..£195 

Akai IB208P.£220 

Akai remixll6, s/hand.-£350 

Akai S2000.£700 

Akai S3000XL.£1300 

Akai vintage synth..£190 

AKG C3000, S/hand.£150 

Alesis 3630 

...£200 


£389 Roland U220, S/hand.£250 

£POA Roland VG8, S/hand .£900 

Roland Vintage Board.£195 


Korg Prophecy, S/hand..£350 

Korg Trinity.£1400 

Korg X5D Synth.-£POA 

Lexicon Reflex (only one).£190 

Lexicon Reflex, S/hand.£189 Roland XP50 s/hand. 

m/c machine.......-£590 Roland XP50, ex-demo 


Roland VK-7 Organ.-£1075 

Roland VS880 inc F/X& drive...£1499!! 

Roland XP10.NEW £360 

£720 


Tascam DA20II... 


...£595 


...£229 


Alesis DM5 s/h.... 

I Alesis MEQ230... 

| Alesis Microverb 4.-£199 

Alesis Midiverb 4.£280 

Alesis Nano Compressor..£95!! 

| Alesis Nanoverb.£140 

Alesis Q2..£589 

Alesis QS6.-£590 

Alesis QS7, (one only) ..-£700 


Roland XP80. 

SR16, ex-demo... 
Tascam 564... 


Novation Bass Station Rack, 

£165 demo.-£349 ._. 

Novation Bass Station, new.-£250 Tascam DA20II DAT 

Novation Bass Station, S/hand.£175 Yamaha Anix. 

Novation Drum Station.£410 Yamaha CS1X inc. PSU... 

Peavey DPM Simm..£490 Yamaha MD4. 


. Alesis wedge (one only).£275!! Roland A90EX....£1690 

ARF quartet mint.£120 Roland D50.£295 

T-5.£240 Roland EP7 Piano...£550 

Roland E70.-£429 

Roland G800, S/hand.£1490 

Roland JP8000.£1040 

Roland JP8000, S/hand.-£750 

Roland Juno 6, mint.£229 

Roland JV1080.£885 


Peavey DPM3 Workstation.£400 Yamaha MDF-2 

Peavey DPMSI 76 note.£450 Yamaha MDF-2, S/hand 

Proteus I.-.-£200 - - 

Roland A33.£339 

Roland A90.£1390 


.... £750 
...£1350 

..£165 

.£900 

.£790 

.£500 

.£750 

.£250 

.£199 

.£175 

.£279 

.£175 

.£300 

£239 


Boss SX700 New.One only £339 

Casio VZ-1, mint..£200 

Cubase V3.. ; .£285 


Digitec vocalist 2... 


...£250 


Digitech Midi Vocalist.£295 

Digitech Studio Quad.£385 

Emu ESI4000 (one only).£995 

Emu Orbit (one only).£670 

c/1_J ' 1 -iCnn 


Yamaha MU5.. 

Yamaha MT50 

Yamaha MU10... 

Yamaha MU50. 

Yamaha MU50, S/hand 

Yamaha PFP150.£1160 

Yamaha P50 Piano Module.£25)9 

Yamaha PSR220 inc PSU 

.Special Price £175 

Yamaha PSR230 inc PSU.£200 

Yamaha PSR330.£250 

Yamaha Pi 50, ex demo.£1080 


Roland JV2080.£970 , DCD 

Roland JV880, mint.£300 Yamaha PSR790 

| Emu Orbit^S/hand.£600 Roland MC303 in Stock.£POA Yamaha OY^inc PSU 


Fostex D5 Dat... 


...£600 


Roland MC303, Demo 

.One only £449 Yamaha 

Roland MC50H.£495 


__ Yamaha 

..£140 Yamaha 


r 00... 


Fostex D80.£1095 

Fostex D90.£1295 _ 

Fostex DMT-8VL.£899 Roland PC200 v . 

Fostex XR5.£289 Roland PMA5.£250 Yamaha RX17, S/hand.. 


8*700, 


s/hand. 


Fostex XR7. 

Headphones.from £15 


KorgDW6000 
Korg 13 


.£350 Roland PK-5..-..£250 Yamaha RY8 New... 

Roland RD600.£POA Yamaha SU10.... 

Roland RD600 (one only).£1150 Yamaha SY35. 

Roland SD35.£330 

Roland TR626, S/hand.£85 


...£229 


....£950 


Korg IH (one only)...£220 Roland TR626, S/hand.£85 

Korg N364 in stock....£725 Roland TR707.£100 


Korg N5 


.£675 Roland U20.£250 


Yamaha TG33-. 
Zoom 1201 .... 
Zoom 1204... 


...£70 

.£849 

.£339 

.£899 

.£395 

.£650 

.£69 

.£169 

.£240 

.£POA 

.£140 

.£POA 

.£POA 


Roland S10 Sample Disks + Blanks (Quick Disks) £10.00 Box of 10 

The Norths Largest Music Dept Store 

GUITARS, DRUMS, LIGHTS, PAs etc etc. 

Prices Matched!! Free Next Day delivery (on most items) 

82 COPLEY ROAD, DONCASTER 
Electric Telephone System 01302 369999 
FAX: 01302 738523 e-maii:richard<ft'eieetromusic.demon.co.uk 


















































































































































Sample CDs 

All CDs £44.95 each inc Vat 
unless otherwise stated. 


\ Buy 2 sample CP's and 
ijel a third Sample CP 
worth £44.95 Half Price 


Comparison chart 

first CD 
Second CD 
Third CD 


Sounds OK 

£44.95 

£44.95 

£22.48 


AH comparisons are made using regular priced CDs. 

Sounds OH offer excludes "Mind Control as third 
choice CD and Cannot be used in conjunction with any other Sounds OH special offer. 


Time £ Space 

£59.95 
£59.95 
£59.95 
Total Salting 


Salting 

£15.00 

£15.00 

£37.47 


£67.47 


Larry Washington's 
Big fat beats and loops 

Drummer/Producer/Writer, Larry 
Washington has laid down over 300 of the 
fattest drum, guitar, bass, & keyboard 
loop's you'll ever hear. There are beats, 
loops, combi's, vocals fx and hooks, fills, 
drums, percussion, from hardcore hip hop 
street sounds to 70's & 80‘s R&B loops. 

All samples are original and license free. 
"The sounds themselves are beautifully 
recorded to. All of which makes this one 
| of the most desirable sample collections 
| around ". 

| Quote from The Mix' June 1997. 

Definitive Grooves 

I Contains 99 Hip Hop break beats plus 

I ! hundreds Hip Hop, dance, rave and Techno 
utility samples, plus scratches squeals and 
screams. The extensive breakbeat section 
| forms the meat of this CD. There are no 
I legal headaches using them, They are all 
j License free. "Overall this release is well 
| worth checking out, and at under £45, 
s represents good value for money", 
j Quote taken from The Mix' June 1997. 
meaaaaauaaeaaaaaneaeaamaaaneuanaaaaaauaaaumumuaaeaauaauuanaaam 

Mind Control tan.nsp 


If you order a CD advertised on this 
page from us and we are out of 
stock we will deduct £10. Where 
else can you get offers like this ?. 




H A huge 3 CD set for the Industrialist. CD's 1 
j & 2 contain 500 + industrial loops ranging 
I from 100-130 bpm. CD 3 has 800 single 
1 individual samples that where used in the 
1 loops on CD 1 + 2, plus bonus sounds. This 
jj CD is designed to be an integral collection 
I of limitless sonic possibilities. 

1 "Fearsome drum loops" 

Quote from FM April 96. 

I maximumimpaet 

I Maximum impact is packed with 55 minutes \ 
I of powerful and original samples tailored to J 
I the styles of dance & industrial music. It 
I contains four sections; 

I The sounds of urban decay 
I The ultimate drum collection 
I Bass - The final frontier 
jj Samples and synth sounds 

fw. 


I Dream Experience © 

% A number of genres of music could benefit 
ft from the samples, not least rave and 
jj techno, given the abundance of resonant 
4 analogue hits and synth pads. There are 
some particularly usable basses and a 
J range of classic synth sounds. A definite 
high point on this CD are the range of lush j 
and rich pad sounds. "All the samples are 
" very well recorded, very usable and special 
enough to provide inspiration even on the 
H dullest of days" 'The Mix'August 1997. 

I Definitive Percussion 

I This 78 track CD provides a massive 
8 collection of contemporary and ethnic 
B percussion samples all presented as single 
8 instruments. The disk is divided into sections j 
8 including Gongs, Waterphones, Beils and 
8 Chimes, and moving through a huge selection j 
8 of percussion from around the world, including j 
ffi Frame drums, Shakers, Udus, Rainsticks, 

8 Guiros, Washboards, and Djembe before 
8 ending with a highly usable collection of 
jj metallic effects, flute and woodblock sounds. ] 
8 You'll be impressed by the vast sonic changes j 
m than can be coaxed from the simplest of 
m drums. 

8 “This CD is well worth the price” 

8 Quote from SOS Feb 1997. 


Outside 




Cinematic to X-static deep space 
atmosphear. A visual sound recording for 
deep space, ambient music or an excellent 
way for filling gaps or giving centre 
changes to dance, rave, techno, house. An 
overall excellent CD. Includes exotic and 
mysterious sounds, animated long pads, 
long drones, background rumbles. The 
very best in dance style atmos. 


« Sonic Textures 

j 69 examples of weird synth sounds, notes, 
sweeps, drones and effects, pads and hits 
and some bizarre offerings. A mixed bag of 
raw sounds and synth effects. 

"A decent set of raw synth sounds is a rare 
thing which makes Sonic Textures well 
worth a spin" 

Quote taken from FM August 1995. 


The Low End Bass Loops @ 

Low end bass loops contains over 100 
measures off all original funk, soul, hip hop 
\ and jazz bass grooves from fingered to 
j slap. All arranged in BPM rates, Tonal key, 
j and type of loop. 


Liquid Guitar 




A collection of rare and eccentric guitar 
I samples and phrases performed by Los 
f Angeles top studio guitarists. Over 580 
I samples from brief chords and notes to 
jj loops of over 4 bars. Includes; Electric 
| Sitar, Pedal Steel, Wah-Wah, Backwards, 
i National slide and more. 

“The quality of the session musicians who 
1 put this disk together shines through in all 
j of the performances" Quote taken from 
! Sound On Sound March 97 


CD Jukebox 

Sounds OK have CD Jukeboxes 
installed in the Following Music 
Stores. You can listen to all of the 
CDs advertised on this page plus 
more. The "Buy two CD's and get a 
third half price" offer is also 
available in these music stores. 


Guitar Amp & Keyboard Centre 
Brighton 01273 676835 

8$ Andertons 

Guildford 01483 456777 

8t Gig Sounds 

Streatham 0181 769 5681 

St Sutekina 

Central 0171 836 0180 

St Sound Control 
^ Newcastle 

St Musical exchanges 
^ Birmingham 0121 236 7544 

St Marks Music 

^ Ipswich 01473 287872 

Project Music 

Hounslow 0181 570 4444 

# MX Music 

Exeter 01392 425125 


0191 232 4175 


New sounds for put keyboard 

C$1 X Ambient $ Dance Hurzweii H2000/2500 


A vast range of performances, from deep 
atmospheres to jungle, loads of rich pads, j 

punchy bass's cutting sequences and leads^^ 
Rich pads & soundscapes are brought to life by 
an unconventional approach bringing animation 
into your CS1X that you would not expect. Every 
performance has 2 scene variations. 

This disk comprises 3 full banks, a total of 384 
perf's and 768 scene's. 

Supplied as .MID file £29.00 

Wavestation 

Sounds OK 

Dreamwaves Volume 1.£55.00 j 

Dreamwaves Volume 2.£55.00 j 

TranceWaves vol 1 Wavesequences.£55.00 * 

TranceWaves vol 2 Sounds. £55.00 j 

Voice Crystal 

Vol 1 50 programmes with patches/seq.. £55.00 | 
Vol 2 50 programmes with patches/seq.. £55.00 j 
Vol 3 50 programmes with patches/seq.. £55.00 j 
Vol 4 50 programmes with patches/seq.. £55.00 ! 

Purchase any two Wavestation 
cards for only £95 & save £15 

I Memory cards (Blank) 

I Roland JV/JD/D series £55 j 

I Korg M/T series, All Wavestation £65 j 
I Korg 03rw - 01W Please call | 

I Waldorf Microwave £69 1 

I Alesis Quadrasynth £69 1 

I E-mu Morpheus & Ultra Proteus £69 J 
I Ensoniq SQ/KS32 Please call j 

| All of the above cards are of exact same 
quality as manufacturers own make. 

100% Quality. 

Horg OlWfd/Pro 8 Pro X 

[ Sounds OK 

I TV/Film Soundtrack...£21.00 I 

I Sound Source Unlimited 1 

I Synphonic Collection. £21.00 j 

j Urban Dance/Pop. 221 00 I 

j Radical film textures. 221 00 j 

j Acoustic set...£21.00 I 

j Modern synthesis.£21.00 I 

1 Industrial Cybertech. £21.00 9 

j Stage & Studio. £21 -0JJ 1 

j Country/Acoustic folk. £21.00 1 

I Voice Crystal 

I 01W Volume 1. £21.00 j 

I 01W Volume 2. £21.00 j 

j 01W Volume 3. £21.00 I 

I 01W Volume 4. £21.00 j 

Purchase any 3 OlWfd sound disks and 
get a 4th disc of your choice free 

I lmO/990 

I Sounds OK 

j Pure Synthesis. £55.00 [ 

j Textures and Soundscapes. £55.00 I 

j Dance. £55.00 j 

j Voice Crystal 

j Vol 1 64 new patches. £55.00 j 

j Vol 2 64 new patches. £55.00 j 

j Vol 3 64 new patches. £55.00 I 


Roland JD PCM card sets 

\ SLJD8004 Strings Ensemble 
| SLJD8005 Brass 
j SLJD8008 Accordian 


Sounds OK 

I Vintage to Modern (Programmes).£21.00 

i Acoustica (Programmes).£21.00 

Analog Dance (Samples/Programmes)..£21.00 
I VectorWaves (Samples/Programmes)....£21.00 

j Voice Crystal 

\ Vol 1 100 programmes with samples £21.00 
} Vol 2 100 programmes with samples £21 00 
• Vol 3 100 programmes with samples £21 00 
j Vol 4 100 programmes with samples £21 00 
j Vol 5 2 disk set 100 progs with samples £31.00 
i All disk's are supplied on Kurzweil format disk. 
Purchase any 3 K2000/2500 sound disks 
and get a 4th disk of your choice free. 

I Yamaha SY85 

I Sound Source Unlimited 

SY801 Super R&B. £21.00 

I SY802 Country/Acoustic folk. £21.00 

SY803 Hybrid Textures. £21.00 

j SY804 Radical Film Textures. £21 00 

i Sounds OK 

1 UK Sounds (Dance/Ambient).£21.00 

Voice Crystal 

SY85 Volume 1. £21.00 

SY85 Volume 2. £21.00 

Purchase any 3 SY85 sound disks and 
get a 4th disk of your choice free 

JV1080 +2080 
I IPSO+80 

I Vol 1 Dance Culture 
j Vol 2 Analog & Digital Culture 
128 new programmes 
32 new performances 

I Both volumes on one ram card for the JV1080 
or JV2080. Excellent value at only £69.00 

Disk version for XP50/80 £21.00 
Blank ram card for JV1080/JV2080 £55.00 

The verdict is clear: If you have a Roland 
I JVI080 (JV2080/XP50/80), this card is well 
worth plugging into "Great Sounds" 

FM Rating 80% . 

Review FM August 96. 

j© Dance Culture Uol2. 

128 new programmes 
32 new performances 
By Gary Mason 
ram card JV1080/2080 £69.00 
Disk XP50/80 £21.00 

WUSBKMUDDMtBMHDaUiSk 

\ KorgX2/X3/X3r 

Also compatible with i series 

\ Sound Source Unlimited 

Symphonic Collection.£21.00 

Modern synthesis.£21.00 

Urban Dance/Pop.£21.00 

Radical film textures.£21.00 

| New age textures.£21.00 

Acoustic set.£21.00 

Stage & Studio.£21.00 

Country/Acoustic folk.£21.00 

Voice Crystal 


All PCM sets £49 each 


Effects disc's for EPS16+ ASR 10 
44KHz Compressor 
Tempo Sync'd Delays 
Resonant filter EPS16+ ASR10 
Audio In Effects EPS16+ 

Parallel Effects EPS16+ ASR10 
The Voder EPS16+ ASR10 
Transwave Sound Library 



Waveboy 
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JON BATES 


THE MEN WITH DODGY PASTS 


RICHARD WENTK 

Mild-niiiiiHered, softly-spo¬ 
ken, well-dressed... you’d 
never guess thiit in the Inte 
80 s this man was the kiny of 
thrash, otherwise known as 
Marion Mnthaflicker, and he 
yot down with the best 


Why does Jon wear that cap, 
you ask. Well in the early 80 s, 
when he was takiny punk to 
Africa, calliny himself Boh 
Bile, the Gambians decorated 
his head with henna tattoos 
in return for his punk lessons 


If you’ve a niggle that needs tackled or some tackle 
giving you niggles, ask these guys for help. Send your 
queries to Interface, Future Music, 30 Monmouth 
Street, Bath BA1 2BW; fax 01225 462986; 
or e-mail drobinson@futurenet.co.uk, 
but whatever you do, DON’T PHONE! 


Nice day at the Office? 

I use my PC for work and 
for music, and I’ve recently 

' -.wi upgraded to Office 97 and 

Windows 95, and also got myself the 
latest Cubase too. The old version 
used to work fine with Windows 3.1, 
but now I’m finding that every hour 
or so the hard disk starts grinding 
away, and Cubase slows down to a 
crawl. I’ve checked the auto-save 
and it’s not that, as that never takes 
more than a fraction of a second. 
What is Win95 doing here, and can I 
turn it off... please? I want to take 
my PC out live, but having this hap¬ 
pen in front of hundreds of people is 
too scary to think about. 

Martin Emery, Swindon 

Office 97 includes a feature 
called ‘Find Fast’ which 
keeps an index of recently 
used documents. To create the index 
it scans through a long list of files on 
your hard disk. This is what’s causing 
the problem. For most people, most 
of the time, Find Fast is 100 per cent 
useless. You can turn it off by looking 
for the Find Fast icon in the control 


panel and working your way through 
the dialogue boxes to make sure it’s 
well and truly off on every single drive. 
That should sort you out. 

Incidentally, playing live with a PC 
really is about taking your life into 
your hands. If the venue has decent 
lights you can get all kinds of interest¬ 
ing power glitches on the mains, lead¬ 
ing to spontaneous and random 
crashes and hangs. If you can afford 
it, it’s well worth getting a UPS (Unin¬ 
terruptible Power Supply) to smooth 
out any power fluctuations. Prices 
start at around £200, and go up to 
whatever you want to spend, although 
for over a grand or so you’ll be paying 
for the rather useless ability to have 
enough power to spare to keep the PA 
and the PC working long enough to 
finish a song, just in case your venue 
has a sudden freak power cut. Maybe 
not that useless then. RW 


Fade to grey 

In a bid to make my Roland 
XP-50 more user friendly 
(or indeed, any digital 
synth) could I use a Peavey PCI 600 




(or similar MIDI fader unit) to adjust 
many parameters in real time? Just 
like you can use the PG-800 for the 
JX-8P in fact. 

Andrew Hounslea, 
andrew@ashbah. demon, co. uk 

In a word, yes. That’s exactly 
the kind of thing it’s 
designed for. But be warned. 
Programming it is a bit of a perfor¬ 
mance. Unless you can find a template 
for your XP-50 somewhere on the 
Internet, you’ll have to type in SysEx 
strings by hand, in hexadecimal. This 
can admittedly take a while; but once 
they’re in there, you’ll have your own 
customised patch controller and 
knob simulator. 

There’s one other drawback to be 
aware of, and that’s the way that the 
XP-50 and other digital synths 
respond to SysEx messages. Changing 
a SysEx setting isn’t quite like chang¬ 
ing the knobs on an analogue synth. 
Analogue hardware is dumb and stu¬ 
pid and responds immediately. Digital 
hardware has a processor inside there 
somewhere, which has to think about 
what to do. Most times it works as 
expected, but once in a while you may 
get odd side effects, such as notes 
that sustain too long or cut off prema¬ 
turely. So you may not be able to use 
the PCI 600 live in quite the way you’d 
want to. On the other hand, if you 
choose your settings carefully and 
avoid the ones that make the XP-50 
have a fit, you shouldn’t really 
encounter any problems. RW 


Sampled break(down) 

I have a Pentium 60 PC with 
Windows 95, 24Mb RAM 
and a 540Mb hard disk. I 
got a Yamaha SU10 recently but I 
can’t get the sample dump on it to 
work. Yes, I’ve connected all the 
cables correctly, and the SU10 
seems to be ticking over, as does the 
PC, neatly recording the 
SU10’s output as SysEx 
commands. Everything 
goes pear-shaped, how¬ 
ever, when I try to send 
the data back to the SU10, 
and it tells me there is a 
“checksum! error”. What is 
going wrong, and what is a 
checksum error? 

Liam Dunne, Ireland 


Why is the SU10 checking sums? 
Sounds like a checksum error 


A bit of gentle nurturing, and a MIDI 
fader, make the XP-50 your friend 


It’s difficult to tell exactly 
what the problem is at a dis¬ 
tance like this. A checksum 
error is basically MIDI’s way of telling 
you that a SysEx transmission has lost 
the plot somewhere. When the sam¬ 
pler sends the data it adds up the val¬ 
ues of all the bytes in the message 
and tags it on the end. When it reads 
it back it does the calculation again, 
and if this result doesn’t match the 
other one at the end of the file, it 
knows something has gone wrong 
somewhere; hence the complaint. 

The problem with this checksum 
idea is that it isn’t very smart. It can’t, 
for example, say that something went 
wrong so many bytes into the data, or 
whether one or more bytes are going 
AWOL. So the real problem isn’t nec¬ 
essarily apparent. And SysEx is more 
demanding than ordinary MIDI infor¬ 
mation because it’s a long continuous 
stream of data. If your PC and/or 
MIDI interface and/or software aren’t 
fast enough to cope with it properly 
then odd numbers will drop off here 
and there and the process won’t work. 

A Pentium 60 is not the fastest 
machine in the world and it’s possible 
you need a faster model. But it’s more 
likely that there’s something wrong 
with your software or MIDI interface. 

In no particular order I would: 

1 .Take the SU10 back to the store 
you bought it from, or to a friend’s 
house, and do a SysEx dump and 
retrieve there just to check it’s work¬ 
ing properly. 

2. Try out your system with SysEx 
from a different synth. If you still get 
problems you’ll know there’s some¬ 
thing wrong with your PC set-up. 

3. Try a different set of MIDI leads. 
(This is unlikely to make a difference, 
but you never know.) 
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-*• 4. Try a different sequencer. 

There are various shareware/freeware 
MIDI dump systems around, and 
switching to one of these may sort out 
your problem. 

5. Make sure you turn off all non- 
essential software when your 
sequencer is running. 

6. As a very last resort, try a differ¬ 

ent MIDI interface. If you’re using a 
bargain basement-type soundcard you 
might want to try upgrading to a 
slightly better one. And if none of 
these solutions works I’d recommend 
calling in a priest and performing an 
exorcism. That probably won’t work 
either, but at least you’ll have tried 
absolutely everything. RW 


QChip shopping 

I have just purchased the 
E-mu e6400 sampler and 
I would like to know if I 
can use any other memory chips 
besides those that E-mu says would 
definitely work in its machines. Do 
the chips have to be DRAM or can I 
use EDO chips? 

Robert, via e-mail 



Add chips to your 
E-mu for that crucial extra 
memory... but not EDO ones 

According to E-mu UK’s 
technical department, EDO 
chips would be incompatible 
but they do recommend that you visit 
the E-mu Web site regularly as details 
of chip compatibility for E-mu prod¬ 
ucts are put on the site once they 
have been fully tested. Time to head 
to http://www.emu.com. JB 


VST plea 

I have just bought a 
Pentium 166MMX PC and 
I’m attempting to run 
Cubase VST V3.5 using Creative 
Labs’ AWE64 Gold soundcard. How¬ 
ever, I’ve got some problems with it. 
When I try to record audio I am get¬ 
ting noisy, distorted interference. 
Before I record there is no noise. It 
occurs when I hit the record button 
and there is a one-second delay in 
the recording. When I stop recording 
the interference remains until I 
delete the track. The click track also 
sounds distorted and delayed. 

I have made 
numerous calls to 


Steinberg and to Creative and, on 
both their advice, have tried loads of 
possible solutions including: reduc¬ 
ing the graphics acceleration to 
none; reducing the colours to 
256@800x600; disabling the modem 
completely; making sure full duplex 
mode is switched on in both Win¬ 
dows 95 and Cubase; checking the 
input levels are not too high; 
re-installing the software which 
comes with the AWE64 Gold sound- 
card; disabling the AWE64 Gold’s 
internal synths; simply re-installing 
Cubase; installing Cubase V3.0 
(which gives the same problem); 
and, finally, changing the sound- 
card’s basic configuration to 0001 
in the System. And, you’ve guessed 
it, none of them worked and I still 
need help. 

Could it be that Cubase VST 
simply doesn’t work with the AWE64 
Gold card? The shop where I bought 
the software blames my problems on 
the soundcard and the computer 
retailers not surprisingly blame it on 
the software. But how do I solve my 

problem? Where do I go? And 





costs nearly seven grand. Oh, and all of them 
have a range of built-in effects too. 

Apart from the effects, the main advan¬ 
tage of digital over analogue is full automa¬ 
tion. These desks will remember every 
single setting you use in a mix-, levels, EQ. 
compression, the works. The ProMix 01 
has scene memories (equivalent to patch 
memories on a synth) and MIDI control 
which makes it ideal for sequencer work. 

You can do things like mute the inputs in a 
mix from your sequencer to keep the 
noise and hiss down to a minimum, 
program EQ-driven filter-like sweeps, 
switch effects in and out, waggle the 
faders up and down, and generally do 
everything you could ever want to do 
with a mixer. The others have full onboard 
automation memories as well, so all you have to 
do is drive them with time-code and you C3n 
record (and, to some extent, edit) fader and other 
settings as you go. 

And it’s almost guaranteed that once you’ve 
tried automation you won’t want to live without it 
again. Setting up the desk for a new song takes 
less than a second, the faders go 'clack’ to their 
new positions in an incredibly satisfying way and 
all the EQ and effects settings change instantly 
too. Compare this to a memory-less analogue 
desk which forces you to write down all the 
knob settings by hand and then reset 
them by hand again; something that’s 
going to need a decent-sized note¬ 
book arid will take anywhere 
from five minutes to half an hour, 
depending on the size of the desk. 

The other advantage of digital over 
analogue is that you get one or more digital out¬ 
puts and/or inputs. Some synths (such as the 
Korg Trinity) can be fitted with an expansion card 


The Yamaha 02R can 
do it all, but it’ll 
cost you 


that will shift eight channels of audio down a fibre- 
optic link. If you plug this into an 03D or an 02R 
you’ll get pristine hum and hiss-free audio straight 
from the synth coming up on the faders. The 
Soundscape HDR system can give you eight 
recorded channels in a similar kind of way. 

So why would anyone ever want to buy 
another desk? In a word, the sound. Compare a 
mix done on a ProMix 01 with one done on a sim¬ 
ilarly-priced analogue desk (such as one from the 
Spirit By Soundcraft range) and there’s really no 
contest. A good analogue desk has a much 
warmer, more appealing sound. You can coax a 
digital desk into sounding similar, but you’ll need 
to spend a lot of money on valve-based outboard 
kit to get the same effect. And it’s never going to 
be quite as good as the real thing. 

In the end it’s a tough call. If you use a desk 
professionally for jingles and remixes then a digital 


The 02R’s little brother, the Yamaha 03D is a 
more affordable solution 


Mixing analogue 

Please could tell me about the pros and 
cons of digital and analogue mixing 
desks? Any information would be a 


great deal of help. 

Paul, ta5ian@blake.sunderland.ac. uk 


□ Thanks to the magic of Yamaha, punters 
now have a range of digital desks to 
choose from, at prices that compete 
favourably with similar analogue desks. 

The original ProMix 01 (£1,999) which we 
gave a whopping 96% in FM 27, is a good choice 
for a serious budget studio. The 03D has some 
useful extra features (better EQ, compression or 
noise gating on every channel and an optional ^ 
eight extra digital inputs) but costs over twice as 
much. Finally for the pros there’s the 02R which 
has and does everything, looks the business, but 
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who is responsible for sorting this 
out? Having contacted people on the 
Internet it seems that I’m not the 
only one with this problem. I really 
am very frustrated and disappointed. 
Can anyone help? 

Ed Haydon, via e-mail 

Oh Ed, you are at the end of 
your tether aren’t you? So 
many questions and so little 
time. Although at least you can find 
some solace in knowing you’re not 
the only victim of this. 

It might also please you to know 
that Steinberg is not the only music 
software company to find that PCs 
encounter problems with audio and 
MIDI data routing and software instal¬ 
lation. To help the public further, the 
company has recently added more 
telephone helplines and taken on 
more staff. Steinberg does not blame 
anyone or anything as the AWE64 
Gold card does actually work with 
VST. It is simply a problem needing a 
solution and here are some sugges¬ 
tions from Steinberg. 

First of all, disable the graphics 
hardware completely rather than 


reducing the acceleration. You’ll find 
that 4Mb graphics cards will give you 
problems while 1 Mb cards will proba¬ 
bly not, but disable the hardware any¬ 
way. Open the case of the computer 
(having switched it off and unplugged 
it, of course) and physically take out 
the AWE64. Put it back in the slot and 
re-install it. By the way, VST expects 
the soundcard to have first priority so 
make sure it’s sitting in the right slot 
for this. 

Have you got any games, system 
alert noises, etc, that use eight-bit 
sounds? These will actually take over 


The AWE64 Gold card will work 
with Cubase , it just takes patience 


the AWE and flip it into eight-bit mode 
automatically. Not good. So, if you 
have any, dump them straight away. 

Check if there are any old sound- 
card drivers on your drive. Maybe the 
computer originally had a different 
soundcard before the shop installed 
the AWE64 so old soundcard files 
ending in .DLL can be dumped. 

Look at the soundcard Options. 
Sound Input and Duplex should be 
ticked as should ‘Show LED’, but 


‘Open all devices before start’ must be 
deactivated. The MIDI Manager 
should be deactivated and so should 
the Wave Grid Synth. 

In VST, double-check all the Audio 
Menu options are correct. There are 
some additional trouble-shooting tips 
on the program’s CD-ROM. Print all 
the Read Me files and check them 
against your system. 

I assume you are using the audio 
metronome and that is why it is dis¬ 
torted. But if it is actually the MIDI 
metronome that is distorted (although 
you don’t mention any MIDI equip¬ 
ment in your letter) then the problem 
might be down to mismatched amplifi¬ 
cation. Of course, there is the outside 
chance that you have bought a duff 
card or computer and that processor/ 
power supply noise is being induced 
into the system. 

With any luck, carrying out one, 
some or all of these checks will cure 
your noise. If not, phone Steinberg 
(« 0181 236 7250) with the com¬ 
puter in front of you, registration 
details to hand and a paper and pen at 
the ready. And if they can’t help, I 
don’t know who can! JB 




machine if you’re serious abo 
recording quality on the chea| 
that great. But the more expei 


vhereas you can get cassettes just about any- 
vhere. And the latter are cheaper and easier to 
;tore too. 


important, L_. 

a song you last iuu^u «n oja i . - — . w 
touch of a button is a godsend. 

If, on the other hand, you’re doing demos for 
yourself and have the time to take things easy, 
then a good analogue desk is a better idea. 
Besides, playing those faders live always makes 
for a more adrenaline-charged mix than popping 
out for a quick cup of tea and a fag while every¬ 
thing runs off your sequencer straight to DAT, 
with no human intervention. RW 


Analogue, more analogue 

I am thinking about buying an analogue 
tape machine but I don’t know which to 
go for. I have looked at the Fostex R8 
eight-track but think this may be too expensive 
as I could get away with using just four tracks. 
Are there any four-track reel-to-reel machines 
which are worthy of note (if so, what price 
would they be)? Also, is reel-to-reel recording 
much better quality than cassette multitracking? 

I already own a decent mixer, so if I bought 
something like the Tascam Porta 3 (very cheap 
at 150 quid) would this give me decent enough 
results for me to be able to release the record¬ 
ings as white labels? 

Andrew King, somewhere unspecified 


r: Pa 


arrival of cassette multitrackers 
i systems, the bottom has more 
fallen out of the budget multi- 
Big studios still need multi- 
systems which give sixteen 
-ut demo makers seem happy to 
ivenience of cassette machines 
these days. Besides, reels of 
getting harder and harder to find, 


Soundwise, there’s really not that much of a 
quality difference between a top end multitracker 
and an R8. The R8 will sound slightly cleaner and 
clearer because the tape speed is higher. But 
there’s not that much in it in practice. And once 
you’ve added a good mixer to the package you’ll 
be talking about similar amounts of money for 
both the multitracker and R8 options. If anything 
the cassette multitracker combo may even be 
cheaper. Both the Tascam 488 Mkll or the Yamaha 
MT8XII are relatively affordable and capable of 
excellent results. To be honest there’s not much 
point in getting by with a rock-bottom budget 


If you’re on a budget the Yamaha MT8XII isn’t 
as expensive as it looks 


their own at the white label level, < 
keep your music loud enough to drown 
tape hiss. 

In any case, the R8 is knocking on the door of 
digital multitrack territory. For the price of an R8 
you could get a decent-ish PC with a good sound- 
card and something like Cubasis Au 
standalone system like the Fostex 
even a second-hand Alesis ADAT. All of these will 
give you much better sound quality than the R8. 
And you’ll appreciate the extra four tracks. Once 
you start using time-code to sync a sequencer to 
tape, it’s unbelievably easy to use up all those 
tracks in no time. RW 
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Retro Roland? Ah, ripper, mate 


Greetings from Oz. I am 
try to source a CV-to- 
MIDI adaptor for my 
Roland SH-09.1 know that Kenton 
Electronics is probably the right 
supplier to get in touch with, but I 
only have a British contact number 
for them. I would really appreciate 
their e-mail address or the name 
(and number if possible) of the 
Australian equivalent. Thanks. 
Kevin Brotherton, Australia 

Easy. Kenton Elec¬ 
tronics is indeed the 
i company to talk to. 

Mot only will they 
supply you with a com¬ 
prehensive MIDI kit for 
the SH-09 but they 
also have a Filter 
Socket kit for the 



beast. Assuming you are fitting it 
yourself, prices in the UK are £175 
for the MIDI kit and an extremely 
moderate £11.75 for the filter. 

Down in Oz the Kenton dealer is 
Sound Devices, which you’ll find at 
256 Sussex Street, Sydney, NSW, 
Australia 2000. Call (00 61) 2 9283 
2077 and ask for 
Craig Sue. And 
the e-mail 
address for 
Kenton is 
saies@ken- 
ton.co.uk. JB 



“Play yer digeridoo, blue, play yer digeridoo. Ah, MIDI me up 
to the CPU, blue, just play me digeridoo. Altogether now...” 

illustration: Sticky Paws 


W-30 wisdom 

I’m only 15 and I need to 
start producing my own 
music but setting up a studio 
on my budget is the equivalent of an 
adult buying a house. 

I’m thinking of saving for a 
Roland W-30 but I need to know a bit 
about it. Is it multitimbral? With it, is 
it then possible to create complete 
songs with drums, bass, pads, leads 
and the odd vocal phrase? What is 
the maximum sample rate? Would 
compression help the quality? What’s 
the maximum sample time/memory? 
What sort of edit features has it got? 
Is there any editing software? Are 
the dials on the front panel for the 
resonance filters or envelopes? Can 
they be tweaked in real time like an 
analogue synth? What would be the 
best way to add effects (I can’t afford 
a mixer)? Can the disk drive load 
samples quickly during a live perfor¬ 
mance as I would like to have contin¬ 
uous music? Can a hard disk be 
fitted? When was the W-30 released 
and how much did it cost? 

Dr Prodigy, via e-mail 

And what colour socks did its 
Japanese designers wear? 
Right. We lovingly praised up 
the W-30 back in FM 39 but if you 
haven’t got that back issue get your 
goggles on this lot... 

The W-30 was launched in 1989 at 
just under £1,600. It has 16 voices of 
polyphony and a maximum of eight 
parts at any one time, and uses 12-bit 
sampling with floating point maths. 

The two sample rates are 15kHz and 
30kHz. It has 512Kb memory, half of 
which is filled with (pretty useless) 
built-in samples. The maximum sam¬ 
ple time is quoted as 7.2 seconds at 
full wack although the slower rate is 
good for grainy/grungy sounds. 

Compression. If you mean audio 
compression, it might be useful for 
some samples but I wouldn’t bother 
personally. The W-30 has a very com¬ 
petent onboard sequencer, a SCSI 
port for an additional hard drive (but it 
won’t load and play simultaneously), 
eight individual and assignable audio 
outputs (for an external effects unit) 
and detailed editing facilities. Instead 
of using external software, Roland 
opted to throw in external monitor 
ports: mono or colour. This is the win¬ 
dow to its incredibly complex and not 
very intuitive editing facilities. Sounds 
sampled in are organised into Waves 
which can be assembled into Tones. A 
number of tones, after editing, are 
assigned to a mapped and configured 
Patch. Sound can either be looped 
samples or one-shot hits assigned to 
any key. You can draw waveforms, 
loop samples, cross-fade samples, 
and adjust filters. It has velocity and 
aftertouch sensing and with time and 
care you can alter filters and reso¬ 
nance. Best to edit sounds (especially 


303 type sounds) to be very touch- 
sensitive and experiment with velocity 
values in the sequencer. 

One or two companies make mem¬ 
ory expansion kits and PA Decoder in 
Germany (« 00 49 521 201 7690) 
may be able to supply a 12Mb mem¬ 
ory expander. The cost, Dr Prodigy? 
About £600. Start saving. JB 


Card crisis 

I use a Yamaha SW60XG 
card as one of my synths 
along with Cakewalk Pro. 

The SW60’s spec sheet leads me to 
believe the card emulates the QS300 
Workstation and can store up to 32 
voices in its user memory. How do I 
create a voice, edit it and then store 
it as a user bank using SysEx code? 

Nick Thompson, via e-mail 



The synth that looks like a sound- 
card: the Yamaha SW60XG 


The SW60XG has no user 
memory, neither does it do a 
QS300 impersonation, 
although it does have a TG300 mode. 
To program voices using SysEx you’ll 
need to plough through the pages of 
data in the manual that gives you the 
memory map addresses and SysEx 
headers required. Then start writing 
lines of code! For more details you 
could download the ‘unofficial’ 
DB50XG guide from Yamaha’s Web 
site (http://www.yamaha.co.uk). And 
while you are there, take a look at 
XGEdit V2.5. This program gives you 
everything you need to create original 
sounds on most XG boards plus a 
library facility. Download it for free 
and try it out. I’ll bet you’ll register. JB 


Killing CSlx confusion 

Like me, several readers 
want the maximum out of 
their CSlx. JB’s response to 
Mo Niomal Patal’s query in FM 61 
was an over-complex answer to a 
simple question. Yes, you can have 
simultaneous access to all 16 MIDI 
channels in Performance mode and 


need not be restricted to XG sounds 
on channels 5 to 16. 

If you want one of the juicy com¬ 
ponent voices used in Performances 
on any of these channels, simply use 
Ctl =00, value=63 (selects Perfor¬ 
mance voices); Ctl=32, value=bank 
number (0-11); Pgm=component 
voice (0 to 128). Select voice per 
channel according to page 12-13 in 
the manual. OK, effects are only 
reverb and chorus on these chan¬ 
nels, but you can’t have everything! I 
hope this helps budget conscious 
readers like myself. 

John Carwithen, Cardiff 

Thanks John. Obviously it’s difficult to 
give the perfect answer to a query in 
limited space, but we always welcome 
other opinions from readers. Makes 
for a public-spirited few pages! JB 


Find me a bass player! 

I want a straightforward 
bass sound, like a Fender 
Precision or Rickenbacker. 
Most sound module presets lack the 
attack and punch you get from a real 
bass, and I want to get as close to 
the real thing as I can through MIDI. 

E L Rigby, Sparkbrook, Birmingham 

Look no further than the Ale- 
sis NanoBass: squillions of 
bass sounds (well, quite a 
few) including lots of electric and 
acoustic ones, for only £249. Don’t 
forget, authentic basslines are not just 
about timbre; dynamics and compres¬ 
sion, slides and bends, swing and 
groove are all necessary to make them 
hum. Sound Technology, the Alesis 
supplier for the UK, can be contacted 
on 01462 480000. RW PM 
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£1199 

Inc VAT 


£949 

inc VAT 


£749 

inc VAT 


Absolute 

range 


Powerstation 12£Uj^ 

16 mono inputs r * 
Max 24 inputs to mix 
600 watts x 2* * 


Powerstation 350 Powerstation 600 

6 mono inputs 8 mono inputs 

Max 14 inputs to mix* Max 16 inputs to mix 
175 watts x 2* * 300 watts x 2 * * 


including 2-track return 

Watts RMS into 4ft, with no following wind and no ear-curdling distortion 




H A Harman International Company 



SPIRIT 

by Soundcraft 

SC«v P fc*# 7 t UK) t»l 7 t W V ¥ » &£ 


SPIRIT POWERSTATION 

.~ .. . .. " ' 

Powered Mixers 

Send me a brochure on Spirit Powerstations □ 
The full Spirit Range □ 

1 would use Powerstation for Live Band □ 

Rehearsals □ 

Other. 

1 read the following magazines: . 

Band Name: . 

Please send me a free copy of the Spirit Guide to Mixing □ FM 

Spirit by Soundcraft™, Harman Internatio 
Hertfordshire EN6 

nal Industries Ltd., Cranborne House, Cranbome Industrial Estate, Cranbome Road, Potters Bar, 

3JN, England. Tel: +44 (0)1707 665000. Fax-. +44 (0)1707 665461 

Check out the Spirit Website: http://www.spirit-by-soundcraft.co.uk 





































Readers' demos 



Demo Derek plucks five 

cheery hopefuls from his 
bag of tapes and chucks 
the rest away, sort of... 



It’s difficult choosing the demos to go on the disc. We 
get hundreds of tapes every month and only the very 
best make it on to the CD. Here, in our own inim¬ 
itable way, we salute those who also serve... 

Paul Handley (mad stuff, interesting sounds and 
good production; John Butcher (cool analogue 
antics, nice filtering); RM2 (super-fat sounds, smart 
beats, muddy production); Cristallized (smooth 
electronica, noisy recording and lacking bass); 

Eclipse (rough recording, some good ideas, the R 
Miles bits are naff though); A&G (thin production, 
commercial sound, how about some vocals?); The 
Restless Pioneers (lousy recording, a few smart 
ideas, promising vocal); X Zen Tricks (not much 
happening really, quite pleasant, needs more ele¬ 
ments); Ripe (crusty production, good potential if 
recorded better); Robert Ellison (kind of swingbeat 
Tricky, very well put together); Wrecking Crew 
(slack sounds, extreme pan, but an interesting 
effort); Purefunk Designs (string parts are good, 
excellent cymbal loop, another really tinny record¬ 
ing lets it down); Freq. Chamber (well programmed, 
excellent ideas); Nuclear Mysticism (good build-up, 
sounds like Orbital); Sepia Tinted (drum program¬ 
ming all over the shop, use your quantise); System 
Jib (not quite there, needs more of everything); 
Paragon (cheese pop hell); X-sposure (beats are too 
heavy, particularly the snare drums, nice strings, 
shit name); Mark Badham (blank tape); Luna (not 
much to say);JNS (excellent programming, samples 
a bit truncated and loud, dry mix); Too Proud (good 
programming, naff trumpet melody, vocals a bit 
loose); Bjorn Fogelberg (well produced, dated 
sound, quite derivative); Subwave (trance-techno 
manouevres, not bad); Colin Mansfield (lush 
organic ambience); Francois Hays (superb produc¬ 
tion, very atmospheric, soundtrack music); MGW 
(moody stuff, crappy vocal); Finnische Metzgerei 
(deeply mad); Harb (apocalyptic techno oddness); 
Herman Neutic (test card Jazz-funk); Tomorrow’s 
Child (passable New Order pastiche, like it); 

Scooter (primitive); Wizzer (not bad, a bit lacking in 
ideas); Greig Watts (nasty, cheesy arse, you could 
be a Belgian Eurovision Song contest entry); 

Enzyme (dark drum ’n’ bass, interesting second 
track); Nebula (distorted recording, tracks not bad); 
Stef Goodchild (loads of smart elements, piano line, 
trumpet, synth vox etc, vocal sample’s a bit illegal 
though, good collection of tracks); SP Blagg (so-so, 
very 80s vocal); Palindrome (prog-tech, well pro¬ 
grammed/produced); The Magister (atmospheric 
vibe, most absorbing); Morzox (slick Italian break¬ 
beat soul); Upset (damn noisy tape, excellent beats, 
the distortion is a bit much and it needs a bit of 
structural tidying up). 

V___/ 



The Darkest Follow 

(Spooner) 

Equipment: Acoustic bass and guitar, Akai 
S3000XL, Atari running Cubase , Audio-Technica 
4033 mic, Behringer Composer, Digitech Studio 
Quad, Mackie 1604 VLZ 

Personnel: Marcus Spooner 

The track 

Dark, melodic weirdness is the order of the day in 
South Londoner Marcus Spooner’s excellent track. 
Combining unlikely elements to produce a captivat- 
ingly spooky piece that lies somewhere between Ry 
Cooder and Dillinja, The Darkest Follow hits the 
spot both for originality and production. 

Having played in the live version of Peyote 
Train, a full band, for some four years now, Marcus 
decided to put together his current set-up a 
year ago to work on non-vocal, sampler- 
based tracks. His approach is still fairly 
song- and live instrument-orientated 
though, as he explains: “Coming from a 
band background, I don’t go in too much 
for mad bleeps and ‘unheard’ sounds; it’s 
more about the riff, hook 
bassline or whatever.” 

The track kicks off with 
short-delayed classical guitar 
picking and acoustic 
bass chords, suggest¬ 
ing a mellow, sound¬ 


track-type vibe, with a spacious, heavily reverbed 
trip hop beat bringing in the bassline proper and a 
recurring nylon-strung acoustic motif. The bass is a 
near-sub boom that tends to ‘suggest’ the bass 
notes rather than clearly defining them, with the 
occasional fretless slide punctuating sequence end¬ 
ings. Extra, offbeat snare and kick drum shots drop 
in steadily, giving the track a drum ’n’ bass flavour, 
and a gated pad brings in a full, double tempo 
rhythm, Joined by a classic booming bassline and 
smooth analogue squelches as the track develops 
towards a full-on drum ’n’ bass affair with growling, 
gloomy bassline. A further breakdown returns to a 
crusty hip hop break and then it all kicks off again. 

The programming and source sounds in this 
track really are special, and the structure is broadly 
varied without being disjointed. In all an excellent 
endeavour with an interesting fusion of sounds. 
Definitely worthy of a commercial release. 

The demo in full 

There’s a definite continuity between 
the three tracks, with Odyssey and 
1997 Overture following the dark 
tip, but slightly more conventional in 
terms of the drum ’n’ bass genre. 

Again the programming’s 
superb, with choice loop cuts 
and splices and tasty filtering, 
and there’s always an unex¬ 
pected surprise waiting 
within the tracks. 
Marcus: 

0181 871 9092 




Voyage OfArksun 

(Rapaccioli) 


Equipment: AWE 64 soundcard, PC running 
Cubase , Roland JV-30 

Personnel: Laurence Rapaccioli 

The track 

21-year-old Laurence Rapaccioli 
has been composing music 
since he first learnt to play the 
melody from Axel F (you know: 
that irritating line from Beverly 
Hills Cop). Thankfully his taste 
soon progressed to Oakenfold- 
inspired club tunes, and it’s this 

area that he’s been concentrat- --- 

ing on for the past few years. 

With Just a Roland JV-30 and an AWE 64 sound- 
card, Laurence has created some fine tracks, from 
which Voyage OfArksun stands out. Created in 
about two-and-a-half hours, the results are impres¬ 
sive. Opening with a pad sound from our very own 
FM Ultimate Sample Collection CD, the bulk of 
sounds used on Laurence’s track come courtesy of 
the AWE 64, with the JV providing little but cymbal 
sounds and padding. Voyage OfArksun is a very 



Arksun, an Oakenfold favourite... 


well put together progressive house take, with all 
the ingredients of a minor club classic. Littered 
with filtered, gated pads, synth pad washes, synco¬ 
pated analogue riffs, drum roll builds and an excel¬ 
lent evocative flute riff the only faults are 
attributable to lack of resources. Flowing seam¬ 
lessly between lulls and crescendos with every 
crowd-pleasing device in the book and more 
besides, it’s little wonder that Arksun has drawn 
the interest of Paul Oakenfold 
himself who, after hearing one 
of Laurence’s demos, 
requested a DAT copy to play 
at Cream. A second offering 
secured a meeting with Oaken¬ 
fold, and Laurence is currently 
working on a third batch of 
tracks. Perfecto beckons! 


The demo in full 

Given his ludicrously limited gear, the tracks on 
Laurence’s demo are a triumph of potential over 
limitations. Without the aid of a mixing desk, com¬ 
pression or EQ he’s managed to create four great 
tracks. All fit into a vaguely house/trance style, 
with the second track Ta/reo/Timplementing busier 
beats and and ambient characteristics while retain¬ 
ing the gating and filtering touches of Voyage. 
Laurence: 01453 860285 
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Readers' demos 



Tightens In The Turn 

(Hanson) 


Equipment: Roland JV-1080, Roland S-750, Sam¬ 
ple Cell II, Korg T3, Mackie mixer, Opcode Studio 
Vision software 

Personnel: Arthur Bo Hanson 

The track 

North London-based Arthur Bo Hanson's track 
Tightens In The Turn comes from a selection of 
tunes assembled in his home studio over October 
and November of 1997. Essentially a melodic 
techno piece, there are some tasty twists and 
turns within the track that mark it as the work of a 
very promising composer. 

The opening section uses an atmospheric vocal 
phrase and synth arpeggio, joined by a heavily 
reverbed violin, and initially you'd be forgiven for 
expecting an ambient chillout affair, but the faded- 
in sampled loop moves Tightens. .. off in a differ¬ 
ent direction, following a skanking, Massive Attack 
vein. The addition of a staccato bass line and four- 
down kick shifts things yet again, and we're into 
Underworld territory before you know it as man¬ 
gled vocal samples and stop-delayed beats add 


colour to the proceedings. The flanged percussive 
sweep works very well indeed, building the 
intensity of the track and tying in some of the less 
fluent changes. 

The JV-1080 has obviously been caned for 
sounds, with one or two veiled presets that the 
anoraks will spot, but there are enough edited 
voices and samples to maintain an individual over¬ 
all sound. As far as production goes, Arthur's got it 
pretty sussed; bearing in mind the relatively rudi¬ 
mentary nature of his home studio, he's managed 
to wring out a fine sound with some classy 
touches, and with excellent use of effects and pan¬ 
ning to add space, there's not much that separates 
this track from a pro-level release. 

Arthur: 0181 883 2073 



Hmm, Bo Hanson - wasn’t that a bloke 
from Norway who did a Tolkien record? 





Rainbow Around The Sun 

(Borax) 

Equipment: Behringer Combinator and Ultra- 
Curve, E-mu e64, Ensoniq DP/4+, Roland JV-1080, 
Soundscape hard disk recorder, TC Electronic 
M2000, Yamaha 02R, Yamaha CSIx, Zoom 8080 

Personnel: Leslie Laasner, Janek Murd, Paavo 
Eensalu, Marek Murd 

The track 

Estonia is home to eclectic four-piece Borax, 
whose mixed bag of influences includes The 
Doors, Burt Bacharach, Hi-NRG disco and 
Kraftwerk. Given that selection, you can assume 
this track’s a composite affair, and 
you’d be right. Summarising 
their music as they do does 
little to clarify matters: 

“After three years of 
distorted guitars, vin¬ 
tage Eastern bloc 
electric organs and 
vinyl, the house that 
Borax built keeps being 
redecorated. The all-gui¬ 
tar tracks are torn apart, 
restudied and translated into the 
laser funk’ language.” Hmm. 

A coupling of hideously distorted guitar lines 
and sweet bell-like xylophone arpeggios provides 
the unusual introduction to this category-defying 
track, and gives little indication of what’s to follow. 


Gently pulsating synth bass notes and ambient 
noodlings swiftly follow, and then Rainbow 
Around The Sun (a crap title) flies off into a four- 
down kick, rolling snare and jazz-funk electric 
bassline. It gets weirder though, with the addition 
of an improbable indie-style flaky vocal which, 
amazingly, works a treat. Throwing in some house 
piano, reversed guitar frills, filtered drum rolls, 
gated synths and octaved vocal harmonies com¬ 
pletes the picture, with later breakdowns incorpo¬ 
rating multi-layered vocal delays, a wonky, but 
cool guitar solo and a scale-straddling electric 
piano improvisation. Mad combinations that 
seem, against your expectations, to conspire to 
make an interesting strain of music. 

The demo in full 

Four tracks in total make up Borax’s 
demo, and the quirkiness is in 
them all. Sirius mixes 
disco bass and beats, a 
squelchy 80s synth 
lead line and dron¬ 
ing, choral voices. 
Sunshine Boy kicks 
off with a jazz 
bassline and adds 
busy beats, Hammond- 
style swirling organs and a 
sitar emulation. There’s some¬ 
thing strangely uplifting about the Borax 
sound, and though many of their tracks are a con¬ 
fusing at first, they begin to make sense a few 
bars in. 

e-mail: Janek.Murd@mail.ee 



J 


SEND US YOUR DEMO... 


Come on. Don’t be shy. Share your demo 
tracks with us and you could be heard by thou¬ 
sands of FM readers around the globe. Just mail 
in the tape to us, along with any relevant litera¬ 
ture and pictures. Please, no more than FOUR 
tracks on a tape and put a name and phone 
number on the cassette itself, not Just on the 
box. We prefer tapes, so don’t send in CDs, 
DATs or vinyl. Tapes cannot be returned, so make 
sure you keep the master. If we like your stuff, 
we’ll probably ask for a digital copy later. Send 
your tape and the form to: 

Demos, Future Music, 
30 Monmouth Street, Bath BA1 2BW 

Band name 
Equipment used 


Influences 

Contact name 
Address 


Phone number 



(Blair) 

Equipment: Akai S2000, Atari running Cubase , 
Digitech Studio Quad, Yamaha mixer, Yamaha CSIx 


Personnel: Anthony Blair 
The track 

Yeah, yeah, Tony Blair.. Far be it from me to labour 
old gags, let’s concentrate on the track instead. A 
simple piece, with only a handful of elements in 
play, the drum ’n’ bass flavour of Warp employs a 
stripped-down beat of the type that tends to make 
this style more accessible to those confused by 
busy rhythms. Carried by a ‘classic’ two-chord pad 
and a pretty standard sub-bass line, the fun begins 
when Anthony lets loose with the filtering. The 
rhythms come to life with sweeping, distorted 
beats while a spooky, horror flick-style motif also 
gets some light filtering. Later, blunted stabs add 
contrast a little high in the mix, with some cool 
delay effects for sonic interest. The distorted ana¬ 
logue bass, courtesy of the CSIx, makes a neat 
contrast to the sub-bass, taking on a pseudo-lead 
line role later on. With the tasty breakdowns and 
well thought-out gaps, the picture is complete. In 
all a competent effort which, with the addition of 
some ‘extras’ such as vocal samples or perhaps a 
hook, would sit happily with signed releases. 
Anthony: 0161 860 4679 

V___ j 
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Electrics: Tried, tested and 
rated 



Acoustics: Reviewed by our 
experts 



Amps: How loud, how clear, 
how much! 



Effects: Tested to the full in 
the studio 


All the latest electric guitars 
All the latest acoustic guitars 
All the latest amps 
All the latest effects 


Our team of experts will tell you exactly what each piece does, how 
well it’s made, what it sounds like, how much it costs and if it’s value 
for money. 

You can even listen to the gear we test 

The CD you get with every issue is packed with demos of the kit we 
reviewed that month. 

Plus there are loads of techniques demonstrated for you to 
master, classic tracks for you to learn, backing tracks for you to play 
along to and much more. 

“Your review of the Aria 615 was spot on. I tried it, loved it, bought it 
and I'm over the moon with it. Thanks .” 

D.Rees, Merseyside 

“You got me! After your review of the Pandora PX21 had to buy it. Pm 
not disapointed... I know I can always rely on the reviews in Guitarist .” 

D Richards, Hants 

“Who ever thought of putting the reviews on the CD so you can hear 
what the kit sounds like as well as read about it should be hailed as a 
hero...Great magazine ,r 

P Scott, London 



OH SRLE HOH 
































Issue 13 O February 1998 O £2.50 


SEX, DRUGS, AND HEATHER 
GRAHAM IN BOOGIE NIGHTS 


BUGS! 

TROOPERS REVIEW 
VERHOEVEN INTERVIEW 


SATAN! 

"I PRAYED..." PACINO 
SPEAKS OF THE DEVIL 


US MARSHALS 
EXCLUSIVE PICS 


PLUS! 

TITANIC 
SCREAM 2 
THE JACKAL 
AMISTAD 


S1USW TMOTB MDMMIH 

S! 11 PMilllO MIRIflEIHf 







n.iTOtiiniiiiW 


Buyers' guide 


Welcome to Buyers’ guide. The next ten pages 
are designed to help you buy all sorts and 
any sort of music gear. We list F/Vfs top 
five effects units; give you basic buying 
advice; list the year’s gear reviews; 
recommend some studio gear for making 
dance music; include a comprehensive 
index of gear available; give you company 
contacts and e-mail addresses; plus we 
include hundreds of reader ads... 



Studio shopping lists the most 
expensive studio gear, pi 12 
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Contents 


The year in gear 112 

Where we try to make sense of a year’s worth of FM gear reviews. If you want 
to gear your studio towards making dance music, we show you how; we offer 
basic buying advice; we list and re-rate our five best effects units of the past 
year and also include the Product Review Locator, an index of everything 
we’ve reviewed in the last 12 issues of FM 

Gear index 114 

A complete listing of all the music gear available at the moment. The index 
comes in three parts: Studio gear which we cover this month; Sound gear 
which will appear in the next issue; and DTM & MIDI which returns in FM 68 

Company contacts 117 

Industry phone numbers and e-mail addresses giving you the chance to 
order gear or get advice from dealers, distributors, record companies, . 
manufacturers and marketing companies 

Marketplace 118 

The best free music reader ads service in the UK, this is where you can buy 
or sell second-hand gear from mixers to MIDI leads, advertise your musical 
talent, flog your demos or get help from other musicians 
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MIX 


OUTPUT VARIATION ADJUST 


One of our favourite effects units - the 
Zoom 1201 - in FM s Top five on pi 12 


Classic 

davia NordLead2 1.495 


As above, but new, shiny and improved 


Doeofer A100 


1.995 n/a n/a Modular system - guide price only. More details froy 


The inexhaustible Gear index lists all 
available DTM & MIDI gear, pi 14 


] UK . 01273 7367T 

e-mail: eastwestuk@dial.pipex.com 


KEYBOARDS/SYNTHESIZERS 

Includes all keyboard synths, including workstations 

Make 

Model 

£Price Multi 

n y 

Description 


OS6 

949 16 

64 

Affordable svnth featuring Ouadrasynth sounds- j 

Aiesjs" 

OS7 

1.299 16 

64 

OS svnth with 76 kevs and a few added extras_ 

Casio 

GZ-500 

399 16 

32 

61 kev GM keyboard with sneakers and pitch bend wheel 


/ Electric Music 

.tbc \ 

Bectronic Aits 

.see Meridian Software 1 

| Emagic 

_see Sound Technology 1 

EMC . 

.see Newtronic J 

\ E-mu Systems 

.0131 653 6556 / 

Web site: http://www.emu.coj^r 
.0181iS^<^ 


Get in touch, using our 
industry contacts, pi 17 


Alesis QuadraSynth 64-voice polyphony, 76 
keys, with box and manuals, home use only, 
excellent condition £520. Tel 0181 964 0631 
Alesis QuadraSynth mint condition, boxed 
with manuals, “a bewildering array of sounds 
and effects” (FM 19, 93%) £550 ono. Tel Ian 
on 01235 524098 after 5pm (Oxford) 

Alesis QuadraSynth mint condition, with extra 
pounds on disk £600. Tel 0181 444 4343^ 

It immaculate, f 


Check Marketplace for excellent 
second-hand buys, pi 18 











































Buying advice 


The year in gear 


The year in gear 

This is where we make good use of a year’s worth of FM gear reviews, giving you loads of useful 
buying advice. In Studio shopping we recommend a cheap(ish) way to make dance music in 
your studio. We also list the year’s five best effects units, give you basic buying tips and 
index everything we’ve reviewed in the last 12 issues... 


Studio shopping: techno 

So you’ve got about three grand to spend and you want a cache of machines 
that’s going to get you serving up full-on woofer-blowing dance music in an 
instant. Here are our suggestions; hold on to those horns... 




f An effects unit to add reverb and delay, essential 
for trancey sequences: the Digitech Studio Quad V2 
should sort you for £529 


f At the heart of the system, 
you need a sequencer. The Akai 
MPC2000 (£1,199) looks good, you 
can take it out live, it’s got onboard 
drums and a sampler. The 
Chemicals swear 
by theirs 



4 A sound module, packed with fresh sonics for 
those anthemic themes, hed noizes and blinding 
basslines: the Alesis QSR will do the business. 

£749 well spent, we say 




^ Hook ‘em all up and 
shove ‘em through one of 
these: a simple, no-frills 
Midiman MiXim 10 and 
it’s only £169 


4 Nothing like a little analogue acidity to add bite 
to the audio cocktail, and the Super Bass Station 
cuts like a knife for £449 



FM 's Top Five 

Effects 

You’ve got all your gear but you need 
a special sound; something weird, 
something funny, something dirty. 
You need some effects... 

O DIGITECH STUDIO QUAD V2 
(£529) 

Reviewed FM 56, 90% 

This is so good it gets a mention in 
Studio shopping as well 

© ZOOM 1201 (£99) 

Reviewed FM 61, 90% 

It’s under a ton, it has no MIDI, but it 
can do so much. Buy one! Buy many! 
And use that 'beach transistor’ setting 
as if your life depended on it 

© YAMAHA REV500 (£265) 

Reviewed FM 55, 83% 

Quality halls, chambers and canyons 
at a price you could fir in a small 
cupboard. All that SPX history, direct 
to you, 1997 style 

0 ENSONIQ DP/PRO (£999) 
Reviewed FM 63, 80% 

At the other end of the scale there’s 
this. Not much change from a grand 
but some serious parallel processing 

© ZOOM 507 (£99) 

Reviewed FM 59, 93% 

Despite the high mark this just slips in 
because it’s basically the 1201 (no. 2) 
in a different package 
Next month: Signal processors 



Picture the scene: you want to 
buy a new synth or an upgrade to 
your software sequencer you 
don’t know how? To the beginner 
using a keyboard they bought 
from Comet or the lucky bastard 
who inherited their gear from an 
uncle with a dicky ticker - and a 
massive studio - this might sound 
a rather banal question, but to 
those of you who’ve struggled 


with mail order catalogues, or 
fought off over-eager salesmen in 
PC World you’ll understand. 

We’ve spent the rest of the mag 
telling you what to buy, now we 
advise you where to buy it from. 

8b Shop stop 

<£ This is the obvious choice 
for buying music gear: you get to 
try different models, see the size 


and make your mind up from the 
results. Make your way for your 
local music equipment dealer who’ll 
hopefully have plenty of stock to 
test and be knowledgeable enough 
to offer you some good advice. 

A couple of tips: duck and dive 
to avoid being sold extended 
warranties. As discussed in last 
month’s Buying advice, you’ll want 
to upgrade your gear before the 


warranty runs out and it’ll probably 
come with a one-year guarantee 
anyway. Also, don’t be afraid to 
barter. OK, it’s not a Turkish bazaar, 
but you’d be surprised how much 
you can knock down a price. 

j 0 # Mail order 

Many people will baulk at 
the thought of ordering gear over 
the phone, without even testing it... 
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The year in gear 


Product review locator 


Synths, samplers & keyboards 


Manufacturer 

Model 

Description 

£ 

Rating 

Issue 

Akai 

MPC2000 

MIDI production centre 

1,199 

77% 

56 

Akai 

RW-O-Madc U40 

Sampler/recorder 

149 

78% 

62 

Akai 

S20 

Phrase sampler 

499 

85% 

62 

Akai 

S2000 

Sampler 

799 

80% 

62 

Akai 

S3000XL 

Sampler 

1,499 

89% 

62 

Alesis 

NanoBass 

64-voice stereo bass module 

249 

88% 

61 

Atari* 

NanoPlano 

64-voice stereo piano motkie 

339 

83% 

60 

Alesis 

QSR 

Sound module 

749 

85% 

58 

davia 

Nord Lead Classic 

Virtual analogue synth 

999 

82% 

59 

davia 

Nord Lead 2 

Virtual analogue synth 

1,495 

85% 

60 


Camaval 

Latin sound module 

899 

75% 

59 

it E-mu 

e6400 

Sampler 

1,999 

90% 

62 


ESI-4000 

Sampler 

1,199 

88% 

62 

* E-mu 

Planet Phatt 

Swing sound module 

899 

80% 

56 

Ensonk) 

ASR-X 

Performance sampler 

1,199 

88% 

62 

Hammond 

XM1 

Sound module 

799 

75% 

55 

JoMaX 

XBase 09 

Drum machine 

699 

75% 

58 

Kawai 

K5000R 

Rackmounted ackfltfve synthesis module 

999 

80% 

61 

★ Korg 

Z1 

MuW-osdHator synthesizer 

1,699 

90% 

61 

★ Novation 

Suoer Bass Station Bass synth 

449 

91% 

59 


Spectrum Bass II 

Bass synth module_ 

349.95 

62% 

58 

* Quasimidi 

Rave-O-Lution 309 Synthesizer/arranger 

649 

90% 

57 

Quasimidi 

Rave-O-Lutkxi 309 upgrades: 



65 

★ 


Drom&Percussion expansion 

99 

90% 




Synth expansion 

99 

89% 


★ 


Audio expansion 

149 

91% 


Roland 

GR-30 

Guitar synth 

649 

87% 

55 

* Roland 

JP-8000 

Synthesizer 

1,199 

94% 

59 

* Roland 

jV-2080 

Synthesizer module 

1,399 

94% 

55 

Roland 

M-DB1 

Bass and drum module 

399 

79% 

55 

Roland 

V-Drums 

Electronic dromkit 

2,599 

88% 

65 

Waldorf 

Microwave II 

Synth module 

999.95 

77% 

59 

■k Yamaha 

A3000 

Professional sampler 

1,299 

90% 

62 

if Yamaha 

ANIx 

Virtual analogue synth 

899 

90% 

59 


MU90R 

Synthesizer module 

549 

88% 

56 

Yamaha 

MU100R 

Sound module 

849 

90% 

65 


QY70 

Portable music sequencer 

449 

85% 

60 

Yamaha 

SU10 

Pocket sampler 

299 

79% 

62 


1 Effects & signal processing 

Manufacturer 

Model 

Description 

£ 

Rating 

Issue 

Alesis 

NanoCompressor 

Compressor/lmiter 

149 

83% 

55 

Alesis 

Wedge 

Desktop master revert) 

449 

75% 

63 

Arbiter 

dbx 266A 

Stereo compressor/gate 

229 

81% 

61 

Arbiter 

dbx 286A 

Mfc preamp/processor 

229 

79% 

61 

Digltech 

Studio Quad V2 

Multi-effects processor 

529 

90% 

56 

Digltech 

VOFX 

Vocal mutti-effects processor 

249.95 

73% 

60 

Drawmer 

MX30 

Stereo compressor/limiter gate 

229 

78% 

59 

Ensonk) 

DP/Pro 

Effects processor 

999 

80% 

63 

Interactive Light 

Dimension Beam 

MIDI controler 

349 

66% 

58 

Joemeek 

Prochannei VC3 

Mfe pre-amp, compressor, enhancer 

299 

88% 

55 

Latronic 

Notion 

MIDI controler 

699 

73% 

58 

Mutronics 

Mutator 

interbank and envelope processor 

781.33 

80% 

58 

PreSonus 

Blue Max 

Compressor 

189 

80% 

61 

Sherman 

Hiterhank 

Fflter module 

449 

75% 

57 

Symetrix 

606 Delav F/x Machine Dedicated digital delay 

599 

68% 

60 

TechnoMage 

UFE 

“Utile Infinite Frequency Expander* 

129 

63% 

58 

Viscount 

Gammaverb 

Revert) processor 

"'ll* 

68% 

64 

Waldorf 

Mbriworks 4-pole 

FRer module 

269 

80% 

57 

Yamaha 

G50 

GuNar-to-MIDI converter 

550 

85% 

57 

Yamaha 

REV500 

Digital revert) 

265 

83% 

55 

Zoom 

507 

Digital revert) 

99.95 

93% 

59 

Zoom 

1201 

Reverb and multi-effects 

99 

90% 

61 



Desktop music & MIDI 


Product 

Platform 

Description 

Distributor 

£ 

Rating Issue 

AVM Apex 

Al 

Soundcard 

Etcetera 

299 

83% 

65 

Cakewafc Pro Audio V6 

PC (Win 95) 

Sequencer software 

Etcetera 

329 

90% 

65 

Cubase VST Score V3.5 

PC 

Sequencer software 

Harman Audto 

499 

88% 

65 

DART 

PC 

Sound improving program EtCetera 

99 

90% 

61 

DB50XG/SW60XG 

PC 

Soundcards 

Yamaha 129&149 

85% 

65 

Emagic AudtowerkS 

Al 

Digital audto card 

S’nd Tech’gy 

499 

88% 

59 

Fastlane 

Mac 

Interface 

Mark/Unicom 

59 

88% 

61 

Galaxy Plus EdNors V2.1 

Mac 

Patch edtor & torarlan 

scv 

299 

73% 

60 

KoanX 

PC 

Composing software 

SSEYO 

33 

79% 

55 

Logic Audk) Discovery 

Mac 

Sequencer with audto 

S’nd Tech’gy 

269 

84% 

55 

Logic Audio V3 

PC 

Sequencer software 

S’nd Tech’gy 

399 

83% 

65 

MotLJ Unisyn V1.14 

Mac 

Patch edtor&fcrarian 

MusicTrack 

279 

88% 

60 

MuWmedb Mage 

PC 

PC remote controler 

Anknax 

35 

90% 

63 

Music Fie 

PC 

CD-ROM muric database 

Fie Productions 

14 

74% 

61 

Newtronic Techno/Dance Al 

Dance construction kit 

Newtronic 

30 

70% 

55 

Newtronic Trip Hop 

Al 

Dance construction kit 

Newtronic 

20 

89% 

55 

Realty 

PC 

Software synthesizer 

Wersi 

349 

73% 

63 

ReBkth RB-338 

Al 

303/808 emulator s’ware Steinberg 

149 

93% 

59 

SCP-55 

Laotoo PC 

Soundcard 

Roland 

249 

68% 

65 

SoundBlaster AWE 64 Gok) PC 

Soundcard 

Creative Labs 

149 

78% 

65 

C/vmsIRfcKtor AWF64 Uriue PC 

Soundcard 

Creative Labs 

79 

70% 

65 

SoundDiverV1.5.7 

Mac 

Patch edRor&fcrarian 

S’nd Tech’gy 

179 

83% 

60 

Sound Studk) Gold 

PC 

Sequencing software 

evolution 

149 

80% 

58 

Terratec EWS64 XL 

PC 

Soundcard 

Terratec 

399 

83% 

65 

Turtle Beach Ffi 

PC 

Soundcard 

EtCetera 

349 

80% 

65 

Turtle Reach Pinnacle 

PC 

Soundcard 

EtCetera 

449 

80% 

65 

T.B. FYmade Project Studk) PC 

Soundcard 

EtCetera 

599 

90% 

65 

Whtai W. awes 

PC 

Software synthesizer 

Serious Audto 

169 

73% 

63 

\AcWi i.fi Defence CD Ed. Al 

MIDI & audto sequencer 

MCMXCJX 

$495 

81% 

57 

Voice FX 

PC 

Voice processor 

Serious Audto 

25 

80% 

63 

Xopose 

Mk 

Mwai sampler 

Steinberg 

449 

80% 

55 

Zero-X V2.0 

Atari 

Sample editing software 

System Solutions 169 

75% 

64 


UB 


Manufacturer 

Model 

Description 

£ 

Rating Issue 

Aiesb 

Studto 12R 

Mboer/mlcrophone preamp 

375 

88% 

61 

Fostex 

D-90 

Hard-dtek recorder 

1,499 

88% 

59 

Fostex 

DMT-8VL 

Hard-disk multitracker 

999 

84% 

57 

Fostex 

X-14 

MuMtracker 

149 

70% 

60 

Generaknusic 

Pick System 

AJMn-one recording system 

799 

78% 

63 


Apex 

DJ mixer 

200 

80% 

63 

KRK 

RoKJts 

Nearfteid monitors 

269 

91% 

64 

Mkftman 

MiXim 10 

Micro mixer 

169 

83% 

61 

Midiman 

MuWMixer 10 Mtero mixer 

89 

84% 

63 

phaps 

CDR-870 

Rewritable CD recorder 

499 

93% 

64 

Roland 

Spirit By Soundcraft 

VS-880P 

Hard-dbkmuMtracker 

2,238 

91% 

57 

Absolute 4Ps 

Powered monitors 

799 

92% 

56 

Spirit By Soundcraft 

LX7 

Mixing desk 

1,249 

90% 

58 

Spirit By Soundcraft 
Spirit By Soundcraft 
Tascam 

Powerpad 

Powered micro mixer 

299 

83% 

60 

Powerstatton 

Powered mixer 

749 

88% 

64 

M-1600 

Mixer 

1,644 

80% 

60 

XPresston! 

DPMI pros 

Nearfteid monitors 

439 

92% 

61 


03D 

Digital automated mixer 

2,999 

93% 

58 

Ybmaha 

MX12/4 

Four-buss mixer 

399 

78% 

57 

Yamaha 

YST-M20 DSP Powered speakers 

79 

79% 

61 


1 Retro 

Product 


Description 



Issue 

Alai SIMM 


Sampler 



62 

ARP SnBna Strire Ensemble 

Synth 



58 

Cheetah MD-16 


Drum machine 



59 

Ensonk) EPS16+ 


Sampling workstation 



64 



Digital samplng synthesizer 



57 

Mooff/Tandv Concertmate MG-1 

Analogue synth 



65 

Oberheim Matrix-12 


Analogue synth 



61 

Roland R-8 


Drum machine 



56 

VCS-3 


Portable synth 



63 

Ybmaha DX100 


FM synth 



55 


but if you know exactly what you want 
(or you’ve already sneakily tested 
models in Dick & Bob’s Synth 
Emporium) it’s perfect. First of all, 
you’ll probably want to phone round 
for the best price. Gather a few 
numbers - maybe from the ads in FM 
- and make sure you get a definitive 
price (ie, if it includes postage, VAT, 
guarantees, power supplies) from 
each dealer. Also, check the 


availability to avoid disappointment 
and, again, try and barter for a 
cheaper price. 

When you’ve got the best price 
you need to pay and it really is best, 
for goods over £100, to pay by credit 
card. Your card company probably 
operates an insurance scheme, 
covering you against damage, loss 
and the dealer going bust. It’ll also 
give you a refund if the goods don’t 


turn up at all. Also, keep records of 
everything - the person you spoke to 
on the phone, quoted prices, dates 
and times of calls and transactions - 
so if things do go wrong you can keep 
track of your dealings. 




Second-hand 

Finally, you might want to 


make the most our reader ads. Buying 
used gear is obviously a gamble but 


worth it if you can get a real bargain. 
First of all, if there are alternatives, 
check who offers the best deal or 
best-quality gear. Check power 
supplies, leads, manuals, etc, are 
included. Then, it’s best to pay by 
cheque which you can stop if things 
go wrong and the seller can wait for it 
to clear before sending the gear. 

Good luck! 

Next month: Talking money 





















Gear index • Studio gear 


Gear index - Studio gear 

Spirit By Soundcraft Expander 3 684 Eight-channel expander for Live 3 range 


AUDIO MIXERS Includes powered and DJ mixers 

Spirit By Soundcraft Folio 10/2 

10:2 

380 

Six mono (with three-band mid-swept EQ), two stereo 
(two-band EQ), two sends 

Manufacturer 

Model 

Format 

£ 

Description 

Spirit By Soundcraft Folio 12/2 

12:2 

447 

12-input version of 10/2 

3G 

Flite FPM12 

12:2 

1.522 

200W x two powered, digital effects, three-band, two sends 

Spirit By Soundcraft Folio 12/2 RM 

12:2 

447 

Rackmount version of 12/2 

3G 

Flite FPM8 

8:2 

1,381 

200W x two powered, digital effects, three-band, two sends 

Spirit By Soundcraft Folio 4 

20:4:2 

1,209 

12 mono (three-band mid-swept EQ), four stereo (two-band 

3G 

MX-10S 


306 

Two phono/CD, two mic, one CD, one video, one line disco 
mixer with eight-second sampler 

fixed EO) 






Spirit Bv Soundcraft Folio FI 

14:2 

299 

Three-band EQ, Two aux sends. £50 for another two channels 

3G 

MX-8 


124 

Two phono, two CD and mic disco mixer 

Spirit By Soundcraft Folio Notepad 

_8:2 

149 

Mini-sized note pad mixer 

3G 

Mynah 12:2 

12:2+ 

581 

Version of Mynah 8:2 

Spirit By Soundcraft Folio Rac Pac 

14:4:2 

926 

Three-band mid-swept EQ. six sends, rackmount 

3G 

Mynah 16:2 

16:2+ 

699 

Version of Mynah 8:2 

Spirit By Soundcraft Folio Si 

18:2 

_540 

Eight stereo ins, two mono. Also in rack version 

3G 

Mynah 16:4:3 

16:4:2+ 

999 

Version of Mynah 8:2, built-in noisegate 

Spirit By Soundcraft Folio SX 

16:2:2 

479 

Three-band, mid-swept EQ, three aux sends 

3G 

Mynah 8:2 

8:2+ 

411 

Three-band EQ. 2 aux 

Spirit By Soundcraft Live 3 Mk II 

8:3 

890 

Live mixer, four-band two-sweep EQ, four sends 

3G 

Mynah Si 
Mynah SiRM 

10:2:1 

586 

As Mynah with stereo inputs, record deck connections 

Spirit Bv Soundcraft Live 3 Mk II 

12:3 

1.203 

Live mixer, four-band two-sweep EQ, four sends 

3G 

12:2:1 

582 

As Mynah with stereo input channels and record deck 
connections, rackmount option 

Spint By Soundcraft Live 3 Mk II 
Spirit Bv Soundcraft Live 3 Mk II 

16:3 

24:3 

1,468 

2,142 

Live mixer, four-band two-sweep EQ, four sends 

Live mixer, four-band two-sweep EO. four sends 

3G 

Signet 


960 

Eight-channel expander for Signet eight-buss range 

Spirit By Soundcraft Live 4 Mk II 


766 

Eight-channel expander for Live 4 Mk II series 

3G 

Signet 

24:8:21 

1.052 

Version of Signet with extra four groups 

Spirit By Soundcraft Live 4 Mk II 

1 2+2:4:2 

1,533 

Four-band two-sweep EQ, six sends, four returns 

3G 

Signet 


1.052 

Eight-channel expander for Crystal series 

Spirit By Soundcraft Live 4 Mk II 

16+4:4:2 

1.993 

Four-band two-sweep EQ, six sends, four returns 

3G 

Signet 

16:4:2:1 

2.467 

Four-band EQ, two sweep, eight aux sends 

Spirit By Soundcraft Live 4 Mk II 

24+4:4:2 

2,607 

Four-band two-sweep EO. six sends, four returns 

3G 

Signet 

24:4:2:1 

3.484 

Expanded model 


dcraft LX7 

24:2 

1.116 

Four-band two-sweep EO. six sends, UltraMic amps 

3G 

Silk 16:2:1 

16:2:1 

1.475 

Four-band EQ, two sweep, four aux, live mono sum 

Spirit Bv Soundcraft Powerpad 

8:4 

299 

Powered version of the Folio Notepad 

3G 

Silk 16:8:16:2 

16:8:16:2 

2,402 

Four-band EQ, two sweep, four aux, studio 

Spirit By Soundcraft Powerstation 

_12:2 

1.381 

300W powered mixer with built-in Lexicon effects 

3G 

Silk 24:2:1 

24 2 1 

1,809 

Four-band EQ, two sweep, four aux, live mono sum 

Spirit Bv Soundcraft Protracker 

8:2 

809 

31) rack mixer, no EQ. one send, built-in limiter 

3G 

Silk 24:8:16:2 

24 8 16 2 

2,908 

Four-band EQ, two sweep, four aux, studio 

Spirit By Soundcraft Studio 

16:8.2 

1.537 

Studio-level multitrack mixer, four-band EQ 

Allen & Heath 

GL2 

184 2 

1,291 

Four-band, two sweep, six sends, rackable, can be 14:6:1 

Spirit By Soun 

dcraft Studio 

24:8:2 

2,082 

Studio-level multitrack mixer, four-band EQ 

Allen & Heath 

GL2/S 

18.4 2 

1.291 

Stereo version of GL2 

Spirit By Soundcraft Studio LC 

16:8:2 

1.840 

Expanded version of Spirit Studio 

Allen & Heath 

GL2000 

12:4:2 

838 

Dual function live FoH or monitor console 

Spirit By Soundcraft Studio LC 

24:8:2 

2.421 

Expanded version of Spirit Studio 

Allen & Heath 

GL3000 

16:8:4:2 

2.583 

Live desk with four-band EQ, two sweeps, eight aux sends 

Studiomaster 

Diamond Club 

8:2 

338 

Entry-level general desk, three-band EQ, two sends 

Allen & Heath 

GL3000 

24:8:4:2 

3.524 

24-input version of GL3000 

Studiomaster 

Diamond Club 

8:2 

399 

Rackmount version 

Allen & Heath 

GR1 

24:2 

704 

1U rackmount mixer with built-in compressor 

Studiomaster 

Diamond Club 

12:2 

434 

Entry-level general desk, three-band EQ, two sends 

Allen & Heath 

GS1 

32:8:2 

1.045 

Three-band EQ, mid sweep, MIDI muting, four aux sends 

Studiomaster 

Diamond Oub 

16:2 

502 

Entry-level general desk, three-band EQ, two sends 

Allen & Heath 

GS1-EX8 


586 

Turns standard GS1 into a 32:16:2 desk 

Studiomaster 

Diamond Compact 4:2 

82 

Battery powered mini mixer 

Allen & Heath 

GS3-16 

16 82 

.2,349 

3,700 

Three-band, mid sweep, MIDI muting, memory, four sends 

Studiomaster 

Diamond Pro 

8:3 

451 

Rackmount, three-band EQ, four sends, two stereo returns 

Allen & Heath 

GS3-24 

24:8:2 

24-channel version of GS3 

Studiomaster 

Diamond Pro 

12.3 

586 

Rackmount, three-band EQ, four sends, two stereo returns 

Allen & Heath 

WZ16:2 

16:2 

781 

Four-band, two sweep EQ, six auxs, 100mm faders 

Studiomaster 

Diamond Pro 

16:3 

740 

Desk, three-band EQ. four sends, two stereo returns 

Allen & Heath 

WZ 20:8:2 

20:8:2 

817 

Eight-track recording mixer, four-band two sweep EQ 

Studiomaster 

Diamond Pro 

16:4:3 

1,005 

Desk, three-band EQ, four sends, two stereo returns 

ARX 

MaxiMix 

Dual 4:2 

439 

1U rackmount line mixer 

Studiomaster 

Diamond Pro 

24:4:3 

1.174 

Desk, three-band EQ, four sends, two stereo returns 

ARX 

MIXX 

4:2 

517 

1U rackmount line mixer, three-band EO 

Studiomaster 

DJ01 


180 

DJ mixer, balanced mic in, two stereo line/phono, 

ARX 

MIXXMaster 

4:2 

466 

111 rackmount, two mic, two stereo line inputs, three-band EQ 




two stereo line, three-band graphic 

Behringer 

Cybermix 


649 

Windows-based fader/mute automation system 

Studiomaster 

DJ02 


375 

DJ mixer, three balanced mic ins, two stereo line/phono. 

Behringer 

MX2642 

26:4:2 

749 

Three-band, eight monos have mid sweep, six aux, rackable 




two stereo line, three-band graphic, two-band EQ 

Behringer 

MX2802 

28:2 

649 

Three-band, eight monos have mid sweep, 6 aux, rackable 

Studiomaster 

DJ03 


375 

DJ mixer, two mic ins, two stereo line/phono, two stereo 

Behringer 

MX8000 

24:8:24:2 

2,299 

Four-band mid sweep, six aux sends, dual input desk 

Four in, two out, nothing else 




line, dual seven-band graphic, 10-second sampler 

Boss 

BX-4 

4:2 

128 

Studiomaster 

Mixdown Classic 

16:8 

1,879 

Three-band two-sweep EQ, six sends, one stereo return 

Boss 

BX 80 

..8:2. 

_ 364 

Two-band EQ, one aux send 

Studiomaster 

Mixdown Classic 

24:8:16 

2,349 

Three-band two-sweep EQ, six sends, one stereo return 

Fostex 

MN06 

6:2 

99 

Simple mini-mixer 

Studiomaster 

Mixdown Classic 

32:8:16 

2.818 

Three-band two-sweep EQ, six sends, one stereo return 

Mackie 

24-4 

24:4:2 

1,495 

Low cost mixer, six sends, three-band EQ with two sweeps 

Studiomaster 

P7 

16:8:16:2 

2.584 

Four-band two-sweep EQ. six sends, two monitors, MIDI mute 

Mackie 

32*4 

32:4:2 

1.795 

32-channel version of 24:4 

Studiomaster 

P7_ 

24:8:24:2 

3.289 

Four-band two-sweep EQ, six sends, two monitors, MIDI mute 

Mackie 

8’buss 

16:8 

2,875 

Pro-quality eight-buss desk, four-band EQ (one sweep). 

Studiomaster 

P7 

32:8:32:2 

4,054 

Four-band two-sweep EQ. six sends, two monitors. MIDI mute 




six sends, six stereo returns 

Studiomaster 

P7 

40:8:40:2 

4,829 

Four-band two-sweep EO. six sends, two monitors. MIDI mute 

Mackie 

8*buss 

24:8 

3,590 

2 4-channel version 

Studiomaster 

Powerhouse 300 

8:2 

1,012 

Three-band EQ, two 300W amps, digital reverb, three sends. 

Mackie 

CR1604-VLZ 

164 2 

949 

Three-band mid-swept EQ, six sends, four stereo returns 





seven-band graphic EQ 

Mackie 

LM3204 

32:2 

899 

Rackmount sub-mixer, 16 stereo ins, mid-swept three-band 

Studiomaster 

Powerhouse 300 

12:2 

1,235 

Three-band EQ, two 300W amps, digital reverb, three sends. 





EQ, two stereo sends, four stereo returns 





seven-band graphic EQ .... 

Mackie 

MS1202-V12 

12:2 

399 

Remodelled 12:2 with three-band EQ, two aux sends 

Studiomaster 

Powerhouse Horizon 8:2 

1,167 

2x600W powered mixer, three-band mid-swept EQ, 

Mackie 

MS1402-VLZ 

14:2 

549 

Three-band EQ, two aux sends, fills slot vacated by old CR-1604 





stereo MIDI effects, balanced mic ins 

MIDIman 

Micromixer 18 

18:2 

199 

Half-rack, single-height mixer with gain, pan & aux sends 

Studiomaster 

Powerhouse Vision 8:2 

1.174 

Three-band mid-swept EQ, four sends, two mono returns, 

MIDIman 

Minimixer 

8:1 

69 

Digital-Quality line mixer. Can be configured as 4:2 





MIDI, 2xseven-band graphic, 2x300W powered mixer 

MIDIman_ 

Multimixer 6 

6:2 

79 

Line mixer with volume, pan and headphone jack 

Studiomaster 

Powerhouse Vision 12:2 

1,409 

Three-band mid-swept EQ, four sends, two mono returns. 

Peavey. 

Peavey 

CD Mix 7032 


199 

D| mixer, three music in, mic in, three-band graphic EQ 





MIDI, 2xseven-band graphic, 2x300W powered mixer 

CD Mix 9072 


299 

DJ mixer with seven music ins and seven-band graphic EQ 

Studiomaster 

Powerhouse Vision 16:2 

1,644 

Three-band mid-swept EQ, four sends, two mono returns. 

Peavev 

Prod Mix 502A 


399 

DJ mixer, three stereo music ins, seven-band graphic EQ, LEDs 





MIDI, 2xseven-band graphic, 2x300W powered mixer 

Peavey. 

Peavey 

Prod Mix 902 


479 

DJ mixer, nine music ins, seven-band graphic, EQon mic ins 

Studiomaster 

Sessionmix Gold 

8:2 " 

.528 

Three-band mid-swept EQ, four sends, two mono returns 

Unity 1000/8 

8:2 

3S9 

Three-band EQ, two aux sends 

Studiomaster 

Sessionmix Gold 

12:2 

740 

Rackmount, three-band mid-swept EQ, four sends, two 

Peavey 

Unity 1000/12 

12:2 

455 

12-channel version of Unity 1000 





mono returns 

Peavey 

Unity 1000/8RM 

8:2 

339 

Rackmount version of 1000/8 

Studiomaster 

Sessionmix Gold 

16:2~ 

936 

Three-band mid-swept EO. four sends, two mono returns 

Peavey 

Unity 2000/12 

12:2 

519 

Three-band EQ. four aux sends 

Studiomaster 

Showmix 

16:2 

1.409 

Live desk, four-band two-sweep EQ, six sends 

Peavey 

Unity 2000/16 

16:2 

669 

16-channel version of Unity 2000 

Studiomaster 

Showmix 

16:4:2 

1.899 
2,291. 

Four-buss live desk, four-band two-sweep EQ, six sends 

Peavey 

Unity 2000/SM 

12.2 

639 

Three-band EQ, four aux sends 

Studiomaster 

Showmix 

.16:8:2 

Eight-buss live desk, four-band two-sweep EQ, six sends 

Phonic 

BKX-8600 

6:2 

119 

Rackmount, two-band EQ, two sends, MIDI Thru/splitter built in 

Studiomaster 

Stagemaster 

16:8 

1,626 

Live desk, three-band two-sweep EQ, phantom power, 

Phonic 

BKX-8800 

82. 

..199 

Rackmount, two-band EQ, two sends, MIDI Thru/splitter built in 




balanced XLRs .......... 

Phonic 

Ml 642 

16:4:2 

1,199 

Three-band mid-swept EQ, six sends, two returns, stereo cue 

Studiomaster. 

Star System 

38:2 

1.351 

Upright multitrack mixer, three-band EQ. four sends, six returns 

Phonic 

M2442 

24:4:2 

1.439 

Three-band mid-swept EQ, six sends, two returns, stereo cue 

Tascam _ 

M08_ 

12:2 

299 

Decent-enough, if a little sparse, entry-level mixer 

Phonic _ j 

MM122 

12:2 

225 

Budget 12-channel mixer 

Tascam 

Ml 016 

16:2 

999 

Three-band mid-swept EQ, six sends, four stereo, two mono 

Phonic 

RM224 

24:4:2 

799 

Low-cost. 24-channel rackmount mixer 

returns 




Roland 

M 160 

16:2 

899 

4U rackmount mixer, no EQ, three sends 

Tascam 

M2616 

16:8:2 

2.499 

Four-band two-sweep split EQ eight sends, six returns 

Samson 

Mixpad 9 

9:2 

199 

Two-band EQ, two aux sends 

Tascam_ 

_ M2624 

24:8:2 

3,299 

Four-band two-sweep split EQ eight sends, six returns 

Samson 

Mixpad 12 

12:2 

752 

Two-band EQ, two aux sends 

Tascam 

Mkll 

8:2 

349 

Line level rackmount mixer 

Samson 

MPL1204 

12:4:2 

549 

Rackmount mixer, two-band EQ, four aux sends _ 

TL Audio 

Ml 

_8:2_ 

3.819 

Hand-built valve mixer, four-band EQ, no aux sends 

Samson 

MPL1502 

15:2 

299 

Rackmount mixer, two-band EQ, two aux sends 

TL Audio. 

. M2 

8:2 

4,994 

As Ml mixer, but with faders and direct outs 

Samson 

MPL1640 

16:2 

599 

Rackmount mixer, three-band EQ, four aux sends 

Vestax 

PMC-05/2 


226 

D| mixer, two stereo ins. crossfade, LED meters 

Samson 

MPL2242 

22:4:2 

749 

Rackmount mixer, four-band EQ, six aux sends 

Vbstax _ 

PMC 05T 


239 

PI mixer, two stereo ins, crossfade. LED meters 

Samson 

PL1602 

16:2 

269 

Rackmount line mixer, one aux send 

Vestax 

_ PMC-09_ 


343 

D| mixer, five line, two phono, two mic, graphic EQ 

Samson 

PL2404 

24:2 

549 

Rackmount line mixer, one aux send 

Vestax 

PMC-10/2 


325 

Dl mixer, two line, three phono, two mic. graphic EQ 

Soundcraft 

D-Mix 1000 

8:2 

1.968 

Eight-channel modular disco mixer 

Vestax 

PMC-15 


495 

Dl mixer, six line, three phono, two mic, graphic EQ, effect 

Soundcraft 

K1 

8:4 

1.962 

General sound reinforcement mixer (also as rack) 

Vestax 

PMC-20SL 

6:2 

875 

Three-channel stereo Dl mixer, graphic EQ, sampling 

Soundcraft 

K1 

16:4 

2.608 

General sound reinforcement mixer (also as rack) 

Vestax . 

PMC-40 8:2 (+mic) 

1.195 

Four-channel stereo Dl mixer, mic input, two-band EQ, one send 

Soundcraft . 

K1__ 

24-4 

3.537 

General sound reinforcement mixer (also as rack) 

Vestax 

PMC-46 8:2 (+mic) 

1,245 

PMC-40 with knobs instead of sliders 

Soundtracs 

Solo Live 

16:4:2 

1.878 

Four-band two sweep EO. six sends, four stereo returns 

Vestax 

PMC-60 

12:2 

1,995 

Six-channel stereo DJ mixer, four-band EQ, two sends 

Soundtracs 

Solo Live 

24:4:2 

2.348 

Four-band two sweep EQ, six sends, four stereo returns 

Vestax 

RMC-88 

8:2 

395 

Rackmount, three-band EQ, three sends 

Soundtracs 

Solo Rack 12-2 

12:2 

1.174 

Four-band two sweep EQ. six sends, four stereo returns 

Vbmaha 

02R 

24:8:2 

7,048 

Digital production system with signal processing, effects. 

Soundtracs 

Topaz 

24:8:2 

3,289 

Dual EQ (four-band two-sweep and two-band), six sends, 
four stereo returns 





four-band parametric EQ 



Yamaha 

03D 

16:4:2 "" 

2.999 

Bigger than the 01, smaller than the 02R. Oh yes 

Soundtracs 

Topaz 14:4 

14:4:2 

450 

Compact mixer, 10 mono, two stereo, three-band EQ. two sends 

Yamaha 

EMI620. 

6:2 

619 

Rackmount. 200W powered mixer 

Soundtracs 

Topaz Maxi 24 

24:4:2 

1.938 

Four-band mid-swept EQ. eight sends, automation ready 

Yamaha 

MC2410M 

24:1 

4.149 

24-channel monitor mixing console 

Soundtracs 

Topaz Maxi 32 

32:4:2 

2.291 

Four-band mid-swept EQ, eight sends, automation ready 

Yamaha 

MX12/4 

12:4 

399 

Compact mixer with built-in reverb and graphic EQ 

Soundtracs 

Topaz Mini 

12:2 

323 

Compact mixer, four mono, four stereo, three-band EQ. two sends 

Yamaha _ 

.MM1242 _ 

12:2 

749 

Rackmount mixer, four sends 

Soundtracs 

Topaz Project 24-8 24:8:2 

2.937 

Four-band mid-swept EQ, six sends 

Yamaha 

MM1402 

14:2 

429 

Compact mixer, six mono, four stereo, two sends 

Soundtracs 

Topaz Project 32-8 32:8:2 

3877 

Four-band mid-swept EQ, six sends 

Yamaha 

MV1000 

n/a 

1,699 

Multi-source mixer for various installations 

Spirit Bv Soundcraft i 

8 

16:4:8:2 

3.069 

Eight-buss studio mixer 

Yamaha 

MY802 

8:2 

489 

Rackmount mixer, two sends 

Spirit By Soundcraft i 

8 

24:4:8:2 

4.153 

Eight-buss studio mixer 

Yamaha 

MX200-12 

12:3 

749 

PA mixing console, four aux sends 
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Studio gear • Gear index 


Yamaha 

MX200-16 

16:3 

899 

PA mixing console, four aux sends ___ 

Yamaha 

MX200-24 

24:3 

1,199 

PA mixing comole, four aux sends _ 

Yamaha 

MX200-8 

8:3 

599 

PA mixing console, four aux sends 

Ysmshs 

MX400-12 

12:4:2 

1.299 

Four-buss PA mixing console . .. _ 


MX400-16 

16:4:2 

1,649 

Four-buss PA mixing console 

Y3fH3h3 

MX400-24. 

24:4:2 

2.199 

Four-buss PA mixing console 

Yamaha 

Yamaha 

MX400-8 
ProMix 01 

8:4:2 

18:2 

999 

1,999 

Four-buss PA mixing console -- 

20-bit digital mixer, 3xeffects/2xdynamics processors, 
parametric EQ, full MIDI automation 

Yamaha 

RM800 

16:8:2 

1,499 

Three-band mid-swept EQ, four sends, designed for use 
with eight-track recorder 

Yamaha 

RM800 

24:8:2 

1,899 

Three-band mid-swept EQ, four sends, designed for use 


with eight-t rack recorder 

SIGNAL PROCESSORS AND EFFECTS UNITS 



Model 

£ 

Description 


3630 

275 

More than competent compressor/limiter/gate 


MicroVerb 4 

229 

Multi-effects processor continuing in the Alesis tradition . . 


NanoCompressor 

149 

Compressor/limiter in tinv package 


NanoVerb 

169 

Reverb in - hey! - another tiny package 


1431A 

504 

1/3-octave, 1U, 31-band graphic EQ 


1432A 

809 

Dual 1/3-octave, 1U, 31-band graphic EQ ..... 


1712A 

692 

Sinple-channel compressor/limiter _ 

Altec Lansing 

1905A_ 

1,745 

Five-band parametric EQ _ a -- 

1,350 

Neve-designed EQ with built-in mic amp 

Aphpv 

105 

399 

Budget quad noisegate 


106 

399 

Budget quad compressor 


107 

546 

Dual vale mic ore-amp - 


108 

239 

Straight-forward compressor _ 


109 

399 

Parametric equaliser with ‘Tubescence’ valve technology 


622 

1,039 

Pro-quality stereo expander/gate. . 


Aural Exciter C2 

299 

Budget exciter with ‘Big Bottom’ sub-harmonic synthesis 



1J43 

Studio-Qualitv exciter with full spec ... 



1.817 

Compressor/limiter/leveller 


Dominator 

_2^19 

Three-band peak processor _ 



640 

Rackmount compressor 


dbx 266A 

229 

Stereo comressor/gate - - 


dbx286A 

229 

Mic preamp/processor -- 

ART 

Effects Network 

299 

Multi-effects unit .. 

ARX 

Afterburner 

582 

Split-frequency, enhanced compressor/limiter ..... 

ARX 

DDP1 

658 

1 

! 

1 

l 

i 

1 

ARX 

E015 

698 

Dual two/three-octave constant Q graphic EQ. 


EQ30 

634 

Single 1 /3-octave constant Q graphic EQ 

ARX 

EQ60 

993 

Dual 1/3-octave constant Q graphic EQ 


MultiO 

656 

Six-band, fully sweepable parametric EQ 

ARX 

QuadComp 

670 

Four-channel compressor/limiter 

ARX 

SixGate 

528 

Six-channel noisegate with balanced 1/O - 


1800 

299 

Eight-channel recording limiter for ADAT/DA88 _ 

Rphrinapr 

DE2000_ 

250 

Multi-band de-esser/feedback killer . . .. 

DCl II I! i£v!. 

Behringer 

DSP8000 

649 

64-bit dual DSP EQ/limiter/feedback killer etc. 

Behringer 

EX1 

249 

Virtual stereo image processor with phase correlation meter 

Behringer 

EXIOOOi_ 

249 

Sub-harmonic synth (‘boom box ) with limiter _ 

Behringer 

EX21 OOj 

149 

Dual processor sound enhancer (with jacks) 

Behringer 

EX31 OOi 

249 

Multi-band enhancer with bass and surround processor 

Behringer 

EX4000 

249 

Multi-band studio enhancer 

Behringer 

MDX1000 

199 

Automatic compressor/limiter . ... 

Behringer 

MDX2100 

299 

Automatic compressor/expander/limiter . 

Behringer 

MDX2400 

299 

Automatic quad compressor/limiter 

Behringer 

MDX4000 

499 

Multi-band compressor/limiter/leveller 


MDX8000 

2,199 

Multi-band compressor/limiter/levefler 

Behringer 

Behringer 

PEQ305 

246 

Five-band parametric EQ 

Behringer 

SNR1000 

199 

Two-channel, single-ended noise reduction system ___ . 

Behringer 

SNR2000 

299 

Multi-band, single-ended noise reduction system 

Behringer 

XR1400 

299 

Ouad semi-automatic expander/gate 

ftehrinpcr 

XR2000 

299 

Automatic class-A expander/gate ..... 

Hr 1 .*!.".'fry? - 

Behringer 

XR2400_ 

399 

Automatic quad expander/gate 

BSS 

DPR402 

934 

Stereo dynamics processor _ 

BSS 

DPR501 Mkll 

934 

Four-band mono parametric EQ _______ 

BSS. ... 

_ DPR502 

793 

Stereo noisegate 

BSS 

BSS 

DPR504 

FCS916 

640 

Quad noisegate .. 

Parametric EQ . .. 

BSS 

FCS930 

687 

Dual mode/mono 30-band graphic EQ ..... 

p<;<; 

FCS960 

1,087 

Dual mode stereo EO 

DBX 

1066 

528 

Compressor/limiter/gate 

DBX 

120XP 

329 

Sub-harmonic synthesizer ('boom box') __—- 

DBX 

1531 

460 

Flexible 2x15 or 1x31 graphic EQ.... 

DBX 

160A 

504 

Mono compressor/limiter .. .. 

DBX 

163X 

186 

Mono compressor/limiter . 

DBX 

165A 

426 

Studio-quality mono compressor/limiter .. 

DBX 

166 

549 

Dual compressor/limiter .. 

DBX 

168A 

1 426 

Studio dynamics processor 

DBX 

172 

954 

‘Suoergate’ noisegate 

DRX 

242 

339 

Rackmount parametric EQ 

- 

DBX 

262 

_ 233 

Compressor/limiter/expander _ 

DBX 

263X 

186 

Mono de-esser ... 

DBX 

266 

351 

Dual compressor/gate 

DBX 

274 

539 

Ouad expander/gate 

DBX 

296 

417 

Spectral enhancer .....- 

DBX 

3015 

763 

Dual 15-channel graphic EQ 

DBX 

3031 

763 

Single 31-channel graphic EQ 

DBX 

3231 

1,174 

Dual 31-channel graphic EQ . .... 

DBX 

900 

653 

Nine-module frame and PSU for 900-series modular FX__ 

DBX 

902 

323 

De-esser module 

DBX __.. 

903 

323 

Soft-knee compressor module _ 

DBX . 

DBX 

...904_____ 

905 

323 

548 

Noisegate module --- -- --— 

Three-band parametric EQ module.. .. 

DBX 

FS900 

437 

Two-module frame and PSU for 900-series modular. FX. 

DJgilab 

" GSE-3D 

116 

Expressor 

Digjlab 

Digilab 

GSG-3D 

GSG-4M 

193 

193 

Dual noisegate _-.— 

Ouad gate 

Digilab 

GSL-4M 

212 

Quad limiter 

Digitech 

RP-12 

550 

Guitar multi-effects processor 

Digitech 

Studio 400 

800 

Parallel effects processor 

Digitech 

Studio Quad V2 

529 

Multi-effects processor . 

Digitech 

Studio Twin 

249 

Parallel effects processor .... 

Digitech 

VOFX 

249 

Vocal multi-effects processor 

Digitech 

VTP-1 

999 

Valve pre-amp . 

POD 

512 

180 

Multi-effects processor 


Drawme r 
Drawmer. 


Drawmer 

Draw mer 

Drawmer 


DL231 
DL241 
DL241X. 


DL251 

DL441X 


DS301 

DS404 


Drawmer M500 

Drawmer 

MX30 

Focusrite 

Redl. 

Focusrite 

_Red2 

Focusrite 

Red 3 

loemeek 

Prochannel VC3 

LA Audio 

4C Mkll _ 

LA Audio 

4G Mkll 

LA Audio 

_4x4 Mkll 

LA Audio... 

_Classic Channel 

LA Audio 

Classic Compress 

LA Audio 

Classic Equaliser 

LA Audio 

EQX2_ 

LA Audio 

GCX2 

LA Audio 

MLX2 _ 

LA Audio _ 

MPX1_ 

Mutronics 

Mutator 

Peavev Addverb 3 

Peavev 

AEQ-2800 

Peavev CDS-2 

Peavey 

NG£2_ 

Peavev 

PME-4 

Peavey 

PME-8 

Peavey 

O-Factor _ 

Phonic 

PCL3200 

Phonic PEQ3300 

Phonic PEQ3400 

Phonic 

PEQ3600 _ 

PPM _ 

Frandnstein 

PreSonus 

Blue Max 

Rane 

DC-24. __ 

Rane _ 

FME-15 

Rane _ 

FPE-13 _ 

Rane 

FSC-22 

Rane 

FVR-10 _ 

Rane 

GE14 

Rane 

GE27 

Rane 

GE30 

Rane 

GE60 

Rane _ 

GQ30 _ 

Rane 

ME15 

Pane ME15B 

Rane 

.ME30. 

_MJE30B 

Rane _ 

ME60 

Rane 

MPE 14 

Rane 

NEQ228B 

Rane 

PEI 5 

Rane 

PE17 

Rane .. 

RS-1 

Roland 

AP-700 . 

Samson. 

E30 

Samson 

E62_ 

Samson _ 

PF6 

Sherman 

Filterbank 

SPL 

Classic Vitalizer 

SPL 

Classic Vitalizer 

spi Ootimizer 

SPL 

SterepVitalizer 

SPL 

Stereo Vitalize: 

Svmetrix 421 

Svmetrix 

425 

Symetrix 

488 

Svmetrix 

501 

Svmetrix 

501/01 

Svmetrix 

564 

Symetrix 

601_ 

Symetrix 

602 _ 

Symetrix 

_606.__ 

Symetrix 

SX201 

Symetrix 

SX208 

TC Electronic 

_ 1128 __ 

TC Electronic 

1140HS 

TC Electronic 

2240HS 

TC Electronic 

2290-22D4 

TC Electronic 

Fmafeer 

TC Electronic 

M5000 

TL Audio 

Cl .. 

TL Audio 

EQ1 

Tl Audio 

EQ2 

TL Audio 

Indigo 2001 

TL Audio 

Indigo 2011 

TL Audio 

indigo 2012_ 

TL Audio 

Indigo 2021 

TL Audio 

Indigo 2031 

TL Audio 

Indjgo 2051 

TL Audio 

N1 

TL Audio 

PA1 

TL Audio 

PA2 

TL Audio 

VII 


1.170 Valve compressor/limiter 
1.170 VatveEQ 


499 Noise filter 


560 D ual expan der 
441 Auto compressor 


50 0 Auto compressor with balanced XLRs 

560 Spectral compressor 


500 Auto comoressor/limiter with balanced XLRs 

405 Dual noisegate with balanced XLRs 


617 Dual e 
617 Quad noisegate 


229 Expander compressor 


911 Digitally cont r olled dynamics processor 
229 Ste reo compressor _ 


2,261 Quad mic pre-a mp 
2.345 Stereo EQ 


464 

817 

817 

817 

249 

189 

199 

200 


Four f ull /half-band compressor, limiter and de-e ssers_ 

Four noiseeates. filters and noise reduction units _ 

T wo n oisegates. two compressor and two fitters _ 

High quality mic pre-amp with EQ and compressor ... 

D ual vintage' compressor __ 

Dual mic pre-amplifier and 'vintage' equaliser 

Dual t hree-ba nd or mo n o six-band parametric EQ _ 

Dual auto-sensing compressor/gate _ 

Dual mic/line pre-amplifier with PI _ 

Vo ice processor with three-band EQ. compressor and expan der 

Filterbank and envelope processor 


299 

434 


Multi-effect s pro cessor 
MIDI-eouipped programmable £[aphicEQ. 


.183 

...183 

183 

306 


Comoressor/Hmiter/de-e 


Dual n oisegat e. 


Four-band parametric EQ 


Dual four-band parametric EQ 


275 

229 

165 

179 

269 

586 

189 

635 

3S3 

383 

452 

766 

602 


Dynamic noise reducer 


Compressor/limiter/gate 


31 -band mono graphic EQ 


15-ba nd stereo graphic EQ 


31 -band stereo graphic EQ 


Unusu al stereo image en hancer/exciter/EQ .. 

Compressor ________ 

Ster eo compressor/limiter/gate with built-in crossover .. 

2/ 3-octave. 15-band micrographic module _ 

Three-band parametric EQ modular Flex module _ 

Two-channel compressor/limiter with full control/metering 


10-space rack for Flex modular systems 

Dual 2/3-octave, 14-band constant-Q filter graphic EQ 
with switchable boost/cut 


Dual 1/3-octave, 27-band constant-Q filter graphic EQ 

wit h switchable bo ost/cu t_ _ 

Single 1/3-octave, 30-band constant-Q filter graphic EQ 
with 60mm faders 


651 

435 


464 

. 427 
452 
764 
879 


Dual 1/3-octave, 30-band constant-Q filter graphic EQ 

with accurate calibration _- 

1/3- octave. 30-band constant-0 filter graphic EQ _ 

Dual 2/3-octave. 15-band graphic EQ with switchable boost/cut 

Balanced version of ME15 


1/3-octave. 30-ba nd graphic EQ with switchable boost/cut. 

Bala nced version of ME3 0 .... 

Dual 1 /3-octave, 30-band graphic EQwith sweepable HPF/LPF 


423 

552 

42 9 

1.599 

.219 

299 

349 

449 

821 

763 

1.174 

645 

586 

_ 529 

399 

_ 585 

329 

379 


Dual programmable 2/3-octave, 14-band constant-Q 

filter graphic EQ with switchable boost/cut _ 

2x28 -band programmable EQ, up to 16 presets _ 

Five-band parametric EQ with balanced connectors 
Five-band parametric EQ with balanced connectors and 

20Hz-20kHz ranee _ _ 

Power supply for up to 10 Flex modular processor s. 

Multi-EQ feedback processor ..__ - 

Dual 15-band graphic EQ 


. 1 / 3 -octave, dual 31-band graphic EQ.. 


X LR version of M talizer 


lack-fitted spectral enhancer 


XLR version of Stereo Vt taBzer 


la c k-fitted stereo spe ctral enhancer . 

Automatic gain controller. 


Stereo/dual mono compressor/limiter/expand er 
Eight-wav compressor for m ulftack use. 


Single-channel peak/RMS conioiessor/limiter 

501 with input transformer 


1,058 Quad expander/gate 


2.110 Voice processor/mic pre-amp, MIDI, digital I/O 

2.1 10 Stereo digital dynamics processor. MIDI digtaL!ZQ _ 
599 Defeated digital delay FX machine ...... 

270 Three-band parametric EQ wit h pre -a mp __ 

288 Stereo compressor/limiter 


1 .965 

522 


Prog rammab l e graphic EQ and room analyser 
Four-band mono parametric EQ/pre-amp 


884 Four-band stereo parametric EQ/pre-amp 


2,056 Digital, programmable masteri ng pro cessor _ 

2.957 Digital audio mainframe processor, two digital/two 
analogue j/Os, expandable system 

1.170 Stere o v alv e com pressor _ 

822 Two-channel valve EQ with mic pre-amps _ 

1,522 Two-cha nnel parametric valve EQ with mic pre-am p^ 

704 Foui channel valve pre-amp _ 

704 Two-channel, four-band valve EQ 


704 Two-channel, parametric valve EQ 

704 Two-channel valve compressor 


704 Two-channel valve overdrive 


704 

1.875 


1.052 

4b5 


Mono valve voice processor _ 

Dual shelve/peak Neve EQ repackaged in 19-inch rack 
Two-channel pentode valve pre-amp __ 

Two-channel valve mic pre-amp PI _ 

Fight-channel valve interface 
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Gear index • Studio gear 


TL Audio 

VIS 


347 

Record/playback switching unit for VII 

UFEX 

Comp 


247 

Dual stereo compressor _ 

UFEX 

Gate 


247 

Dual stereo nobegate _ 

Vestax 

DGT-202 


295 

Dual-frequency tumtalble gate _ _ _ 

Vestax 

GE-30 


350 

Dud 15-band graphic EQ ___ 

Vestax 

GE-31 


350 

31-band graphic EQ ____ 

Vestax 

GE-33S 


499 

Stereo 30 band graphic EO 

Vestax 

GE-62 


550 

Dual 31 -band graphic EQ 


Vestax_SL-201 449 Dual compressor/limiter 


Waldorf _ Miniworks 4 pole _ 269 Filter module 


Yamaha 

D5000 

1.279 

High-quality studio-based 20-bit digital delay 

Yamaha 

DEQ5 

2.399 

Studio-quality fully digital EQ system 

Yamaha 

DEQ5E 

1.849 

Slave unit for DEQ5 

Yamaha 

GC2020BII 

359 

Two-channel compressor/limiter 


Yamaha GQ1031BII 319 Mono 31-band graphic EQ 


Yamaha 

GQ2015 

319 

Stereo 15-band graphic EQ 

Yamaha 

011 31 Pro 

879 

Pro-quality mono 31-band graphic EQ 

Yamaha 

Q2031A 

589 

Stereo 31 -band graphic EQ 

Yamaha 

REV100 

265 

Multi-effects processor 

Yamaha 

REV500 

265 

Digital reverb 

Yamaha 

YDG2030 

1.199 

Digital graphic EQ 

Yamaha 

YDP2006 

1.199 

Digital parametric EQ 

Zoom 

505 

99 

Guitar multi-effects processor ___....__ 

Zoom 

507 

99 

Guitar digital reverb effects processor.. .... 

Zoom 

1201 

99 

Reverb and multi-effects processor 

Zoom 

1204 

200 

Guitar multi-effects processor 

SPEAKERS 

All power ratings are RMS power handling 

Manufacturer 

Model 

£ 

Power 

Description 

AJesis 

Monitor One 

399 

120 

Small, two-way monitors, excellent bass response 

Alesis 

Monitor Two 

799 

150 

Large studio monitors for full-range work 

Electrovoice 

S40 

311 

160 

Two-way monitors 

Electrovoice 

S60 

576 

100 

Two-way non-powered monitors 

Electrovoice 

S80 

905 

80 

High-performance non-powered two-way monitors 

Fostex 

6301B 

378 


Small powered monitor 

Fostex 

6301BX 

464 


Balanced XLR version of 6301B 

Fostex 

SP11 

432 


Unpowered, full-range monitor speaker 

Fostex _ 

SP11U 

432 


Waterproofed version of SP11 

Fostex _ 

SPA11 

724 

100 

Powered version of SP11 

Fostex 

SPA12 

856 

100 

Full-range powered speaker with three-band EQ 

JBL 

4206 

357 

300 

Two-way nearfield studio monitors. 6.5-inch bass 

JBL 

<208 

445 

300 

Two-way nearfield studio monitors. 8-inch bass 

JBL 

Control 1 

198 

150 

Compact two-way control-room monitor 

JBL 

Control 1+ 

398 

150 

Enhanced performance version of Control 1 

IBL 

Control 5 

515 

175 

Compact control-room monitor 

JBL 

Control 5+ 

574 

175 

High-performance version of Control 5 

JBL 

Control 8SR 

586 

200 

Three-way control monitor 

JBL 

Control 10 

1.314 

250 

Three-way control monitor 

JBL 

Control 12 

1,643 

400 

Three-way control monitor 

JBL 

Control Micro 

163 


Full-range point-source monitor 

JBL 

Control SB1 

269 

150 

Sub-woofer for Control 1 

JBL _ 

Control SB5 

339 

175 

Sub-woofer for Control 5 

KRK 

K-Rok 

352 

100 

Two-way, passive nearfield monitors 

KRK 

K-RokS 

463 

100 

Magnetically shielded version of K-Rok speakers 

Peavey 

PRM308Si 

638 

80 

Time-corrected, three-way monitors 

Phonic 

SE206 

99 

50 

Budget reference monitors 

Phonic 

SE207 

169 

100 

Larger budget reference monitors 

PMC 

AB1 

3,936 

300 

Two-way studio monitors with bass reflex port 

PMC 

LB1 

1,998 

200 

Two-way studio monitors with bass reflex port 

PMC 

TB1S 

860 

150 

Two-way nearfield monitors. Shielded version £947 

PMC 

XB1 

587 

150 

Bass extender for TB1 monitors 

Richard Allen 

RA8M 

229 

100 

BBC-spec nearfield monitors 

Silver 

5L 

454 


Nearfield monitors 

Silver 

BH 

460 


Bass augmenters for 5L 

Spirit By Soundcraft Absolute 2 

272 

100 

Two-way nearfield monitors with extended bass 

Spirit By Soundcraft Absolute 4P 

799 

200 

V. loud, superbly sweet-sounding, powered monitors 

Spirit By Soundcraft Absolute Zero 

206 

95 

Powerful little brothers of the Absolute 2 

Tannoy 

AMS 8 

2*703 


Professional active momtonng system 

Tannoy 

PBM 511 

294 

75 

Two-way, budget nearfield monitor 

Tannoy 

PBM 6.5 

306 

100 

Dual driver monitor speakers, medite case 

Tannoy 

PBM 8 

493 

80 

Mid-level, dual-driver monitor 

Tannoy 

Svs 6 NFMII 

494 

175 

6.5-inch dual-concentric driver, MDF case 

Tannoy 

System 600 

467 

130 

Two-way, studio monitors 

Tannoy 

Svs 8 NFMII 

752 

200 

8-inch dual-concentric driver, MDF case 

Tannoy 

Sys 800 

646 

150 

Two-way,studio monitors 

Vestax 

VS1P 

88 


Small powered monitors 

Vestax 

VS2 

59 


Budget unpowered monitors 

Wilmslow 

A7CK100 

1,951 

500 

High-end studio monitors in kit form 

XPression! 

DPMI pros 

439 


Bnght purple nearfield monitors 

Yamaha 

MSI 01II 

116 

10 

Powered monitor speaker 

Yamaha 

MSI 50 

959 

150 

Two-way monitors with big built-in amp 

Yamaha 

MS202II 

205 

20 

Powered monitor speaker 

Yamaha 

MS20S 

205 

20 

Two-way mini monitors with built-in amp 

Yamaha 

MS60S 

519 

60 

Two-way monitors with built-in amp 

Yamaha 

NS1 OM-stud 

375 

120 

Classic studio nearfield monitors 


Yamaha 

SI 5 

109 

80 

Trapezoid bass-reflex speaker, 5-inch woofer, 

1-inch tweeter 

Yamaha 

S55 

195 

140 

Trapezoid bass-reflex speaker, 6.5-inch woofer, 

1-inch tweeter 

Yamaha _ 

S60 

399 

320 

Compact two-way monitors 

Tfemaha _ 

YS12ME 

165 

125 

Two-waywedge monitor, 12-inch bass 

Yamaha 

YS212E 

159 

125 

Two-way monitors* 12-inch bass 

Yamaha 

YS215E 

189 

125 

Two-way monitors, 15-inch bass 

Yamaha 

YS315E 

249 

125 

Three-way monitors, 15-inch bass 

Yamaha 

YSTM15 

69 

10 

Powered multimedia speakers 

Yamaha 

YSTM20DSP 

79 

10 

YSTM15 speakers with digital surround sound processor 

Yamaha 

YSTMSW10 

99 

25 

Powered sub-woofer for DTM 


ANALOG U E MU LTITRACKE RS Includes analogue cassette and reel-to-reel systems 


Manufacturer 

Model 

Format 

£ 

Tracks 

Description 

Fostex 

XI8 

Cassette 

339 

Four 

Two-input, budget multitracker with MIDI sync 

Fostex 

XR3 

Cassette 

249 

Four 

Two-input* budget multitracker with Dolby 

Fostex 

XR5 

Cassette 

379 

Four 

Four inputs, high speed, Dolby C 

Fostex 

XR7 

Cassette 

499 

Four 

Six inputs two-speed Dolby C 

Fostex 

XI4 

Cassette 

149 

One 

Simple one input budget multitracker with built-in mic 

Marantz 

PMD720 

Cassette 

549 

Four 

Cut-down version of PMD740 

Peavey 

MCR-4A 

Cassette 

919 

Four 

Two-speed, four-track recorder 

Peavey 

MCR-4S 

_Cassette 

1,012 

Four 

Two-speed, four-track recorder with sync 

Tascam 

134 

Cassette 

1,190 

Four 

Two-speed, rackmount machine for AV work_ 

Tascam 

414 

Cassette 

349 

Four 

Slimmed-down, entry level recorders 

Tascam 

.424Midi 

_Cassette 

550 

Four 

Updated version of the classic entry-level portastudio 

Tascam 

464 

Cassette 

718 

Four 

Four-track, six-channel mixer. 12 inputs 

Tascam 

488Mkll 

Cassette 

1.299 

Eight 

Superb eight-track multitracker with eight-channel mixer 

Tascam 

Porta03Mkll 

Cassette 

199 

Four 

Simple, budget, entry-level multitrack 

Tascam 

Porta07 

Cassette 

399 

Four 

Decent enough, mid-range budget machine 

Tascam 

TCR-8 

Half-inch reel 

2.299 

Eight 

High quality, flexible eight-track recorder 

Vestax 

MR-300 

_Cassette 

295 

Four 

Two-speed recorder with DBX noise reduction 

Vestax 

MR-44S 

Cassette 

595 

Four 

Two-speed, DBX. MIDI sync, rackmount 

vestax 

MR-66S 

Cassette 

895 

Six 

Two-speed, DBX, MIDI sync, rackmount, 34-input 

patchbay 






Yamaha 

MT4X 

Cassette 

559 

Four 

MT8X format for four-track recording 

Yamaha 

MT50 

Cassette 

399 

Four 

Four-input, DBX, single aux, individual EQ cassette 

tracker 






Tfemaha. 

MT8XH 

Cassette 

999 

Eight 

Updated version of the high-quality multitracker 


DIG ITAL MU LTITRACKERS Includes digital tape and hard-disk recording systems 


Manufacturer 

Model 

Format 

£ 

Tracks Description 

Akai 

DR16 

Hard-disk 

2.799 

Eight 16-track version of DR8 

Akai 

DR4d 

Hard-disk 

1.499 

Four 16-bit, 48kHz sample rate. AES/EBU inputs 

Akai 

DR8 

_Hard-disk 

2,799 

Eight Eight-track DR4d, enhanced editing/mixing controls 

Alesis _ 

E-mu 

ADATXT 

Darwin 

S-VHS tape 
Hard-disk 

3,199 Eight Updated. ADM. 'mPTQyed rontroJ and sound quality 
2,999 Eight Easy-to-use recorder, but lacks some edit functions 

Fostex 

P-80 

Hard-disk 

1.800 

Eight Pro-level, rackmount digital multitrack 

Fostex 

D-90 

Hard-disk 

1,499 

Eight Eight-track digital recorder with built-in ADAT with 
optional SCSI and IDE hard drives 

Fostex 

Fostex 

D-160 

DMT-8vl 

Hard-disk 

Hard-disk 

2.932 

999 

Sixteen 16-track digital recorder with ADAT and SCSI 

Eight Eight-track digital recorder with built-in mixer 

Fostex 

RD8 

S-VHS tape 

3.999 

Eight ADAT compatible recorder with lots of control 

Rane 

RC24A 

Processor 

J,087 

Converts ADAT into 24-bit four-track machine 

Rane 

RC24T 

Processor 

1.028 

Converts DA88 into 24-bit four-track machine 

Roland 

DM-800 

Hard-disk 

3,975 

Four Digital mixer/recorder, eight tracks with external drive 

Roland 

VS-880P 

Hard-disk 

2,238 

Eight Roland's superlative expanded hard-disk recorder 

Soundscape 

Tascam 

SS-HDR1 

564 

Hard-disk 
_MiniDisc 

2,500 

1.099 

Four _ PC-based system. 24-bit processing, 48kHz sampling 

Four One of the new breed of affordable d^poitastudios 

Tascam 

DA38 

Hi-8 tape 

2,999 

Eight Entry-level version of the pro-level DA88 

Tascam 

DA88 

Hi-8 tape 

4.399 

Eight ADAT-nval digital multitrack tape 

Vestax 

HDR-6 

Hard-disk 

2 349 

Six MIDI-controllable recorder with built-in digital mixer 

Yamaha 

MP4 

MiniDisc 

899 

Four Yamaha takes the MT format to MiniDisc 

MASTERING 


Includes analogue and digital two-track mastering systems 

Manufacturer 

Model 

Format 

£ 

Description 

Denon 

DN790R 

Cassette 

699 

Studio-quality cassette deck 

Fostex 

D5 

DAT 

999 

Semi-pro standard digital recorder 

Fostex _ 

D15 

DAT 

2,932 

The only two-head timecode chasing DAT on the market 

HHB 

PDR1000 

DAT 

3,401 

Four-head, four-motor, pro-level portable DAT 

Marantz 

CDR610 

CD-R 

3,989 

CD recorder with digital and analogue I/O 

Panasonic 

SV-3800 

DAT 

1,291 

Superb DAT with sound quality and features in excess of the price 

Soqy 

DTC-60 

DAT 

799 

'Domestic’ DAT with good enough spec for most users 

Sony 

PCM-2300 

DAT 

1,481 

Professional, two-head DAT with balanced I/O 

SonyL 

PCM-2600 

DAT 

1,469 

Professional, two-head DAT with SBM 

Sony 

PCM2700A 

DAT 

2,095 

Broadcast-standard four-head DAT monster 

Sony 

WMD-6C 

Cassette 

299 

Top-spec, professional recording Walkman 

Tascam 

102Mkfl 

Cassette 

479 

Pro-quality cassette mastering deck 

Tascam 

202Mkll 

Cassette 

799 

Pro-quality double cassette mastering deck 

Tascam 

DA-20 

DAT 

799 

Budget, semi-pro DAT with 44.1kHz capability 

Tascam 

DA-30 Mkil 

DAT 

1,299 

Rackmount DAT recorder with balanced inputs 

Tascam 

DAP1 

DAT 

1,499 

Portable DAT recorder with XLRs and 48V phantom power 

Tascam 

MD-801R 

MiniDisc 

1,799 

Pro-level (!) MiniDisc with extensive editing features 


Any alterations or updates to the Gear index 
should be sent to Future Music gear Index, 
30 Monmouth Street, 

Bath BA1 2BW 

Happy hunting! 









































































































































































































































































m 


iiri'IJ/.-liilliM* 


Contacts 


Contacts 


If you need advice on gear you’ve already bought, information on how to get hold of a certain piece 
or gear, or just feel lonely... use our industry contact list and talk to someone 


3G .see HW International 

Acoustic Sound System. 01702 613321 

AdB .see Et Cetera 

ADD .see Hobbyte 

Aegis .see Hobbyte 

ARX .see Fusion 

Aitch Design . 01480 494520 

Aiwa .0181 897 7000 

Akai .0181 897 6388 

Alesis .see Sound Technology 

Web site: http://www.alesis.com 

Alien & Heath . 01326 372070 

Altecii Lansing .see Shuttlesound 

Amek . 0161 834 6747 

AMG . 01252 717333 

Amp Sound .0181 364 4345 

Amptech . 01302 702512 

eSolutions ...01372 745494 

.see Stirling Audio 

. 0181 202 1199 

e-mail: arbiter@cix.compulink.co.uk 

ART .see Washburn UK 

AS McKay .0181 541 1177 

Atacama Audio . 01455 283251 

Audio & Video 

.see Studio Audio & Video 

Audio Awareness .... 0181 598 8081 

Audio Digital Technology 

. 0181 977 4546 

audio-technica .0113 277 1441 

Audix Corporation 

. 00101 503 692 4426 

Barnes & Mullins .... 0171 278 4631 

BBE .see Sound Technology 

Behringer UK . 01483 458877 

beyerdynamlc UK .... 01444 258258 

BIAS Inc .see Natural Audio 

Bit By Bit . 01522 533461 

Blue Systems .see Global Dist. 

e-mail: info@bluesystems.com 

Boss .see Roland 

BSS .01707 660667 

Bull a Bear .tbc 

C-iab .see Digital Media 

Cakewalk .see Et Cetera 

Calrec Audio . 01422 842159 

Canam .see Labyrinth 

Cartsbro Bectronics .. 01623 753902 

Casio . 0181 450 9131 

CDP .see Dawson’s Music 

Charlie Lab .... see Audio Awareness 

Citronlc .01225 705600 

C-lab .see Digital Media 

Clavia .see Key Audio Systems 

Coda .see MCMXCIX 

Composers Desktop ... 01904 623696 
Composit Software ... 01952 595436 
Control Synthesis .... 01270 883779 
Copson Data ... see Digital Awareness 

Creamware .see Et Cetera 

Creative Labs . 0118 934 4322 

Creative Sounds .01272 244395 

DAL .see Et Cetera 

Databecker . 01420 22707 

Datamusic .0181 985 5268 

Dawsons Music . 01925 632591 

dbx .see Arbiter 

DDA .0181 570 7161 

.... see First Computer 

. 01753 653322 

.see A S McKay 


Digital Awareness 

.see Audio Awareness 

Digital Media . 01422 340875 

.see Arbiter 

see Silica Systems 

.see Em is 

D0D .see Arbiter 

Doepfer .see FAME 

Dr T's .see Off Planet Media 

Drawmer . 01924 378669 

e-mail: sales@drawmer.co.uk 

DVP1 .see Newtronic 

East-West UK . 01273 736733 

e-mail: eastwestuk@dial.pipex.com 

Electric Music .tbc 

Electronic Arts .. see Meridian Software 

Emagic .see Sound Technology 

EMC .see Newtronic 

Ends . 0117 9561855 

e-mail: emis@dial.pipex.com 

E-mu Systems . 0131 653 6556 

Web site: http://www.emu.com 
Energy Technology ... 0181 994 6477 

Ensoniq .see Key Audio Systems 

Et Cetera . 01706 228039 

Eventide .. see HHB Communications 

evolution UK . 01525 372621 

Exclusive Distribution . 01462 481148 

FAME . 0181 889 0616 

FarfisaUK . 01282 606600 

Fatar .see Arbiter 

FCN .tbc 

First Computer . 0113 231 9444 

Focusrlte .see Stirling Audio 

Fostex .see SCV 

Fractal Music . 0171 272 7482 

Fusion . 01932 882222 

Geerdes .see Newtronic 

GEM/Generalmusic 

.see Key Audio Systems 

Global Dlstrttution .... 01799 584925 
e-mail: sales@globaldistribution.com 

Gravis .see Koch Media 

Green World . 01622 663551 

Guildhall Leisure . 01302 890000 

H/H Bectronics . 01384 69956 

Hammond UK . 01908 263990 

Hands On MIDI . 01705 783100 

Harbeth Acoustics. ... 01444 440955 
e-mail: sound@harbeth.com 

Harman Audio . 0181 207 5050 

e-mail: info@harman.co.uk 

Heavenly Music . 01255 821039 

e-mail: heavenly@ortiz.demon.co.uk 
Web site: http://www.ortiz. 

demon.co.uk 
HHB Communications . 0181 962 5000 

Hid Audio . 01622 741970 

HiSoft . 01525 713671 

HMM .see Newtronic 

Hobbyte . 01727 856005 

Hohner . 01222 887333 

Home Service, The ... 0181 943 4949 
HW International ... 0181 808 2222 

Ibanez .see FCN 

Impac Resources . 01751 77456 

.see Et Cetera 

. see First Computer 
...0181 699 8885 
e-mail: intimidation@dingding. 

demon.co.uk 
..0181 761 0178 


JBL .see Harman 

JHS .0113 286 5381 

JL Cooper .... see Sound Technology 

KAT .00 001 413 594 7466 

Kawai Europe .. 00 49 215137 3121 

KCCM .see Et Cetera 

Kenton Bectronics ... 0181 337 0333 
Key Audio Systems ... 01245 344001 
e-mail: keyaudio@dial.pipex.com 

Keyfax Software . 01734 471382 

e-mail: 1007053565@compuserve. 

com 

Klark-Technlk 

.see HHB Communications 

KRK .see TLA 

Koch Media .01420 541880 

KorgUK . 01908 857100 

e-mail: info@korg.co.uk 

Kurzweil .see Washburn UK 

Labyrinth Comm's .... 01282 835800 
1.01689 850950 
see Raper & Wayman 

Last Unicom .01256 701470 

Latronic . 0113 278 7291 

e-mail: latronicuk@aol.com 
Leda Media Products. . 01992 503133 

Lexicon .see Stirling Audio 

U/VA .see Arbiter 

Mackie .see Key Audio Systems 

MacMIDI .see Harman 

see Natural Audio 
..01908 375411 

Systems .see MCMXCIX 

MCMXCIX .0171 723 7221 

e-mail: sales@mcm.co.uk 

MediaTrix .see Koch Media 

Software ... 0181 543 3500 
... see HiSoft 
.. see Arbiter 

UK .01205 290680 

Web site: http://www.midifarm. 

com/midiman 
. see Phoenix 

MotU .see Musictrack 

Music Connections ... 0171 731 5993 

Music PC .see Arbiter 

Musicator A/S .see Arbiter 

MusicQuest .see MCMXCIX 

Musitek .see Green World 

Musictrack . 01462 812010 

Musicware .see Et Cetera 

MutronlcsLtd . 0171 608 3636 

Nagra Kudelski . 01727 810002 

.0181 207 1717 
01291 690933 

Newtronic . 0181 691 1087 

e-mail: newtronic@dial.pipex.com 
or sales@newtronic.com 
see Barnes & Mullins 

. 01628 828888 

Nureaiity .see Bull & Bear 

Oberheim .see MCMXCIX 

Off Planet Media . 0115 953 1131 

Omniphonics .0171 278 8216 

Opcode .see SCV 

Orchid Europe .01256 479898 

Orla .see Hohner 

Otari .tbc 

Panasonic UK .01344 853929 

Passport Designs .see Arbiter 

Patchworks . 01424 436674 

PC Services . 0181 658 7251 


UK .01536 461234 

e-mail: peavey_eu@aol.com 

Pearson New Entertainment 

.0171 331 3920 

PG Music .see Arbiter 

Philip Rees . 01608 811215 

Philips Consumer Electronics 

. 0181 689 4444 

.0113 235 0091 

see Audio Awareness 
PPM .see Select Systems 

Profile MIDI Music .... 011 5 963 3117 

QHLogic . 01307 850393 

e-mail: midimetro@qgroup. 

demon.co.uk 
Web site: http://www.qgroup. 

demon.co.uk 
00 49 642 294020 
.... 01737 243066 
I... 01256 477222 
Raper & Wayman ... 0181 800 8288 

Rane .see Shuttlesound 

RBF Software ... 169 Dale Valle Road, 
Southampton SOI 6 6QX 

Realfeel . 0171 241 0621 

Real Music .tbc 

Reveal Computer Products 

. 0181 845 7400 

01274 872442 
.... see Roland 

UK . 01792 515020 

e-mail: mktg@roland.co.uk 
Web site: http://www.roland.co.uk 

RTPS .e-mail: rtps@aspects.com 

.see Fusion 

. see Audio Awareness 
see Sound Technology 

SCV . 0171 9231892 

e-mail: aslade@scvlondon.co.uk 

SDL .0181 309 5000 

Seasoft Computing _ 01903 850378 

SEK'D .see evolution UK 

Select Systems . 0181 893 8662 

UK . 01494 551551 

e-mail: sherman@tomado.be 

Shuttlesound . 0181 646 7114 

Sibelius Software Systems 

.01223 302765 

Silica Systems . 0181 309 1111 

Silver Productions .... 01722 336221 
.0161 236 2515 
see Audio Awareness 

.see Arbiter 

Sonifex .01933 650700 

Sony .01256 483666 

Soundcrati Bectronics. 01707 665000 

SoundQuest .see Arbiter 

Soundscape Digital Technology 

.01222 450120 

.01276 22946 
01403 732606 
e-mail: info@soundsol.com 
Web site: http://www.sounsol.com 
Sound Technology .... 01462 480000 
e-mail: info@soundtech.co.uk or 
soundtechnology@compuserve.com 

Soundtracs .0181 388 5000 

Web site: http-.//www.soundtracs. 

co.uk 

SoundIPek .see Et Cetera 

01323 843474 


Spirit By Soundcraft. .. 01707 665000 
e-mail: spirit@dial.pipex.com 
Web site: http://www.spirit-by- 
soundcraft.co.uk 

SPL .see beyerdynamic UK 

SSE Marketing . 0171 387 1262 

SSEYO . 01344 712017 

Web site: http://www.sseyo.com 

.see Harman 

.... 0171 624 6000 

Studer-flevox UK . 01635 876969 

Studio Audio & Video .. 01353 648867 
Studio Bectronics 

.see Exclusive Distribution 

. 01582 570370 

. 0171 482 1692 

. see HHB Communications 
dio Systems 

.01925 815828 

Sunrise Software. ... see PC Services 

.see Hobbyte 

. 0181 941 4425 

.... see Global Distribution 

.see Fusion 

Systems Workshop ... 01691 658550 

TAC .see Amek 

Take Control .see Titan Designs 

Tamoy . 01236 420199 

Target Audio Products . 01582 401244 

Tascam .seeTEACUK 

TC Electronic ... see Raper & Wayman 

TEACUK . 01923 819630 

Technics .see Panasonic UK 

TechnoMage . 01597 822138 

e-mail: grant@powys.gov.uk 

Teistar Leisure . 0181 805 8005 

Terratec .see evolution UK 

lime+Space . 01442 870681 

e-mail: sales@timespace.com 

Titan Designs .0121 415 4155 

T Kinnunen .see RBF Software 

TLA . 01462 490600 

Tonality Systems . 01924 383017 

Topologika . 01326 377771 

TPace Elliot . 01376 517237 

.see Et Cetera 

. 0181 6401225 

TubeTech .... see Systems Workshop 

TUrbosound . 01403 717447 

Turnkey .0171 379 5148 

e-mail: sales@turnkey.demon.co.uk 

TUrtie Beach .see Et Cetera 

Ubi Soft . 0181 944 9000 

e-mail: lburke@ubisoft.co.uk 

UFEX .see Studiomaster 

Vestax Europe . 01428 653117 

Viscount .see Turnkey 

Voyetra .see Arbiter 

.see Arbiter 

l UK . 01462 482466 

.see SCV 

rsi .... see Landmark Distribution 

I Systems .see Electric Music 

.01565 650605 

X Music .0117 973 4734 

e-mail: xmusic@cybercity.com 

XPression! .see Harbeth 

Y-not .see Newtronic 

.01908 366700 

.tbc 

. see Exclusive Distribution 
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Marketplace 


Marketplace 


Keyboards 

Alesis Quadra Synth never gigged, 
as new with stand £550. Tel Andy 
on 01483 480192 (Surrey) evenings 

Casio CZ-101 classic analogue MIDI 
synth, good condition with PSU and 
manuals £100. Tel Steve on 01525 
373326 (Bedfordshire) 

Casio CZ-3000 analogue sounds, 
MIDI, full-size keyboard £150. Tel 
Toby on 01242 576831 

Casio CZ-5000 16-voice polyphony, 
FX, on-board eight-track sequencer 
(step- or real-time), excellent 
analogue bass sounds, with manuals, 
editors and extra sounds £250. Tel 
Wayne on 01625 619876 

Casio VZ-8M eight-part multitimbral, 
phase ring modulation, two LFOs, 
assigned, auto pan to eight osci¬ 
llators at once, manuals, excellent 
£100. Tel Toby on 01242 576831 

E-mu Proteus FX £300. Tel Alistair 
on 01794 522790 

Kawai K4 synthesizer, 128 single 
and multi patches plus effects, 
drums, etc, resonant filter, 
thousands of sounds on disk, 
manual, PSU, great condition £299. 
Tel 01933 678608 

Kawai K4 synth, in excellent 
condition, single and multi patches, 
FX, drums, aftertouch, resonant 
filter, 1,000s of sounds, editor on 
disk, manual, power supply £285. 
RAM card £30. Tel 01933 678608 
Korg i3 immaculate condition, never 
gigged, flightcase, manuals, style 
disks £825 or swap for X3. Tel Ross 
on 01903 770376 or 01482 494261 

Korg Ml with video and editor, 
home use only £500. Tel Simon on 
0161 283 5124 days, 0161 661 
7426 evenings 

Korg N364 boxed with manuals, 
very good condition, 16-track 
sequencer, 64-voice polyphony, 
multi digital effects, home use only, 
still under guarantee £700 ono. Tel 
0191 217 0306 after 5pm 

Korg Poly 800 £90. Tel 01273 
628703 (Brighton) 

Korg Poly 800 keyboard, with 
manuals and PSU £140. Tel Paul on 
0181 516 9018 

Korg Prophecy mint condition, 
boxed with manuals £500. Tel Peter 
on 01425 622245 

Korg X3 workstation, hardly used, 
with stand and flightcase, sell for 
£625 ono. Tel Justin on 0141 
649 9350 

Korg X5D boxed, manuals, sound 
editor, disks with extra sounds, serial 
link for PC, stand £350 ono. Tel Nic 
on 01444 454931 

Korg Z1 two months old, boxed as 
new with factory presets, reluctant 
sale £1,150. Tel 01481 712450 

Kurzweil K2000 4Mb RAM, V3.16 
software, large library £1,100. Tel 
Simon on 01256 350259 
MemoryMoog Plus with MIDI 
classic analogue polysynth £1,600. 

Tel Simon on 01256 350259 

Oberheim OBXA eight-voice, 120 
memories, with DSX sequencer with 
manuals and connecting lead, very 
good condition, swap for Prophet 5 
3.2 or 3.3 in good condition. Tel 
Nigel on 0116 283 5455 

Quasimidi Quasar only one year 
old, polyphonic, multitimbral, 
thousands of great sounds, with 


filters, arpeggiator, two effects 
blocks, drumkits, multi mode 
and loads more, only £600. Tel 
01275 854160 

Quasimidi Technox dance synth 
module £450 or will swap for 
BassStation and DrumStation or 
MC-303.1 will even throw in a free 
Atari! Tel John on 01266 861978 
after 6pm 

Roland D-5 multitimbral synth, 
classic LA sound, full-size keyboard 
with full MIDI spec, boxed with 
manuals and stand, excellent 
condition £225 ono. Tel 01926 
512201 (Coventry) 

Roland D-50 excellent condition, 
includes owner’s manual £330. Tel 
01274 620004 (Bradford) 

Roland D-50 synth, with flightcase 
£420. Tel Nigel on 0831 226152 
days, or 0161 624 2661 evenings 

Roland G-800 76 keys, arranger 
workstation, 64-voice polyphony, 
mint condition, home use only 
£999. Tel 01986 788719 

Roland JD-800 hardly used, modem 
classic synth, boxed with manuals 
£850, no offers. Tel 01273 556172 

Roland JD-800 home use only, with 
manuals, very good condition, 
absolute classic £1,000. Tel Jim on 
0141 353 0168 

Roland JP-8000 with manual, hardly 
used £650. Tel Phil on 01524 (or 
01534) 552019 

Roland Juno 6 analogue synth, huge 
basses, squealing leads, includes 
manual £200 ono. Tel Antony on 
01527 522183 

Roland Juno 106 superb condition, 
with original box and manual £400. 
Tel 01243 830697 

Roland Juno 106 very good 
condition, includes original manual 
£395. Seller pays shipping from 
Canada. Tel 00 1 514 334 4405 or 
e-mail: zefrogue@mail.accent.net 

Roland JV-1080 workstation and 
danccard £895 no offers. Tel 0113 
248 3728 

Roland JX-3P synthesizer with PG- 
200 programmer, good condition 
£400 ono. Tel 0118 984 3353 

Roland MKS-30 with PG-200, very 
good condition £350. Also Roland 
SFI-09 £180. Tel 01243 830697 

Roland MV-30 U-110 and MC-550 
Mkll with automated mixer, effects 
and three stereo outs, SMART tape 
sync, FDD and MIDI in one box, 
mint condition £400 ono or 
swap/part exchange for TG77. Tel 
Thomas on 01981 240314 

Roland SH-09 analogue monosynth, 
with filter input, excellent condition 
£225. Tel Peter on 0181 399 9217 

Roland SH-101 synth £250. Tel 
Dave on 01803 295430 or 292487 

Roland SH-2000 preset synth, also 
has multiple sliders for modifying 
sound parameters, includes carrying 
case £160. Seller pays shipping. Tel 
Sylvain on 00 1 514 334 4405 and 
leave a message or e-mail: 
zefrogue@mail.accent.net 

Roland VP-330 vocoder keyboard, 
perfect working order, recently 
overhauled, includes service 
manual, will accept £400. Tel 01274 
620004 (Bradford) 

Roland W-30 sampler workstation, 
many disks, mint condition, boxed 
with manuals £525 ono. Tel Jim on 
0976 744283 or 0402 025242 


Roland XP-80 keyboard, brand new, 
boxed with manuals and disks, 
hardly used, quick sale £1,300 no 
offers. Tel Max on 0181 801 3552 
days. 0181 808 9490 evenings 
Roland XP-80 workstation, 
immaculate condition, hardly used, 
six months old, with manuals, still 
with box, bargain £1,000. Tel Dave 
Kerrigan on 01244 390995 

Sequential Pro 01 excellent 
condition £380. Roland TR-606, 
mint condition £100. TR-505 £50. 
Tel Paul on 01438 812330 (Herts) 

Siel DK600 needs attention or ideal 
for spares £60 ono or will swap for 
anything interesting from a 
stylophone to an FX pedal. Tel Dave 
on 0161 708 9764 (Salford) 

Technics KN1000 MIDI keyboard, 
excellent conditon £500. Tel 
01223 501936 

Technics KN3000 as new, boxed, 
complete with all manuals plus video 
manual, little home use only, only 
£975 for quick sale. Tel 0181 399 
4383 (Surrey) 

Yamaha CSIx control synth, 
arpeggiator, analogue style real-time 
controls, ideal for dance music, six 
months old, mint condition with box 
and manuals £475 ono. Tel 01452 
552068 (Glos) 

Yamaha CSIx mint condition with 
full literature, packaging £425. Tel 
0118 941 8136 (Bericshire) 

Yamaha CSIx very good condition, 
boxed with manuals and extra 
sounds, arpeggiator. disks £450 
ono. Tel 0115 993 2844 (Notts) 

Yamaha DX7 with QuikJok stand and 
manuals £225. Tel 01708 372464 
after 6.30pm 

Yamaha DX21 FM synth, editor and 
sounds on disk £150. Tel Lew on 
01306 742416 (Surrey) 

Yamaha PSR4000 fully 
programmable synth, on-board 16- 
track sequencer, graphical user 
interface, extremely user friendly, 
excellent condition £650 ono. Tel TJ 
on 01326 574558 

Yamaha QS300 music production 
synthesizer, includes three techno 
disks and accessories, boxed, 
manuals included, perfect condition 
£500. Tel 01766 530756 evenings 
Yamaha SY22 vector synth, also 
sound cards and sounds editor on 
Atari format disk £295. Tel Lew on 
01306 742416 (Surrey) 

Yamaha SY35 vector synth, MIDI 
keyboard, pitchbend, modulation, 
aftertouch, 128 variable sounds with 
manuals, padded bag and stand 
£275 ono. Tel Danny on 0131 334 
2523 (Edinburgh) 

Yamaha SY85 in mint condition, 
ambient and techno disk, plus 
Newtronics dance sample collection, 
2Mb upgrade, bargain at £550. Tel 
Rob on 01322 227950 


Sampling 

Akai SOI digital sampler, 
expandable memory, mint condition, 
no manual hence £250, no offers. 
Tel Johnny on 01484 86643 after 
6pm (Huddersfield) 

Akai SOI sampler £275. Amiga 
A500+ with music software, spares, 
manuals and printer £70. Tel Darryl 
on 01932 340473 

Akai S950 full memory, timestretch 
£520. Tel 01273 628703 (Brighton) 

Akai S950 fully expanded with 
808/909 drum samples, boxed as 
new with manual, two owners, home 
use only £650 or make me an offer. 
Tel Ian on 01785 230986 days, 


01785 223910 evenings or e-mail: 
is@dial.pipex.com 

Akai S950 upgraded, boxed as new 
£650 ono. Tel Simon on 0161 283 
5124 days, 0161 661 7426 evenings 

Akai SI000 HD sampler, V4.4 
software, 10Mb RAM, 40Mb internal 
hard drive, SCSI, absolutely perfect 
condition with box and manual £850 
ono. Tel Sean on 0115 985 6424 or 
0115 949 7604 

Akai S2000 mint condition, unused, 
boxed, manuals, original software 
£600. Tel 0171 361 2576 days, 

0171 602 1321 evenings 

Akai S2800 pro sampler, built-in 
effects unit and four outputs, home 
use only, boxed with manuals £750. 
Tel Angus on 01444 450392 
evenings only 

Casio FZ-10M rack sampler, eight 
outs, analogue sounding filters 
£500. Tel John on 0171 250 3572 

Cheetah SX16 16-bit sampler 
with power supply, two manuals, 
disks, good condition £295. Tel 
01933 678608 

E-mu e64 18Mb RAM, 540Mb 
internal hard drive, with E-mu library, 
V2.5 software, mint condition 
£1,450. Tel Alan on 01989 780572 

E-mu e6400 4Mb, boxed as new 
£1,700. And Akai SI 00 2Mb 
£750. Will part exchange for 
S3200 or S3000. Tel Sam on 0181 
864 3476 or 0181 424 8638 
(Harrow) evenings 

E-mu ESI32 8Mb sampler, V2.1 
software, excellent condition £750. 

Tel Oily on 0191 272 2142 
(Newcastle) 

E-mu ESI32 sampler, genuine 
reason for sale £650. Tel Chris on 
01276 682565 (Surrey) 

Ensoniq EPS16+ sampler 
workstation with huge library (over 
100 disks) including manual, full 
MIDI sampler sequencer, home use 
only, excellent sounds, offers around 
£550. Tel Matt on 0121 505 3447 
after 6pm 

Roland MS-1 digital sampler, boxed 
with instructions and 2 Mb RAM card 
£250 ono for quick sale. Tel Jeremy 
on 01923 226925 after 5pm 

Roland MS-1 sampler with 2Mb card 
and CD, great Christmas gift, boxed, 
brand new £230 ono. Tel Jamie on 
01635 32191 

Roland S-10 comes with 50 disks 
and hard case, excellent condition, 
boxed, manuals £250 cash, no 
offers. Tel 0114 273 9563 (Sheffield) 

Yamaha A3000 professional 
sampler, 18Mb, as new £999. Tel 
01403 217037 

Yamaha SU10 best budget sample 
on the market, boxed as new with 
manuals and three sample CDs 
£200. Tel Andre on 01222 
333289 (Cardiff) 

Sequencers 

Yamaha QY20 music sequencer, 
perfect condition, boxed with manuals 
£175. Tel Dave on 01723 354647 


Drum machines 

Boss DR-660 drum machine, 255 
sounds, reverb, chorus, loadsa kit 
(includes 808/909), very good 
condition, with manual and PSU 
£225. Tel 01933 678608 

Boss DR-660 drum machine, 
hundreds of usable sounds, includes 
909, 808 sounds, boxed with 
manuals £210 ono. Tel Antony on 
01527 522183 

Novation DrumStation boxed, 


manuals £290. Tel 01273 628703 

Roland DR-660 drum machine, two 
stereo outs, effects, MIDI, TR-808 
and 909 sounds, mint condition, 
boxed, PSU, manual, only £220. Tel 
Thomason 01981 240314 

Roland R-8 drum machine, eight 
outputs, full MIDI £200. Tel Brice on 
0181 740 5648 

Roland TR-727 mint condition, 
includes original manual £150. 

Seller pays shipping. Tel 001 514 
334 4405 (Canada) or e-mail: 
zefrogue@mail.accent.net 

Roland TR-808 excellent condition 
with manuals £500 ono or swap for 
TR-909. Tel 01202 813504 

Quasimidi Rave-O-Lution 309, 
superb groovebox, 808/909/303 
style programming, huge range of 
good quality sounds, very good 
condition £600. Tel Oily on 0191 
272 2142 (Newcastle) 

Yamaha RX8 drum machine, 43 
tunable voices, MIDI in and out, 
excellent condition wtih manual 
£230. Tel 01892 823466 (Kent) 
Yamaha RX17 drum machine £75. 

Tel Lew on 01306 742416 (Surrey) 

Computers 

Amiga 600 computer, includes 
spare disks plus 772 music sampling 
and sequencing software, sampler 
included, good condition, great for 
starter musician, bargain at £80. 

Tel Tommy on 01724 847832 

Apple Mac llci 8Mb RAM, includes 
SoundTools card and 650Mb SCSI 
disk, complete system £1,000. Tel 
0118 958 4934 (Reading) 

Atari 520 STFM 1 Mb, double-sided 
drive, mouse, Dr T Omega 64- 
channel sequencing software and 
Caged Artist Roland D-110 editor 
with 700+ sounds (runs with 
sequence program), also Harlekin 
organiser and database program, 
runs in any screen resolution £175 
ono. Tel 01305 772708 

Atari 1040 STE 4Mb, cables, 
software and Hollis Trackman, 

Quartett, manuals, Atari SLM804 
laser printer, Philips 14-inch colour 
monitor, cables, home use only, 
boxed, buyer collect £350. Tel Pat 
on 0121 459 2417 (Birmingham) 

Atari 1040 STE with hi-res monitor, 
4Mb, Cubase V2S.VS. Tel Paul on 
0181 516 9018 

Atari 1040 STFM and 520 STFM 
with sequencing software and some 
spare disks, mouse, no screens 
though, no obligation £85. Tel Dave 
on 01403 243190 

Atari STE 2Mb RAM, various software 
£120 ono. Tel 01903 713703 

Atari STE 2Mb, SMI 24 monitor, 

52Mb hard drive, masses of 
software, manuals, all leads, very 
good condition £400. Tel Andrew on 
01205 280352 or 0421 394661 
Atari STE 4Mb RAM, Replay 16, 
Cubase V3.0, high-res monitor, all in 
good condition £175. Bargain! Tel 
01274 821692 (Bradford) 

DX4/100 PC 8Mb, Cubase, 
Soundforge, Windows 95, Band Box 
7, Jammer Pro, printer, monitor, 
CD-ROM, scanner £390. Tel George 
on 0181 209 1309 

Minitower PC PI 33, Intel, 32Mb 
RAM, 1.2 hard drive, 16-speed 
CD-ROM, 14,400 modem, Tahiti 
audio card, Cubase V3.5, Cakewalk 
V6, Windows 95 £675. Tel 
0958 473564 

Software/hardware 

Atari hi-res monitors (black and 




Marketplace 


white) for Cubase and Notator, latest 
14-inch model with sound 
(metronome), very good condition 
with carton, two monitors for sale 
£75 each. Tel 0181 668 6077 

Atari power pack includes 520 
STFM (2.5Mb), Atari SCI 224 colour 
monitor, PC720B drive, trackball, 
various software, boxed with 
manuals £160 (can split). Tel Andre 
on 0181 554 4115 (Ilford) after 6pm 
or at weekends 

Cubase V3.02 for Atari, full package, 
offers. Tel Peter on 0181 399 9217 

Logic Audio boxed and everything 
£250. Tel Andy on 01483 480192 
(Surrey) evenings 
PCMCIA CD-ROM drive £100. 
Double-speed parallel port, CD-ROM 
drive £30. Tel 0118 958 4934 
Roland colour monitor 14-inch 
display with special RGB cable, 
suitable for samplrs S770, S760, 
S750, S550, and S330, good 
condition, can despatch if required, 
only £85. Tel 0181 668 6077 


Recording 

Akai MG14D 12-track professional 
multitrack recorder with Akai ML14, 
full remote control unit, balanced 
loom and 48-way patchbya, 11x20 
min, half-inch tapes, DBX NR, 
separate SMPTE sync track for MIDI 
time code, boxed with manual 
£1,150 ono.Tel 01305 772708 

AKG C414 pair of classic studio 
condenser mixs, four months old, as 
new condition £850. Tel Alan on 
01442 878370 
Alesis ADAT eight-track digital 
recorder and TSI MIDI sync unit, 
good condition, boxed with manuals 
£1,250. Tel Dave on 01803 295430 
or 292487 

Alesis ADATs two, V4.03, good condi¬ 
tion, low hours. £1,200 each or 
£2,250 for both. Tel 01302 360767 

Allen & Heath 24:8:2 mixer with 
Penny and Giles faders, excellent 
condition £1,100. Tel Phil on 
01844 237916 

Allen & Heath System 8,16-channel 
mixer, also modified for broadcast 
use £400. Tel 0181 351 4393 

Behringer Autoquad excellent 
condition £250. Tel 01302 360767 

Fostex D80 eight-track hard-disk 
recorder, hardly used £900. Tel 
0115 947 0044 days, or 0115 914 
2850 evenings 

Fostex DMT8 VL eight-track digital 
multitracker with 850Mb hard disk, 
perfect condition, less than a year 
old, with manual, box £750. Tel 
01933 678608 

Fostex DMT8 VL eight-track hard¬ 
disk recorder, brand new, boxed 
£750 ono. Tel Rick on 0171 231 4586 

Fostex X28H four-track recorder 
£200. Tel Brice on 0181 740 5648 

Mackie CR1604 16-channel mixer 
for sale, home use only, excellent 
condition, boxed, manuals £625 
ono. Tel Steve on 01403 268292 

Midiman tape sync unit, MIDI 
merge, writes and reads, SMPTE, 
FSK, MIDI MTC, song pointer, very 
reliable £99 ono. Tel 01305 772708 
Peavey BX800 powered mixer, built- 
in reverb and flightcase £600. Tel 
Phil on 01844 237916 
Roland VS-880 expanded, effects, 
internal drive £1,250 ono. Tel 01273 
628703 (Brighton) 

Sony DAT recorder six months old, 
records at all three bandwidths 
£430. Tel John on 0171 250 3572 

Sony DTC1000ES DAT machine, 


HHB mod, rack kit, full service 
history, new heads, immaculate 
condition, boxed with manuals 
£400. Tel Wayne on 01625 619876 

Sony TCD D8 DAT recorder, brand 
new, boxed, never used, unwanted 
gift, comes with power pack, leads 
£400. Tel 01376 326501 
Spirit By Soundcraft Delta 16:4:2, 
good condition, six aux sends, three- 
band swept EQ, PFL talkback, home 
use only £1,000. Tel (Oxford) 326499 

SPL Optimizer four-band parametric 
EQ with notch filter, as new, bargain, 
filter out those unwanted sounds, 
cost £1,000 new, will accept £500 
ono. Tel Keith on 01245 264417 
days, 01376 513993 evenings 

Tascam 424 four tracks, eight 
inputs, good condition £275. Tel 
John on 0114 255 4129 (Sheffield) 

XR300 sync, tape-to-MIDI, SMPTE 
rackmount £120. Tel Paul on 0181 
516 9018 

Yamaha MD4 MiniDisc multitrack 
recorder, extremely versatile, four- 
track recording, includes ten data 
disks, also records standard 
MiniDisc audio £800 ono. Tel 01964 
670942 (Hull) 

Amps/PA 

H+H 100 Watt combo amp £250. 

Tel 01223 501936 

Marshall 8008 power amp, good 

condition, boxed, manual £190. 

Tel Lee on 0121 378 0831 or 
0958 797826 
Tannoy Gold 15-inch dual 
concentric, studio monitors, 
adjustable crossovers, teak cabinets, 
spare driver, excellent condition 
£450 ono or will consider part 
exchange. Tel 01952 414017 

Effects 

Alesis 3630 compressor, boxed with 
manuals £185. Boss SE-50 stereo 
effects processor, mint condition, 
box and manual £295. Tel Dave on 
0410 054702 (London) 

Boss SE-70 multi effects with 
vocder, rare £450 ono. Digitech 
Studio 400, four effects-in-one, 
superb £600 ono. Alesis 
QuadraVerb or Faithfull £180. 

Tascam DA-20 DAT as new £550. 

All mint condition. Tel Keith on 
01245 264417 days, or 01376 
513993 evenings 
Compressor made by Aphex 
Systems Ltd, rackmount, surplus to 
requirements £100 ono. Tel 01628 
771259 (Maidenhead) 

Dual-band graphic EQ unit, by 
Maplin Electronics, 15dB cut/boost, 
quarter-inch jack and phono 
connections, quiet operation £49 
ono.Tel 01305 772708 
Ensoniq DP/4 effects processor, 
home use, excellent condition, 
boxed, manual £925 ono. Tel Steve 
on 01403 268292 
Yamaha FX500 multi effects and 
guitar processor £120. Tel 0115 
947 0044 days, or 0115 914 
2850 evenings 

Yamaha SPX1000 top-of-the-range 
effects unit, cost £1,200 new, yours 
for only £400. Tel Neil on 01384 
838938 or 0410 136830 

Sound modules 

Akai EWI3020 wind synth, analogue 
sound module, hard case £500. Tel 
Alan on 01989 780572 

Akai SG01V vintage sound module, 

16-part multitimbral, good bass sounds 
£180. Tel Oily on 0191 272 2142 


Deep Bass 09 bass synth module, 
303 clone, as new £150. Tel Andy 
on 0117 955 5404 
E-mu Planet Phatt module, top hip 
hop/swing/drum ’n’ bass sounds 
and endless beat possibilities, 
wicked filters, reluctant sale £650 
ono.Tel 0117 924 7166 (Bristol) 

E-mu Proteus FX, rock/pop/ 
orchestral sound module, boxed with 
manual, excellent condition, home use 
only £380 ono. Tel 0171 689 0419 

E-mu Vintage Keys+ in immaculate 
condition £450. Tel 0131 552 4668 

Korg OlW/ProX excellent condition 
with hard case £1,300. Tel Alistair 
on 01794 522790 
Korg Wavestation SR boxed with 
manuals and sound card, home use 
only £500. Tel (Oxford) 326499 

Roland D-110 module £120. Tel 
nigel on 0831 226152 days, 0161 
624 2661 evenings 
Roland MC-303 as new, in box, 
three months old £450. Tel Mark on 
01245 441894 anytime 
Roland MC-303 groovebox, boxed 
with manuals, perfect condition, only 
£400. Tel Andy on 01789 841928 

Roland MC-303 groovebox, real¬ 
time knob twiddling, brand new, still 
has manuals and video £450 ono. 

Tel Shaz on 0181 252 1763 after 7pm 

Roland MC-303 six months old, 
boxed with manuals, no time 
wasters, £450 ono. Tel Jim on 0976 
744283 or 0402 025242 
Roland MC-303 two months old, as 
new with box, good jungle sounds 
£450. Tel 0181 660 8221 
(Croydon) evenings 
Roland SC-88VL sound module, 
boxed and manual, very good 
condition £480. Tel Lee on 0121 
378 0831 or 0958 797826 

Roland TB-303 Bassline in mint 
condition with manuals and carry 
case £620. Tel 01933 678608 
Waldorf Pulse synthesizer, brand 
new, boxed, three oscillators, superb 
fat analogue sounds, arpeggiator, full 
MIDI spec £360. Tel Guy on 01799 
531277 or 01799 521152 

Yamaha ProMix 01 automated, 18:2 
digital mixer, 24-bit digital mixing, 
parametric EQ on everything, two 
SP90s built in, three compressors, 
MIDI, cost £1,499, will accept £999, 
no offers. Tel 0113 248 3728 

Yamaha TG500 sound module £325 
or will swap for another keyboard or 
module, anything consdiered. Tel 
01274 827830 

Yamaha TX7 sound module, boxed 
with manuals £50. Tel Jim on 0976 
744283 or 0402 025242 

Yamaha TX81Z module £110. Tel 
Nigel 0831 226152 days, 0161 624 
2661 evenings 

Miscellaneous 

CD/record collection for sale 
(2,300+), techno, trance, house, 
drum ’n’ bass, trip hop, big beat, all 
excellent/mint condition and very 
cheap. Write to Kev, Backlodge, 
French Lane, Stackallen, Slane, Co. 
Meath, Eire or tel 00 353 462 4462 

Future Music issues 1 to 39, minus 
one or two, no CDs though £50 
ono.Tel 01527 522183 
GR77B guitar synth, MIDI out, same 
sounds as JX-8P £350 ono. Tel 
01636 640814 (East Midlands) 

Kawai K4 RAM card filled with 128 
patches £30. Tel 01933 678608 

Omnichord System two OM84, 
keyboard, plus power pack, excellent 
condition £50. Tel 01388 608377 


Get connected 

Your very own chance to get in touch with like- 
minded musicians: advertise for musical talent, 
flout your own, or even tap the minds of those 
technological know-it-alls... 


Personnel 

Dance producer seeks 

collaborators, likes Curtis Mayfield, 
David Holmes, James Brown, 
Squarepusher, Runaway, Aretha, 
Northern Sould, JOI, Derrick May 
and such like. If you’ve got the 
funk, phone and leave a message. 
Tel 0171 554 7739 
Dancers, MC and rapper wanted 
by band for live shows. Influences: 
Prodigy, Chemical Brothers. Call 
Graham on 01223 564577 
Dedicated guitarist/ programmer, 
recently moved to Brighton from S 
Africa, looking for serious 
programmer with equipment. 
Influences: hard bassy house to 
drum ’n’ bass, Tom Qaits.Jan 
Garbareck. Write to Jacob, 11 
Broad Street Brighton BN2 1TJ 

DJ seeking club work, resident in 
bar for four months, I play happy, 
uplifting, bouncy house, trance and 
NRG, can provide demo tapes and 
prepared to travel. Tel Martin on 
0151 280 5381 
Drummer required gifted and 
creative, Beatles-influenced guitar 
band with balls, renowned for 
harmonies. Superb original songs. 
Kit and transport essential. 

Romford rehearsals, London gigs. 
Contact Rick on 01708 228472 
Eclectic London label seeks 
cutting-edge breakbeat, 
electronica, drum ’n’ bass, techno 
experimentalism. We like Mouse 
On Mars, Aphex Twin, DJ Spooky, 
Tortoise and Squarepusher. Go 
figure. Demos to 26 Orchardson 
House, Orchardson Street, London 
NW8 8NN 

Female singer required for Leeds- 
based band. Influenced by 
Breeder, Smashing Pumpkings, 
REM. Must be easy-going and have 
ability to consume pizza. Contact 
Stuart on 0113 271 2564 
Flow Motion in-house production 
and remix team want your a 
cappellas and tracks to remix club 
style, no charge, just a production 
and remix contract. Many label 
contacts to push material. Tel/fax 
01257 426925 

Frantic six piece rock band looking 
for manager or agent. We’ve got a 
great image and even better sound. 
Call 01432 352537 
JSM in-house producer interested 
in remixing your finished a 
cappellas into pop, dance material. 
No charge unless successful. 
Serious enquiries only. Tel Stuart 
on 01527 527838 
Keyboard player and programmer/ 
engineer seeks to same to form 
partnership production company in 
Sussex area. Styles: pop, soul, dance. 
Contact Cliff on 0958 703408 
Keyboard player needed in Hull 
area. Pop trio with three-piece 
brass section. Record company 
interest. CD recorded. 

Male/female, 20s. Contact Mark on 
01482 812557 after 6pm 
Keyboard player required for 
female fronted band, backing 
vocals would be nice too. Reliable 
and versatile, male/female. No 
Richard Clayderman thankyou. Tel 
01895 271235 


Male vocalist required for pop 

covers band, versatile vocals, 
young image and some dance 
ability. Tel The Bandleader, c/o 
Holiday Club Pontins, Clifton Drive 
North, Blackpool FY8 2SX 

Manager! Promoters! Venues! 
Cutting-edge live dance act seeks 
above personnel to showcase our 
sound. Influences: Prodigy, Mutate, 
Eat Static. Are you interested? Tel 
Marue or Zee on 0181 560 6688 

New German techno label near 
Stuttgart are searching for new 
producers and DJs. All producers’ 
attention! Please send your demo 
tapes - but only audio cassettes - 
to Marc Gottling, Heimbrunnenstr 
44, D-70771, L-Echterdingen, 
Germany or tel 00 49 711 79 49 115 

Powerful singer wanted for 

Edinburgh dance act, mainly 
commercial house. Tel Stevie on 
0131 539 9214 or Gary on 0131 
339 2612 

The fat controller, Glasgow’s only 
gigging drum ’n’ bass/big beat 
outfit is looking for a record label 
down South for immediate release 
of own material, quality tunes and 
lots of support up North. Tel Dave 
on 01555 773420 

THT Ltd require demos: hard' 
house, trance, acid, techno and 
intelligent drum ’n’ bass. Send 
tapes to THT Ltd, 90 Nant-y-Coed, 
Penymaes, Holywell, Flintshire, 
North Wales CH8 7AQ 
US indie label looking for ambient 
atmospheric space music, eg: Eno, 
Biosphere, Jarre, for compilation. 
Send to Lee Lillis, c/o OHM Music, 
19765 West Azure Field, Newhall, 
Los Angeles, CA91321, USA 
Weird new house demos required 
for formation of new label. Please 
send demos, DATs, CDs and tapes 
to Quark, 2 Hillside Cottages, 
Meeting Lane, East Mersea, Essex 
C05 9TE. Guaranteed reply, good 
or bad 

Young Moscow sound engineer 
and DJ is looking for female DJ 
playing jazz, funk, trip hop and 
drum ’n’ bass. Write to Oleg 
Magdee, PO Box 32,109377 
Moscow, Russia 


Exposure 

Archangel X Christian techno 
producers have a two-track demo 
tape available for free. Simply write 
to them: First Floor Flat, Office 
Road, Letheringham, Suffolk IP13 
0LZ or tel 01473 737818 
Hardcore: Happy Years 95-97 
from Euphony, 10-track, 55-minute 
CD. Back catalogue of happy 
hardcore/techno tunes from May 
95 to May 97, big beat tunes 
available 98. £11. Send cheque 
payable to Mike Greig to ESL 
Recordings, c/o Stage 2000, 
Riverside Drive, Dundee 

Warmth by Fragil 40-minute tape. 
Simple, contemplative electronic 
music for meditation, prayer or 
however you wish to use it. £4.50. 
Send cheques to H Wilks, First 
Floor Flat, Office Road, 
Letheringham, Suffolk, IP13 0LZ 
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Marketplace 


—> PA Decoder Supra RAM, 256 
cartridge for Yamaha DX7II, stores 
256 sounds £50. Tel Duncan on 
0121 444 2681 

Park G10R guitar combo, reverb, 
three-band EQ, as new £70. Tel 
01933 678608 

Philip Rees 2M MIDI merge and 
spare £40. MidiMan SyncMan 
SMPTE box £60. Tel 01932 340473 

Philip Rees 2M MIDI merge unit, 
mint condition, offers. Tel Peter on 
0181 399 9217 
Philip Rees MIDI-to-DIN sync 
converter £45. Tel 01933 678608 

Private Hammond collection for 

sale, consists of C3, A100, RT3 with 
matching Leslie, PR40s, all in pristine 
condition. Tel 01977 557560 

Roland JV sounds on disk, dance, 
analogue, ambient, PC or Atari £10. 
Send cheque to Trond Halvorsrod, 
Onsoy 70,1614 Frederikstad, 
Norway or tel 00 47 6939 0281 

Signex Isopatch 44-way patchbays, 
as new £35 each. Also quality patch 
leads. Tel Simon on 0958 680447 

Various: Akai MPC2000 as new 
£850. Juno 106 £390.JX10 £460. 
MKS50 £295. Korg DW6000 £160. 
Yamaha SY77 £385. SY55 £250. 
CS60 £310. Tel 01261 815707 

Various: Akai S2000, 6Mb sampler 
£650. Atari 1040STE 4Mb, Cubase 
V3.2, hi-res monitor £160. Sampson 
mixpad, 10 channels, two aux, two 
EQ £80. Tel Dan on 0378 970827 
or 01628 622184 

Various: Akai SCSI board £40. 

IB104 digital I/O (SI000, S1100) 
£65. Stucco 11U full flightcase 
£100. Roland SH-101 boxed £295. 
Tel Mark on 01226 206767 

Various: Alesis ADAT V4.03 £1,000. 
Session8 882 PC studio £800. Sessbn8 
ADAT £200. JL Cooper Datamaster 
ADAT £200. Tel 01628 475790 

Various: Boss SE-50 £250. SCI 
Drumtraks £150. Cheetah MS800 
£110. Prosonix J48 £30. Studiomaster 
Diamond 16:2 £220. Fostex 2016 
£130. Roland M-VS1 £250. Denon 
DRW580 £140. Tel 01708 523469 

Various: Complete home studios, 
two-in-one. Fostex M80; Studio 
Master Series V; Yamaha MT44D; 
MTR 6:4:2 mixer; several effects and 
instruments including TB-303, MC- 
202, D-50, CZ-101. For details tel 
Steve on 01494 533933, 7 to 9pm 

Various: Crib Records are upgrading 
current studio, £3,000 for quick 
sale, includes Akai SI 000 (12Mb), 
SY9T, JD-990, Drawmer dual gate, 
Atari 1040, M80 plus much more. 

Tel Jim on 01491 836326 

Various: Exabyte carts. Mezzo Media 
archiver for ProTools £850 ono. 
Roland W-30 £650 ono. Quasimidi 
Technox £480 ono. Roland U-20 £350 
ono. EV15-inch sub speakers, 600W 
£200. Tel Mike on 01382 226898 

Various: Gem S3 £1,000. JBL monitors 
£250. Digidesign Session8 £2,600. 
AKG condenser £120. Denon tape 
deck £290. Behringer MDX comp¬ 
ressor £285. Digitech V2 £320. 
Samson studio amp £320. 486 D50 
computer with Cubase and 600Mb 
£1,000. Tel John on 0161 787 9157 

Various: Kawai K4 synth £350. 

Roland D-10 £275. Akai S950 fully 
expanded £675. S700 with disks 
£300. Akai VX90 analogue synth 
£200. DX21 £200. Phonics 24:2 
mixer £420. Simmons MX9 drum 
expander £150. All good condition. 

Tel Phil on 01844 237916 

Various: Korg Prophecy £550 ono. 
Roland MT-32 sound module, 
manuals and software editor (Atari), 
Boss RSD-10 sampler/delay £80 


each. Both for £140. Vestax 
GSM601 personal multitrack 
recorder £25. Korg Prophecy boxed, 
manual £420 ono. Roland MT-32 
with manuals, Atari editor £60. Boss 
RSD digital sampler decay £50. Tel 
Jonathan on 01273 746132 

Various: Korg Wavestation Ex £535. 
MS20 £400. 03RW £270. OSCar 
Kitten II mono synth £165. Yamaha 
DX21 £120. CS60 classic poly 
synth, unique sound, very good 
condition £310. Korg Wavestation 
cards £20. Alesis HR16 £70. Tel 
01261 815707 

Various: Oberheim Matrix 12 
£1,350. XPander £700. OB-8 MIDI 
£600. OB-1 £375. Moog MiniMoog 
£800. MemoryMoog Plus MIDI 
£1,200. Sequential Prophet 5 £800. 
Prophet T8 £1,100. Studio 440 
£600. Roland TR-909 £650. TB-303 
£400. Juno 106 £375. MKS-30 
£300. MKS-70 £400. MKS-80 
£800. MKS-7 £150. TR-808 £300. 
TR-707 £150. Tel Rob: 0956 617045 

Various: Roland JD-800 £950. Alesis 
DM5 drum module, great condition 
£300 ono. Tel 01302 360767 

Various: Roland Juno 1 £200. 

Roland Juno 2 £280. Roland SH- 
1000, preset synth, missing a couple 
of tabs but otherwise good condition 
£160. Roland SH-1 excellent 
condition £295. Roland SH-2 mint 
£295. EMS Synthi-AKS £1,800. 
Seller pays shipping. Tel Sylvain on 
00 1 514 334 4405 or e-mail: 
zefrogue@mail.accent.net 

Various: Roland JV-880 £320 ono. 
E-mu Classic Keys £300 ono. Boss 
BX-16 mixer £190 ono. Yamaha 
EMP100 multi effects £100 ono. Tel 
Paul on 01302 780 305 (S Yorks) 

Various: Roland MC-303 £350. JV- 
2080 £895. Yamaha A3000 £895. 
Akai S2000 £595. All as new, 
boxed, open to swaps with analogue 
gear. Tel 01353 663613 

Various: Roland MC-303 £400. 

Kawai MDK61 II, 61-note velocity- 
sensitive, program bank select, 
assignable controller wheel, memory 
locations £180. Transcendant 2000 
Powertran £180. Tel 01539 822351 

Various: Roland MC-303 groovebox, 
plus Roland user video, quick sale 
£450. Boss DR-5 drum machine 
£175. Both mint condition. Yamaha 
CS5 analogue synth £100. Casio 
CZ-230S £75. Tel Darrell on 0121 
552 1685 

Various: Roland MKS-50 Juno 
module £250. BassStation rack 
£250. TG500 with sample expansion 
board £475. Phonic PCL3200 
compressor £140. All boxed with 
manuals. Tel Paul on 0181 516 9018 

Various: Roland SH-101, mint 
condition £650 ono. Denon CD 
player, mint condition £125. Atari 
520 £30. Tel 01905 619069 
Various: TB-303 mint condition, 
manuals, boxed £900. Korg 
Vocoder, as new with original 
microphone £250. Tel 00 39 430 
989312 (Italy) Monday-Friday 

Various: Roland TB-303 £650. SH- 
101 £250. SH-09 £200. Korg MS10 
£150. Jupiter 6 £650. Korg Poly 61 
and flightcase £200. All gear 
bedroom use only, mint condition. 

Tel 0114 248 4440 evenings only 

Various: Roland TR-909 classic 
drum machine £1,000. Roland MC- 
303 £390. Roland Alpha Juno 2 with 
PG programmer £350. Roland A-30 
master keyboard £400. All mint 
condition. Tel Rikki on 04101 20398 
any time (no time wasters please!) 

Various: TB-303 £900. SH-101 
£250. D-50 £350. E-mu 
Proformance 1 £130. NC-50 Mkll 


£320. Tascam 244 four-track £200. 
Casio FZ-10M sampler £425. D-110 
£150. Tel 0181 905 5917 

Various: Vintage Keys, mint 
condition, boxed with manuals 
£449. Roland R-8 dance and 808 
cards £95 each. Yamaha RX5 drum 
machine £185. TR-707 £95. TR-727 
£130. Various cards including JD- 
990. Tel 01708 250846 

Various: Yamaha CS10 £199. MS- 
20 £450. SQ10 £400. SBF325 
flanger £289. SH-09 £250. CR68 
£95. SR88 £75. SDS2000 £145. 
SDSV £125. MC-202 boxed £280. 
CAT £250. Vermona drum machine 
£175. Tel Tom on 01384 353694 

Various: Yamaha MD4 plus data 
disks £700. Korg Poly800 II 
analogue synth £250. Yamaha SY85 
workstation £600. HH 12:2 includes 
FX unit and stage box with multicore 
£250. Revox B77 15IPS half-track 
£500. Tel 0181 680 9443 

Various: Yamaha SY85 £575, boxed 
as new. Logic V2.5 for Mac £250, 
manual, dongle, boxed. Both items 
practically unused. Tel 0171 637 
2625 evenings 

Various: Yamaha TX81Z £150. 
Roland Juno 6 £185. Sony D3 
DAT machine, used only twice, 
boxed £300. Tel 0131 552 
4668 (Edinburgh) 

Vestax PDT5000 decks, plus 
Stanton 500AL cartridges, Gemini 
PS626 Pro mixer, good Sennheiser 


headphones, all boxed, under 
warranty. Call Phil [Shame you forgot 
to include your number, Phil! Give 
us a call and we’ll put it in again next 
month. Doh!] 

Yamaha MFD2 MIDI file reader, 
manuals, power supply £180. Tel 
George on 0181 208 1309 

Yamaha SY35 sounds 192 brand 
new patches, all excellent, never 
heard before, available on Atari or 
PCC disk for only £20. Tel Duncan 
on 0121 444 2681 


Wanted 

Anatek Pocket Thru will pay £25 if 

in very good condition with 
instructions. Tel Ed on 01642 
478229 any time 

Creative Labs Creator or Notator SL 
wanted for Atari, must be V3.0 or 
above and genuine with dongle and 
manual. Tel John on 0181 778 9213 

Cubase VST for Atari ST must be 
original, also six 1Mb SIMMs for 
Atari ST, 32 (16x2) character backlit, 
any colour, all needed urgently, 
cheapest price secures. Tel 01952 
883246 any time 
Digidesign Audiomedia II NuBus 
card, cash waiting. Tel Jon Wilson on 
0802 346128 or e-mail: 
toast@dial.pipex.com 

Elka self-generating sound 13-note 
foot pedals, latest model if possible, 
in good condition. Tel 01624 


832535 days, or 01624 832820 
evenings or fax 01624 835301 

EPS16+ samples or Mirage samples, 
EPS16+ accessories of any 
description including manual. Tel 
Dave on 0161 708 9764 (Salford) 

Manual wanted for Korg DDD5 
drum machine, photocopies 
welcome. Tel Dave on 0161 708 
9764 (Salford) 

Optigan disks wanted. Tel 00 31 20 
681 7757 or e-mail: 
frenzy@stad.dsl.nl 

Remote for MSI 6, JX-8P, Juno 60, 
MC-202, TX7. Tel Wayne on 01625 
619876 

Roland Jupiter 8 can afford £350- 
400. Tel John on 0191 552 0313 
Roland PG-800 programmer for JX- 
8P. Korg Ml R, E-mu Classic Keys, 
Roland Juno 60,106. Cash waiting. 
Tel Wayne on 01625 619876 

Sample CDs wanted, anything 
considered. Tel Wayne on 01625 
619876 

SPI 200 or MPC2000/3000, cash 
waiting, must be cheap. Tel Mark on 
01226 206767 

Synare 3 syn drum pad needed, 
working or not. Also HH Echo unit 
needed, slider type, working or not. 
And NJD siren box required. Tel 
01702 340537 

Video manual for Korg N264 
please. Cash waiting. Tel Al on 01792 
429282 after 6pm FM 


I- -1 

Marketplace - readers’ ads order foim 

As an FM reader you can advertise your gear, demos or services for the price of a stamp! 

You just have to fill in this form*. We only accept ads sent in on an official, original FM 
Marketplace form, and we take NO TRADE ADS. Begin by selecting the appropriate section 
and category for your ad, then fill in your words and stick it in the post to: 

Marketplace, Future Music, 30 Monmouth Street, Bath BA1 2BW 

Leave the rest to us. Your ad will appear in the next available issue. E&OE 

GEAR AD- Tick the category you wish gear ad to appear under 


Keyboards Sampling 

Sequencers 

Drum machines Computers 

D 

Recording Amps/PA 

Effects 

Sound modules Misc 

D 


Alternatively, ill - tick a category for your reader-to-reader ad 


Personnel Help! (somebody out there can) Exposure (for your sounds) 

THE SMAll, BUT IMPORTANT PRINT FOR EXPOSURE SUBMISSIONS 

• Don’t forget to include the following information in your advert: artist, title, format - CD/vinyl/cassette 
(Femc/Chrome/Metal, Dolby B/C), No. of tracks, running time, price, style description and order address 

• Ensure your music is well-produced, professionally duplicated and realistically priced. FM cannot be held 
responsible for the quality of music sold. The copyright of samples and cover versions must be cleared 
(« MCPS 0181 769 4400). All artists are responsible for any infringements of copyright they commit; FM 
accepts no liability. Don’t send cassettes to us. Any demo entries should be marked and sent to DEMOS 



1 AH ads sent to FM wli awtoroadcaflv also appear in The Mix 
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FOR SALE 

AKAI SI 000 (8mb) .£650 

ALESIS MMT8.£149 

ANALOGUE SYSTEMS TH48.£599 

BEHRINGER AUTOCOM .£115 

BEHRINGER ULTRAFEX II.£125 

DIGITECH TSR12 MULTIFX.£150 

EMU ESi-32 (8mb + SCSI) .£649 

KAWAI K4 (mint).£299 

KORGSQIO .£349 

MICROPOLIS 1GB AV Drive .£175 

ROLAND JUNO 106 .£475 

ROLAND MC202 .£275 

ROLAND PG 800 (mint) .£225 

ROLAND R8 (mint + boxed).£225 

ROLAND R8 cards - various.from £30 

ROLAND SI 0 sampler .£199 

ROLAND SH101 .£275 

ROLAND TB303 .£675 


ROLAND TR909 .£850 

SONY TCD-D10 PORTADAT.£449 

WALDORF PULSE .£349 

YAMAHA REV 7.£250 

YAMAHA TX81Z .£135 

07000 7488873 

The above prices exclude delivery. 

VISA & MASTERCARD payments are subject to 
a surcharge of 3% 

MEMORY & 10 UPGRADES 

SIMMS FOR APPLE/PC S ASR-10/K2000/K2500/ 

ALSO AVAILABLE ESi-32/E64/EIV 


SI 000/S1100 

8Mb Boards BLOW 
SCSI Boards CLOW 

S2800/S3000/S3200 

Digital 10 Boards CLOW 

S2800/S3000/S3200 

8Mb Boards CLOW 

S2000/S3000xl/S3200xl 

4Mb CLOW 16Mb CLOW 32Mb CLOW 


SMb CLOW 16Mb CLOW 32Mb CLOW 


S-760/DJ-70 Mk II 

8Mb CLOW 16Mb CLOW 

S950 

750KB Boards CLOW 
AD memory upgrades are brand new. 
Akai boards are warrant!ed for 3 years. 
SIMMS are warranted for life. 


ALL PRICES ARE EXCLUDING DELIVERY • MASTERCARD/VISA PAYMENTS ACCEPTED 


WANTED • WANTED • WANTED 

analogue synths, drum machines & samplers. We can pay cash & collect 



BACKING TRACK 
SPECIALIST 

AVAILABLE ON GM/GS/XG MIDI RLE 
CASSETTE OR CD 

ANY SONG YOU REQUIRE, WE CAN DO IT, 
WITH OUR GUARANTEED BEST PRICED 
PROGRAMMING SERVICE 
PHONE FOR FREE CATALOGUE 
& DEMO DISK 
TEL/FAX: 01892 534676 
E-Mail: hollyend@compuserve.com 


M!f3 MLJSIC O181SS9S09M 

SYNTH VOICES on ST, PC, Amiga or Mac Disk 

320D5/10/110/20.128 D50,200 D70,960 DX7, 560ESQ1, 575FB01, 
128JD990, 64JV Series. 128 Junol/2 240K1/K3/K5, 64K4.192CZ, 
200Matrix 1000/6/12,400M1, 240 M3R, 128 MKS50,100MPS. 

400 MT32,300 Ol W/03rw/X3/05rw/X5,128 Proteusl. 200 SQ1, 

200 SY22/SY55,100 TG500,640TX81Z/21/100,64 L20, 

240 VFX, 128VZ1,100 Wavstn 
Prices £9.50 each 3 for £25 4 for £30 
EPS/ASR/TS/PCWAV/SBK/TX16W SAMPLES 
Only £2.50 per disk or less. Please call/write for list. 

All orders sent same day, 1st Class UK p&p £1 Overseas £2 
Dept FM, 136 Green Wry the Lane, Carshalton, Surrey SM5 2PR 


MULTITRACK SALES 


MACKIE 1604 VLZ. 

. . . £550 

EMU PROTEUS 1. 

£199 

0BERHEIM OBMX (4 voice) . .. 

. . . £899 

ALESIS 3630 COMP. 

£125 

F0STEX R8. 

.. .£399 

AKAI S1000 8MB BOARDS. 

£129 

R0LAN0 PG200 . 

.. . £150 

AKAI S1000 2MB BOARDS. 

..£49 

PIONEER PDR 05 (as new).... 

. . . £499 

ARX 6 GATE. 

£199 

KAWAI K1 RACK. 

.. . £139 

ART ALPHA STUDIO SE. 

£185 

MARSHALL 9100 AMP (new) .. 

. . .£399 

BEHRINGER ULTRAFEX II (as new) 

£119 

ROLAND U110. 

.. £150 

SIMMONS MTX9 +EXPANDER 

.£99 

ALESIS SRI 6. 

....£99 

YAMAHA SPX 90. 

£150 

YAMAHA QY 10+kb. 

. ... £79 

YAMAHA SPX 50. 

. £99 

ART MULTIVERB III. 

...£185 

YAMAHA DX7 +2 ROMS. 

£250 

ROLAND MC303 (as new) .... 

...£350 

ART FXR MULTIEFFECTS. 

..£79 

WANTED 


ALL STUDIO & MUSIC EQUIPMENT 

ASCOT 01344 891110 or 0831 882666 



ROW AUDIO SALES 


Behringer Eurorack 26/24, boxed, ex hire.£480 

Allan & Heath GS3 16/8/2 console, midi mute, ex hire .£800 

Yamaha MD4, hard disk recorder, ex hire.£675 

LA Audio 4x4 Compressor.£775 

Aiwa HHBPro. One portable pro DAT machine, as new .£625 

Digitech Studio Quad.£300 

Tascam TSR8, 8 track reel, ex hire, very low use, immaculate.£850 

Akai S2000 Sampler. 16meg .£725 

Alesis MEQ30 EQ.^ j 80 

Roland JD800, immaculate .£900 

Korg NS5R Module..£450 

Pioneer CDR5 CD Recorder, ex hire .£675 

Samson Servo 170 Amp .£180 

Akai S950 Sampler, expanded .£500 

Yamaha SY77 Workstation .£475 

Korg Wavestation Keyboard.£600 

Shure SM57 mics.£75.SM58.£75.AKG CI000 mics .£165 

Alesis Midiverb 4 .£700 

Alesis Midiverb 3 .£[80 

Alesis Micro 3 .£[70 

Roland R8 Module .£275 

Alesis SR 16 Drums.£150 

RY30 Drums.£225 

Digitech Vocalist 11, inc. Vocoder.£300 

Kurzweil Micro Piano.£240 

Boss DR660 .£220 

Novation Basstation.£200 

Boss SE70 F/X .£450 

Don’t forget we do overnight delivery. All prices inc VAT. 
do p 


..e do overnight delivery. All p 
We also do part exchange, and you can call 7 days. 24hrs. 


WANTED 

All used recording equipment for cash. 
Instant decision. Same day collect nationwide. 


TEL 0161 483 8551 (24Hrs 7 Days) 
Mobile 0468 946450 ANYTIME 

Email Dwebs956l5@aol.com 


"HANDS ON" MIDI SOFTWARE LTD. 


fit** 


Superior quality MIDI files - 

suppliers to t.B.M. 

Roland, Yamaha ^ 

and Microsoft W** 

Large library of hit songs. 

Easy to Use - All songs are configured for GM. GS & XG 
devices for hassle free’ use. 

All major platforms/Keyboards supported IBMpc. Mac. At 
Korg. Yamaha. Roland, Technics, Alesis DDSQ etc. 

Fast Delivery - All orders are normally dispatched 
first class post same day 
Quality Look at the company we keep! 

Unparalleled technical support. 

Comprehensive Documentation. 

Lyrics available to every song 
- free to computer users! 

Bulk Discounts Available 

The Hits are BACK!!! - Latest Releases 
Too Much - Spice Girls 
Spice Up Your Life - Spice Girls 
Barbie Girl - Aqua 
Tubthumping - Chumbawamba 
As Long As You Love Me - Backstreet Boys 
Tell Him - Barbra Streisand & Celine Dion 
Torn - Natalie Irrtbruglia 

Wind Beneath My Wings - Steven Houghton 
Ain’t That Just The Way - Lutrk;ia McNeal 
Lets Go Round Again - Louise 


OH© 


Buy 4 MIDI files 
| Choose Another | 
1 FREE 


Buy 7 MIDI files 
| Choose Another | 
3 FREE 


STOP PRESS!! I 

HACKING TRACKS f 


I XOW AVAILABLE ON | 
CD & MINIDISK 


Hands On ' Our New Dial A Demo Servo 
en to Short Demos of Your Choice. from o 

Telephone (01705) 783500 NOW! Ca.Hs 


95 AutcmaScaly analyses a MIDI Re< 


Got an Atan' > - Want a MID! life ptetvet ; 



Onstage Pro - £99.95 
OnStage - £79.95 
OnStage Soft - £39.95 
Excellent Reviews 


Covers all topics on MIDI Sequencing include 
For Beginners to Advanced users. Over 240 F 
Order your copy Today! 


Psst!! Want 
32 MIDI Channels 
for your Atari ST/STE? 


Crash Proof! - 
phone for details 


- Excellent Value . 

tencer for IBMpc and Atah ST Demo versions 


s & Drum programming! 
>k is THE BIZ!” 


The ORIGINAL 


All trademarks are acknowledged. Prices and specifications 
are subject to change without notice. E & OE 


fee Cubase (ali versons}. Create' Notate 
Mastertrac&S Pro 

Moneyback Guarantee!! 


Call for your FREE 34 Page Midi 
File Catalogue + Product 
Catalogue - NOW! 



TO ADVERTISE CALL ANGELA THOMPSON ON 01225 442244 EXT 2562 

































































































































Big Time Productions 

(Also distributors for Pure Energy) 


SOL-UTIONS* tel/fax: 01384 353694 te!2: 0410 347156 


Roland SH09 £250 
Yamaha CS80 £895 
Yamaha CS10 £195 
MKS80+PG £1595 
Roland SBF325 £299 
Korg SQ10 seq £399 
Korg MS20 £399 
Roland CR68 £85 
Roland TR707 £130 
Simmonds SDSV £145 
JX3p+PG £299 
TR606 £155 

OP8 CV-DCB £49 
CZIOI+carf £95 
JHS drum synth£99 
MC202 £250 

We also sell NEW gear..call. 


C80.DX7, MT32, 

From £4 


Massive libraries smSSfstj 
S900/1000/2000#>0<glM 
E-mu ESI-32, Avplon/S0/. 
jYamaha SY85/9*TX1^ 
FZ/HS, Ensoniq I 

Korg T series, PC 
Gem S2JS3, K2000/2500 

From 


Wift rangdfebf leads & 
adaptoca# rom £2.20 
Tlfffiiriwitchers - from £13 
PC MIDI interfaces - from £19 
a-fhffrrel mixer - only £59.95 
9 f4^ClSLspeaKers - from £49 
PC soundcards - Yamaha and 
Turtle Beach - from £129 


PC softwarW sequent 
Notational atrd more.- 

From £29. 


Little MCV 
MDS 
Pro Solo 
Pro2000 
Pro4 
Prologue 
PPS100 
Roland OP8 


CD ROMs also produced 

From £20 inc. 


Large seldg<«3ibdC % 
music technology books. 

From £6.95 


P.O.Box 520, Burslem, Stoke On Trent, 
Staffs ST6 5UR. Tel: (01782) 810611 


WE MODIFY, MIDIFY, 


more than 3000 titles! 


Free demo and catalogue: 01255 830185 (9-5); 861949 (eves/weekends); fax 861190 


http://dspace.dial.pipex.com/djk.music/ 

DJK Midi Songfiles: Our own extensive range of 
titles/medleys from the 50’s to current chart hits in any key 
with lyrics. Used by live performers & studios worldwide. 

Songs programmed to order. Also available on cassette/DAT/ 


Filter Bank 

HI "Beyond its impressive conventional filtering. 

the Mutator seemed to produce whole 
^H new vistas of sound from the barest scraps 
of audio information. Adding midi control 
to the Mutator is the digital icing on what 


i is a very rich analogue cake to start with. 
i lt$ no surprise that Mutator's are already 
selling like hotcakes and this addition to its 
features makes a great thing even better. " 
^ Roger Brown - The Mix (April 1997) 

RING 4 BEST PRICES 
JB COMMUNICATIONS 


125 King Street, Hammersmith 0181 563 7383 
4 Station Bldgs, Fife Rd, Kingston 0181 546 1233 


Fender M-80 Combo 


STUDIO GEAR 


KEYBOARDS & SYIMTHS 


Fender Precision Bass (1966) 
Gibson Les Paul Studio Lite .. 


SPL Optimizer ... 

Drawmer OS-201 Gate . 

Peavey Spectrum Filter. 

Behringer 5-Band Parametric 
Sony TCD-D8 DAT c/w P.S.U 
Sony DTC-790 DAT... 


Alesis Quadrasynth. 

Roland Super JX-10. 

Kurzweil K-1000. 

Korg Trident..... 

Sequential Prophet 600 
Roland TB-303. 


.£220 


SALES 

B^^ffiRANG INSTALLATION 

^ %mrm maintenance 

43a Elsinore Road, Old Trafford, Manchester, MI6 OWG 


ASSORTED 


.£150 

.£375 


jVC DVX-2 Digital Camcorder.£1145 

Intimidation Chrome ..£625 

Kam-GMX One (chrome)......£225 

Technics SL1210. £295 

Quad 303.. £125 

Tannoy 638, Mint ........£395 

Laptops Galore! 

TECHNICS IN STOCK BUT BE QUICK. 
GUITARS, PEDALS, COMBOS, 
HI-FI, TV, VIDEO, CONSOLES, 

PHOTOGRAPHIC ETC. 


Lexicon LXP-5. 


Yamaha DX7. 


.£300 


Tascam 424 .. 

AkaiS2800 (10Mb) . 

GUITARS 

Levinson Blade Slimline Telecaster ..£595 
Hohner TWP Classic 

Electro-Classical.£275 

Yamaha BB-5000 5 String Bass.£495 

Roland jazz Chorus 120.£295 


Waldorf Pulse. 

EMU Proteus 1XR 
Roland JD 800 .... 

Roland SH 101. 

Roalnd |V 1080 ... 
Roland TR-909 .... 


PHILIPS CDR780 - Rewritable CD 2U - £499 
EVENT 20-Digital Multitrack Recording System 
LAYLA - £875, DARLA - £475, GINA - £285 
DIGIDESIGN PRO TOOLS 24 PCI - £Call 
Pro Tools IV Core - Price Reduction 
Seagate & Quantum SCSI AV HD - £Best 
STEINBERG Cubase VST Mac or PC - £295 
Time Bandit - £185, Recycle - £185 
IOMEGA ZIP Drive - £125, JAZ Drive - £325 
APPLE Power Mac - New & Used - £Call 
PCs built to your spec and budget 
6.4GB EIDE Quantum Fireball ST - £295 
Large selection of S/Hand gear call for a list 
All prices inc VAT 


Moog Opus 3 


SPECIAL OFFERS 

SONY Mini Disc Player MDS-JE510 £189 
PHILIPS CDR870 CD Recorder £499 
TDK SA90 box of 10 £8.99 per box 
—t FLOPPY DISKS HD £2.99 box of 10 r— 


AKAI S3000XL (4 months).£1129 

AKAI CD3000XL + CDs (5 months) .£1239 
AKAI DR8 + 2 GIG HO (6 months)...£1759 

AKG 414ULS (3 months).£529 

ALESIS ADAT XT (3 months).£1469 

ALESIS MEQ230 GRAPHIC EQ.£149 

ALESIS BRC VER 2.04 (3 months) .. .£899 
BEHRINGER ULTRAFEX 2 (3 mths)...£169 

FOSTEX G24S.£2499 

FOSTEX DMT8VL (9 months).£729 

FOSTEX MODEL 80 .£499 

FOSTEX D160 (4 months).£2139 

FOSTEX D15 TIME CODE DAT (4 m)£2069 
KORG TRINITY PLUS (4 months) .. .£1379 

•Part exchange and equipment purchased for cash * Licensed credit broker * Multitrack 
and Keyboard Repairs * Well established co formed In 1983 * We can despatch by 
courier overnight * Studio and Musical equipment hire dept Including home 
Tsa recording packages. Prices Include VAT. ■ 


DAT Tapes 
DI5 from 
D30 from 
D46 from 
D60 from 
D90 from 
DI20 from 


ROLAND VS880 + HD + FX (4 mths)£1299 

ROLAND 1080 (5 months).£739 

TASCAM DA88 (5 months).£1999 

TASCAM DA20 (3 months).£539 

TASCAM DA38 (4 months).£1529 

TASCAM SY88 SYNC BD/DA88.£389 

TC ELEC FINALISER PLUS ie mk 2 .£1779 

TL AUDIO 2012 VALVE PARA EQ.£399 

YAMAHA PI 50 CLAVINOVA (3mths)£1039 
ZOOM STUDIO 1201 (new).£99 




NEW • USED 

Roland Juno 106 
Korg OIW/FD 
Fostex XR7 multitracker 


0181 813 8082 


Free House compilation LP 


nmain 


ADVANCED SOUNDS LTD 


Fax: 0161-872 4494 E-Mail: Boomerang@Compuserve.com 


PLEASE MENTION FUTURE MUSIC WHEN REPLYING TO THESE ADVERTS 





























































































































MUSI C CLASSIFIED 



THE FIRST CHOICE FOR 


('H ft i'ii ii! 


Igpg - '--gritett |g |3gj£||£PJ&g| | 

• 60’s- Mersey Sound to Flower Power • 70’s- Glam to Glitter for All the Young Dudes 
•80’s- Say no more 'LINE DANCING- The biggest selection of Country...in the country! 
•ROCK & ROLL- C’mon everybody let’s be bop a little! 

•GUITAR LICKS-we pick the best! FROM 

•SOUL-we have a commitment 


MIDI FILES 


•RAP, RAVE, DANCE, JUNGLE, HIP HOP- Sorry, try somewhere else! 

/W® J! 1 • I 1 Representing •BANDTRAX (Australia) *G7 Music & Co. (Italy) 
M 1 Cm 1 I I • Ray Doyle Music (Australia) • Midi Link (NewZealand) 

NOW SUPPORTING MINI DISK & AUDIO CASSETTE 

SEE OUR NEW 1998 CATALOGUE FOR VARIOUS fPLEASENOTfl 
‘CUT & PASTE’ PRODUCTS FOR DIY TRACKS ffJYpK* 

4 ST. PETERS TCE. SWANSEA SA2 OFW UK 



Tel/Fax:(OI792) 581 124 FOR FREE 1998 CATALOGUES DEMO DISK 

E-MAIL 100733 . 555 @compuserve.com 


A! I PRODUCTS ARE SOLD UNDER LICENSE ONLV. FOR USE ONLY 3y ~BE PURCHASER AND \C ~E3-E EVC--MSE OR DJPUCATiON IN ANY FORM 

L* T* — ' 


FOR HIRE 


RECORD MAIL ORDER 


NEW OR SIH EQUIPMENT? 

CALL NOW! FOR AFFORDABLE PRICING ACROSS ALL RANGES OF NEW EQUIP. 

lUSTiOtE -Qf THE.USgPOR EXrl*MP EQUIP ORER-CALI* FOR ISSHBLUST. 

SOUNOCRAFT 6000 CONSOLE 60 I/P 24 BUSS, many upgrades, tow noise circuitry, 
suootied with all cabling&5TT p'bays. stand & sub mixer. This desk is in perfect cond. 


ililAJiCA! 


..£8775 

..£4195 


ROUND JUNO 6 M midi . 


..£350 


YAMAHA TG7712o/p. FX vgc. 
ATARI MTR90 2" 24TRK f.s.h. 


7 760 2" 24TRK. Comes with Fostex 4030/4035 & all wiring inc.TT P'bays 

ORAWMER 0L221 compAim.£250 TASCAM 341/4" 4TRK 

BEHRINGER UURACURVE mint.£450 

EMU PROTEUS 16 o/p synth mod.£300 

LEXICON Alex reverb.£169 

PROPHETS full midi/pgmto. f case.£989 

YAMAHA F8011/2 rack module.£100 

ALESIS midiwerb II.£119 r -.- . 

KDRGMIRExtmemorydassicsynthmod ..£589 YAMAHA 0X100 classic old synth .£150 

0DA AMR 24 52/24/32/2 Very rare! Best bid secures this classic console 

(offers around).£15.000 

ADD YXXJR USED/UNWANTED EQUIPMENT TO OUR S/H DATABASE 
& f WE MANAGE TO SELL fT FOR YOU WE TAKE ONLY 10% 

OR CAU. TO SEE IF WE CAN RND WHAT «XJ ARE LOOKING FOR! 

BIG EAR AUDIO UD TEL 0181 932 8023 FAX: 0181 932 8013 ! 

(Everything supplied with good manners) h 


Dance Music Specialists - Worldwide Mail Order 


House, Techno. Acid House. U 5 & Detroit Techno 
Trance. Ambient House. Drum & Bass. Jungle 
European House [Hard & Soft], Trip Hop... 


Call for a Free Catalogue 
FREE Preview Tape for 150 first-time Callers 

Imajica Records. PD Box 2 14. Ashford. Kent TN24 BWW 
(M [012331331001 E Fa* [012331 331002) 
e-mail: i i325D.i774@compuserve.com 
Vinyl - CD - Tape - Mix Tapes Send Wants Lists/Tapes 


Audiohire 


Hire of: 

Virtually any recording and 
backline equipment 

Tel: 0181-960 4466 


M E R C H A l\l D I S IIM G 


ADVANCED SOUNDS LTD 
(Hire & Sales) 


THE DAVIS GROUP 


T Mailers, 12” Mailers, CD Mailers, Carrier Bags 
All types of Jewel Boxes 
All types of Master Bags 

•Qm BroiiGi ©ms ©tip §§1 mm 


• Musical & Studio Equipment Hire 

• Home Recording Packages Hire 

• New & used equipment Sales, part/Ex 

• Delivery/Collection - Nationwide 

m LOW RATES GOOD SERVICE ~ 


INSURANCE 


0181 462 6261 (OR 8621) 


ATLANTIC HIRE 


RECORDING/PA EQUIPMENT FOR HIRE 

Discounts - Best Rates 

TEL: 0181-209-1384/0025 (24hrs) 



tlised insurance tor musical mstrai 


[ 


The besT insurance cover for 
musical instruments, amps, p.a. 

sTudi o and effects 
from only £39.50 for a £,2500 
instrument fuily covered - 
instant cover up To £,15000 


FLIGHT CASES 


“FAST FLIGHTS” 


BY REFLECTIONS 

Highest Quality Flight Cases 
Made to order or from stock 

Phone 01993 775677 or 

Fax your spec through on 
01993 706243 


R&] 

f Flytes 

CUSTOM MADE CASES 

1 Wellingborough, Northants 

Custom semi flight/full flight cases available, ampracks, mixeracks, 

floating racks, PA etc. 

Highest quality at lowest prices RING US FIRST! 

PHONE/FAX 01933 651706 


5 T U D I 0 S 


MUSIC 0171 277 96571^ 

C///JS 122 New Cross Road. London SE14 cm nrru 

Digital Rec./Midi/Sampling 

From £65 per day inc Eng. 

ICO Single £15 lCDAIbum £30 

2 CD Singles £20 2 CD Albums £35 

3 CD Singles £27 3 CD Albums £43 

5 CD Singles £41 5 CD Albums £59 
10 CD Singles £76 10 CD Albums £99 

Price inc VAT, inlay text, label & case 
& PQ Encoding 

Pre Pro Midi Suite £50 per day 
inc Engineer 

Digital Editing From £12hr 



;!l! 


m\ 


For state of the art digital recording and editing, 
wide range of synths, samplers, FX etc., excellent live room, 
for creative atmosphere: come to mother. 

For more information and a great deal: 

CALL JUSTIN: 0171 739 8887/0467 622 567 


FUTURE 


To advertise call 
Angela Thompson 
on 01225 442244x2562 

MUSIC 


_= 


_ 


] 


A great MIDI studio. 1 Omeg S3000 with 340meg hard 
drive, Ml, 4meg Atari, Lexicon PCM80, REV 5, Quadraverb, 40 input 
Suber MIDI desk, El6, Tascam DAT, Tannoy and NS 10 monitors, 
XR300, Creator, Cubase, Aphex, DS201 gates, ADR vocal stresser 
and superb mics. Ail this in an unusual split-level control room and 
overdub room for a paltry £9.40 p/h, or £15.28 with 
engineer/programmer - inclusive of VAT, 

New SADiE 8 track hard disk recorder for brilliant remixes and edits! 
mm® T: Ideal for live musk - 2 live rooms, sumptuous drum 
sound, Studer 2" 16 track, extraordinary outboard, and a lovely 
grand piano, all for a mere £18.80 p/h inclusive of VAT. 
There's daylight in every room and real coffee, tea and meat-free 
biscuits in tke kitchen. Low cost CD-Rs and tape copying too. 
PLEASE PHONE FOR A FULL INFO PACK. 

Oil! 653 4965 


TO ADVERTISE CAU ANGELA THOMPSON DIM 01225 442244 EXT 2562 







































































































i Service, MIDification 


[SYNTHES! 


Samplers • FX units 


ague keyboards 

1 586 0357 


•6.30pm - Mon-Fri 
r service available 


nthesiser Service Ltd 


iklne Road, London NW3 3AJ 


1 warranty service by major manufacturers 


Specialists in the service and repair of all brands & more 


AKAI |e-mu 


O m Extra Chars* 

FOR ALL OPERATING SYSTEM SOFTWARE 
UPGRADES, DRIVE REPLACEMENTS 
and any minor repairs- please ask! 


13 " Unit 2-1? Wembley Commereiet Centre 

WL 80 Eaet Une • North Wembley 

* Middlesex • HA9 run 

http://www.cimplesolutions.demon.co.uk 


email service@cimplesolutions.demon.co.uk 


The VinJta? 


Making classic gear sound 


To advertise cal 
Angela Thompsc 
01225 442244 x 


CI W FLE 


MUSICIANS 

WAIMTED 


STUDIOS 


SITS VACANT 


F U T U R E| 

MUSIC 

CLASSIFIED 

S E R V 1 

C E 5 


cob 


house, techno. Qarog*. biS baat.trip hop and l^ft/iekd drum 
andbass wonted /or cradibte new label sand tope ondlryoto 
eh® old pump house bndon rood ryorsh w«st moJrt 0 tenc mawsoj 


recordings 


Anderfons Music Company, 

Guildford, are constantly on 
the look out for high calibre | 
people to join their ever 
expanding team of sales, 
sales support an direct 
e^jcation sales. | 

If you have an interest in guitars, 
keyboards, hi-tech gear or drums,, 
you thjjljthat you fit the 
* ^uding a CV, 



MuSic Co., 

58*59 Woodbridg 
Guildford GU 


fretless recording 

subsidisers and mobile 
£8 per hour 

16 trax digital audio recording and wave + wav sequencing • c 
• quality mbs • 100s of effects • many grants available 

tel 01132 638487 



U P L I C A T I 


CDs & Cassettes 
London & Scotland 
In-house design dept. 

Post Production Mastering 

Price match guarantee 


Free Information pack hotline 

0800 056 8886 

Tel: 01382 52 72 52 Email: voyager.sol.co.uk 

http://www.taynet.co.uk/users/voyager/ 



Small Volume CD Copies 


10 CD’S INC. CASE & PRINITED LABEL: £85 
20 CD'S INC. CASE & PRINTED LABEL: £110 
30 CD’S INC. CASE & PRINTED LABEL: £140 
50 CD’S INC. CASE & PRINTED LABEL: £175 
100 CD’S INC. CASE & PRINTED LABEL: £275 

Small Volume Cassette Copies 



APRS 

member 


CD & Cassette 
Mastering & Manufacture 

10 years experience. Expert staff. 
Total commitment to quality 
Complete packages & personal service. 

Call Us On 01756 797100 




i Compact Discs 

■ Cassette Blanks & Copies 

■ Video Duplication 

SELECTA SOUND 

5 Margaret Road, Romford RM2 5SH 

Tel. 01708 453424 (Fax 455565) 


Compact Discs Pro-Mastering Digibin Cassettes Reprographics Print 
32 Bit Technology ISDN Lines MD2 3 Band DSP One-off CDs 

wiltongrove 

Where sound advice counts... 

The Hlltongrove Business Centre, Hatherley Mews, Walthamstow, London E17 4QP 




=* ■ i 

BLANK CASSETTES WOUND TO LENGTH 
LOOP BIN DUPLICATING 
STUDER BIN MASTERING 
APEX ON BODY PRINTING 
COMPACT DISCS 
ACCESSORIES 
NATIONWIDE DELIVERY 


0161 406 8608 


PLEASE MENTION FUTURE MUSIC WHEN REPLYING TO THESE ADVERTS 





















































































CD Mastering 

__ , . ..... (£8.81 inc. 

CDRs from just £7.50 
Copy Masters and Editing 
Real Time Cassette Copying 
CD Manufacturing: 1000 c.£650 (£ 

Loser printed labels & inlays 
Every copy individually checked 
Excellent quality & presentation 
Best prices, ultra fast turnaround 


What's the point in modesty? We're the experts in... 

CD MANUFACTURING 
CASSETTE DUPLICATION 
CD MASTERING 
ONE-OFF CD# 

INLAY PRINT 

ARTWORK, DESIGN A REPRO 

SOUNDS GOOD LTD. 

Tel: 0118 930 2600 Fax: 0118 930 3181 
www.sounds-good.co.uk 


Repeat Performance 
Mastering 

6 Grand Union Centre 
West Row 
London W10 5AS 

Tel. 0181 960 7222 

Fax. 0181 968 1378 
www.repeat-performance.co.uk 


Get it properly mastered! 


We’ve been mastering for over ten years 
and we guarantee to improve the sound 
of your recording. In fact we’re so 
confident that you’ll love what you hear, 
we won’t charge you if you prefer the 
original. Call us now or visit our web site. 
You can’t lose out. 


Repeat Performance 
Mastering 

6 Grand Union Centre 
West Row 
London W10 5AS 

Tel. 0181 960 7222 

Fax. 0181 968 1378 

www.repeat-performance.co.uk 


i i>j Cassette Copy! 

DAT, 1/4", FI. 

Free Colour Labels 
SADiE editing, 
precisely PQ’d CD-Rs. 


No charge if you don’t like it 


@IJQ(§ ©E)§ up to 74 mins Inc VAT 

500 CD Singles complete only £763.75 
500 CD Albums complete only £869.50 
1000 CD Singles complete only £1086.88 
1000 CD Albums complete only £1292.50 


1877-1897 

CaEBMTNG 20 YEARS 

TRUST THE EXPERTS 
...NOT YOUR LUCK 


TEL 01262-794263 FAX: 01262-782842 
EMAIL: keyflote@dlsl.pipex.coni 


Drum Scanning - Typesetting 
Fine art - Imagesetting 
to Film & Bromide. 


Sadie - Focusrite - GML - Neve 
Lexicon - TC Electronics - MD2 
20 Bit A to D - 32 bit DSP. 


Sound Cuts Ltd - 0181 964 4091 


Tel 01424 444141 


All prices inc VAT 


COMPACT DISC COPIES 
5 CDRs £50 20 CDRs £165 

10 CDRs £90 30 CDRs £212 

15 CDRs £125 50 CDRs £295 

ON BODY PRINTING 50p PER DISC EXTRA 
PRICES INCLUDE VAT 


TAPE TO r~o1<Q CO OFFER 

Have your Personal 
Demo or Mix Tape transferred 
onto CD at a very affordable price 

FOR AN INFORMATION PACK 
TELEPHONE: 0121 247 2303 


Master Ymir Destiny 

CD PACKAGES! W&t /] PROMO MAULING! 


Midland/ ba/ed /ernce 
flexible to your need/ 
Tor further detail/ 
tel 0121 682 0910 
fax 0121 682 1609 


CD package/ including 
mo/tering artwork and 
photography mailing. 
Digital Editing and cleaning 
Recording and Racking 
Track creation 
One-off CDR or 
any number 


email 

cd / n monbo.powernel.eo.uk 


SALES LINE FREEPHONE 0500 23 4515 


TO ADVERTISE CALL AIMGELA THOMPSON ON 01225 442244 EXT 2562 















































AUDIO ENGINEER MULTIMEDIA PRODUCER® 


MUSIC PRODUCER STUDIO ASSISTANT 



WAY TO LEARN 


rFRTIFirATF - niPI OMA - nFttRFF* 



THE SCHOOL OF AUDIO ENGINEERING NETWORK: 

England: LONDON (0171) 609 2653 Scotland: GLASGOW (0141) 221 3441 France:PARIS (01) 48 11 96 96 
Netherlands: AMSTERDAM (020) 689 4189 Sweden: STOCKHOLM (08) 730 5100 Italy: MILANO (02) 8912 0540 
Switzerland: ZURICH (01) 445 2040 Germany: COLOGNE (0221) 954 1220 FRANKFURT (069) 543 262 
HAMBURG (040) 23 36 76 BERLIN (030) 456 5137 MUNICH (089) 67 51 67 Austria: VIENNA (01) 330 4133 
Singapore:SINGAPORE (65) 741 1257 New Zealand: AUCKLAND (09) 373 4712 Australia: PERTH (09) 3254533 
SYDNEY(02) 9211 3711 ADELAIDE (08) 8376 0991 HOBART (03) 6231 5446 MELBOURNE (03) 9534 4403 
BRISBANE (07) 3376 0143 Malaysia: KUALA LUMPUR (03) 737 0935 


Internet: http://www.saecollege.edu.au 


Established 1976 


















AUDIO 

DIPLOMA 


in SSLG+24track 
engineering and 
MIDI programming 

FOB FREE BROCHURE PHONE 


Liye Audio 


17*111 Courses 

|B^^|^§gQThis i s a highly intensive 
tiVi AUDIO engineering M hands-on course with 

emphasis on gain structure 
and EQ. Students have the opportunity to get 
experience with both small and top of the range 
PAs. The course concludes with the students 
setting up and engineering their own gig for real. 

For a prospectus call: 0171 - 700 3271 
or fax your details on: 0171 - 700 4600 


The Recording Workshop 

Since 1989 SPECIALISING in 2 month HANDS-ON 
part-time COURSES in very small groups on 
latest recording & production techniques for 
beginners and advanced. Subjects include: 
MICROPHONES, EQ, EFFECTS, PROCESSORS, 
MULTI-TRACKING, MIXING, MIDI, SYNTHESIS. 
CUBASE, SAMPLING, PRODUCTION, ETC.... 
Concessionary rates available. Free parking. 

. Based in west London. 

For Prospectus call free: 0800 980 7453 


& Own a secondhand Roland or 
Doss product? 

i3r Would you like to be shown how to 
use it to its full potential? 

Need technical help? 
i& Need discounts on accessories? 
tSr Does it need fixing or servicing? 
Do you need new sounds? 
Then You Need ROC 
For details please write to 
Roland Owners Club, Dept FM, 
130 Wingfield, Orton Goldhay, 
PETERBOROUGH PE2 5TJ 
or Email ROLANDCLU30AOL.COM 


ELLENCE 

COURSES 


Music Technology Courses 


Learn the latest music production techniques. 

Including: Digital Recording, sampling, sequencing A mixing 


ibfle 0966 26807S 


0161 953 4072 


The Only 
Official UK 
Roland and Boss Club 


APRIL '98 ISSUE 
Typeset Deadline 12th Feb '98 
On Sale date 12th March '98 


ADVERTISE CALL ANGELA THOMPSON ON 01225 442244 EXT 2562 











































1 guitar disk. 

Ilf jQMFrom Milton 
IBLdlSiM McDonald 

(Spice Girls) to 
Steve Hacket. Platinum 
Award winning disk 
£19.95 


■ Volume 9 - Jazz 

Piano, Bass & 

Drums is here ! 

Featuring the work of Joe 

Vanelli (Marilyn Scott), 

Shane Meehan (Us3), Arden 
Hart (Chaka Khan), Andrew 
Small (Courtney Pine), 

Dennis Murphy (Acoustic 
Alchemy), Julian Crampton 

(George Benson) & more, Covering a breathtaking array of 
styles & tempi from Be Bop to Slow Swing to Modern Jazz 
& fusion. For professionals this disk is a goldmine of 
plunderable resources from some of the most highly rated 
musicians in the industry. For the amateur this will 
unlock some of the secrets of the genre. Unmissable ! 


Killer gate 
mi effects. 

The original 
——> gate disk with 
1000’s of permutations. 


A perfect way 
to get into 
MIDI 

'Samples. Now 


updated with even more 
T.bits from subsequent 
Volumes. £19.95 

I —r*u Drums & Perc 
HjPM Over 700 
loops from 
|BH| some of the 
“““““ finest players. 
“If you use drum 
patterns - get this!” 
Keyboard Player £19.95 
Programmers 


Funk 


Country 

2901 P er ^formances 

f joss (Dwight 

' ~ Yoakum) on 

Zeta MIDI Violin and 
loads more. Over 650 
motifs. £19.95 


llll credible 

Try substituting MIDI Bass 
slides for synth Bass. 


Rabbit’s Rock & 


MIDI 


‘ Country Piano 


Toolkit 


HKShh^H Another 
Platinum 

Awarc i 

winner. If 

you own a GS or XG 
synth buy this disk! 


l iAEM aMj Hip Hop to 

Drum & 

Bass. From 

the UK & US. If you own a 
GS or XG synth don’t 
miss out £19.95 
mmmssffi'twiiM Paul Kodish 


What the Hell are T Bits ? 


T. Bits are MIDI recordings of professional musicians provided 
with the appropriate MIDI controller (ie Roland V Drums). We 
record licks, grooves, fills, strums etc as MIDI data so that you 
can import the feel of a live player into your sequences. Because 
this is MIDI data and not audio you are free to assign your own 
samples & sounds to each part and edit within your sequencer. If 
you’re looking for ideas and inspiration why put up with a pro¬ 
grammers interpretation of a particular genre when you could 
have, for example, the drummer who supplied breakbeats for The 
Prodigy & Chemical Bros on your recordings?” 

T.Bits - The ultimate MIDI accessory ! 


| ; ; Packet of 3 

I A unique tri 

I iJJgjLfk: format 
IIBWBWp product. 

MIDI. CD Audio & CD 
ROM for the ultimate in 
flexibility £24.95. £59.95 
& £149.95 

Andertons (Guildford) - 01843 456777, EMIS (Bristol) - 0117 956 1855, Digital 
Village (Barnet) - 0181 440 3440, Keyboard Centre (Brighton) - 01273 686835, 
Millenium (Nottingham) - 0115 955 2200, Modern Music (Abingdon) - 01235 524316, 
Project Music (Hounslow) - 0181 570 4444, Sounds Live (Newcastle) - 0191 230 
3422, Spectre (Bingley) - 01274 568843, Tech Mate (Colchester) - 01206 793355, 
Rose Morris (London) 0171 836 4766. Turnkey (London) - 0171 348 5148 


■ Drum loops 
from the 
dudes behind 

sample CD. For Rap & 

Hip Hop grooves. This is 
it! Only £24.95 


Drums 


Keyfax UK 
PO Box 4408, 
Henley on Thames 
Oxon RG9 1FS 
01491-413938 


Keyfax US 
PO Box 958, 
Aptos 
CA 95003 
408-688-4505 


US E Mail: 


ordering from UK E Mail: 10070 
Keyfax please add ©CompuServe. con 
£2.00 for shipping www.keyfax.com 


©CompuServe, com 

www.keyfax.com 


Ferndale Road, London SW9 8EJ 

Three months full-time Certificate courses in: 

Analogue and Digital 
Recording and Production. 

Starting: 26th January & 5th May *98. 

One week full-time course in: 

Introduction to Sound 
Recording and Mixing. 

An entirely practical foundation course, 
i. Starting: 20th & 27th April '98. 

SADIE for Radlo/Sampllng and Editing 

152 Fax: 0171 738 5428 


Bon Marche 


The following courses are available. 

One year full-time Diploma course in: 
Advanced Sound 
Recording and Production. 

Practical based tuition from internationally 
recognised specialists, supplemented with 
new technology from leading manufacturers. 
Starting: 26th January '98. 


www.media-production.demon-co.uk 


To advertise call 
Angela Thompson 
01225 442244x2562 

MUSIC 


Roland 

SCV 

Sound Solutions 
Sound Technology 
Soundcraft 
Sounds Live 
Sounds OK 
TC Electronics 
TEAC 

Time & Space 

Xenovator 

Xpression! 

Yamaha 


Europress 

Harman 

HW International 

Intasound 

Korg 

Make Music 
Messe Frankfurt 
Midiman 
Millennium 
Music Solution 
Music Village 
Mutronics 
Percy Priors 
Rainbow Music 
Rhodes Music 


Active Sound 72, 73, ‘ 
Akai 

Alchemea 

Allen & Heath 

Andertons 

Behringer 

Brandoni Music 

Brixton Exchange Mar 

Concert Systems 

Creative Labs 

Dawsons 

Electro Music 

EMIS 

EMU 

Et Cetera Distribution 


PLEASE MENTION FUTURE MUSIC WHEN REPLYING TO THESE ADVERTS 

















































COMING UP FROM THE STREETS 

A UNIQUE DOUBLE ALBUM FEATURING UNRELEASED. EXCLUSIVE AND RARE 
TRACKS BY THE UK'S MOST INFLUENTIAL ELECTRONIC ARTISTS 
RADIOHEAD - TALK SHOW HOST (THE BLACK DOG REMIX) 

ORBITAL - THE TRANQUILISER BUSY TRANQUILISING 
A GUY CALLED GERALD/GK MELLOW MADNESS 
UNDERWORLD SPIKEE 
808 STATE — MONDAYS 
FLUKE STUNT BUBBLE 

BOMB THE BASS HANGING IN MIDAIR . _ 

ULTRAMARINE RUSSIAN ROULETTE • ' l v x -.f 

FUN DA-MFNTAL MOTHER INDIA (MOODY BOYZ'^G^Xl ' V Z 
THE BLACK DOG — FOUR FRIENDS AND A MICROPHONE. : f:. 

SCANNER - JAT SCHEELAN • . •: •%' . 

DJ EVOLUTION FEATURING MC TEABAG — ESCAPE. FROM TOKYO ; % 

BANDUl.U — BIL LET - 

SYSTEM 7 — BIG SKY CITY (JACOB S OPTICAL STAIRWAY REMDCt. • ' k, • 

LEFTFIELD — SPACE SHANT Y (TRIBAL REMIX) 

MENNI - DISTANT LANDS 

FUTURE LOOP FOUNDATION — STRANGE FEVER 

EGEBAMYASI - BAMBIENT 

MASSIVE ATTACK — SUCK ME UP DUB 

HEALING ARTS FEATURING JANE WALKER — ONLY LOVE (WILL LIFT US UP) 

DJ CRYSTL ~ LET IT ROLL (REMIX) 

THE ALOOF — BITTER SWEET (LEMON IN THE HONEY REMIX) 

ATLAS — SAYN AHA 
MOODY BOYZ — MARCH 19TH 

PROFITS FROM THE SALE OF FOUNDATIONS. INCLUDING ROYALTIES. ARE PAID DIRECTLY 

TO THE 6HG ISSUE FOUNDATION FUNDING THEIR INITIATIVES FOR THE 365.000 HOMELESS IN iHE U K 

A FEEDBACK COMMUNICATIONS F'RODUCTION FOR THE BIG ISSUE FOUNDATION , ' ■ , 

UK FACSIMILE: >44 (0)1256 862182 E-MAIL inlernr^' teedback corn WEBSUE> http ,Vwjww. feedback com, 

DISTRIBUTED BY RTM THE BIG ISSUE FOUNDATION — REGISTERED CHARITY NO 1049077 
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Gemini 


As one of the best of the city’s second wave of dance producers, Spencer Kinsey 
was closely involved in Chicago’s deep house renaissance. His new album for the 
Distance label, In Neutral, is essential listening. Oh, and he likes a smoke... 


How are you? 

I’m chilling! 

What was your greatest high? 

Some weed from the west coast. 

What was your greatest low? 

Novation’s Super Bass Station. 

What Gemini characteristics do you have? 
Duality. 

Great reviews for your album so far... are 
you shocked? 

A little. 

Who do you most admire and why? 

The creator of everything because everything 
influences me. 

Who would you like to work with and why? 

Prince, because his music and mind are 
complete... as one. 


Who is the best DJ and why? 

Me, because I get deep. 

Who are you listening to at the moment? 

There are so many it’s difficult to pick out just 
a few. 

What is the best piece of music gear you use 
and why? 

The Clavia Nord Lead 2, because of the sound. 

Any plans for the millennium? 

To uplift society’s minds. 

Got any good jokes? 

Yeah, just one. A friend said once that he 
would never buy a house. Why? Because he 
wants to leave the earth the way he came in... 
with shit! [Mmm. That clears that up then - Ed] 

What is the most bizarre sound you’ve 
ever heard? 

Silence. 


Speed garage... drum ’n’ bass... happy 
hardcore. Which, why and whatever next? 

Er, I don’t understand. 

Give yourself a plug for whatever you are 
doing next. 

An album called CHAOS (Conscientious House 
Alters Our Society). 

What is the future of music? 

The same as it always has been. Evolution. FM 


Track on the CO 




• The track you’ll hear on 
the FM CD is Lifted Life 
from Gemini’s latest 
album In Neutral. It’s one 
of Spencer’s personal 
favourites and it’s a good 
example of his ultra-cool 
tech-house style. 



Look out for our next gear-packed issue with 
exclusive previews of Korg’s new workstation, the 
N5 and the Supernova, Novation’s eagerly awaited 
entry into the rackmount synth market, plus all the 
latest news, reviews and interviews. Don’t miss it... 


130 qibssoes^i 


MARCH ISSUE OUT 
13 FEBRUARY 






















Thought You’d Heard The Last Word In Digital Audio ? 
Think Again.The Next Generation 


DMan 2044 ... it's cool... The world's first affordable 20 bit, four in, four out audio card for the PC. Stunning clarity... 99db 
dynamic range ... all connections via break out box with 1/4" jacks... 20 bit, 128 x oversampling DA/AD convertors... 
Custom DSP that gives on board reverb and chorus... compatibility with all the main audio/sequencing packages. The 
best thing about DMan 2044 though is its price ... a really cool £249 inc VAT. 


ft #■ T r 

PC DIGITAL 

|J 1 ONLY AUDIO 

CARD 

With DiO you can perform your digital transfers 
with confidence. DiO is a stand alone ISA card 
that can send/receive, via coaxial S/PDIF or 
AES/EBU to your DAT, modular digital multitrack or 
outboard AD/DA convertor such as MIDIMAN's 
new Flying Cow. The on board DSP allows DiO to 
work in the most taxed PC as well as giving on 
board effects. DiO, only £249 inc VAT. 


PROFESSIONAL EXTERNAL 
DIGITAL AUDIO CONVERTOR 

^ Want To Give That Digital Some 
* * - - - 20 Bit Analogue? Convert That 

--Analogue Signal Into Digital? 

f - . Tired of Using Your Machine for 

I AD/DA Conversion? Midiman's 

New External DA/AD Convertor Does The Job Of 
Units Costing Thousands of Pounds. High Quality 20 
BIT DA/AD Convertors, AES S/PDIF and Balanced 
Analogue Connectors Lets The Cow Do The 
Business. Not To Mention That It Supports Clock, 
Gives lOOdb Dynamic Range And Only Costs: £349. 
Buy Two!! 
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MIDIMAN UK Hubberts Bridge House, Hubberts Bridge, Boston, LINCS PE20 3QU 
Tel. 01205 290680 Fx 01205 290702 Email 106133.2372@compuserve.com 










New. . 
standards 


Since we invented the Music Workstation with 
the legendary Ml, Korg workstations are the 
standard foundation of home and professional 
studios the world over. 


Now, we bring you the new standards. Our philosophy with the N364 was simple - 
add more and more. 



We expanded the PCM memory with classic and new samples, the N364 has a 
massive range of over 900 sounds and true 64 voice polyphony. Then we developed 
Real Time Pattern Play and Record, to get grooves happening 
straight away and a programmable full 
function arpeggiator. 


The NS5R 64 voice Module 
packs a massive 12mb of 
PCM samples and more sound 
programs than anything else in 
its class. 


NS5R RRP £549 




N Series - the 
Professional's 
choice 


Brochure Line 


N364 RRP £999 
(N264 76 note version 
RRP £1199) 


Korg UK. 9 
Kingston, Milton 
E mail: info@ 


Add to that a user friendly graphic display plus GM, 
GS and XG compatibility and you can begin to see 
why Sound On Sound magazine were moved to 
say that “the NS5R is a joy to operate”. 









